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CHAPTER ONE
PREHISTORIC ART IN EUROPE


1

Multiple Choice
1. Chauvet Cave is located in __________.

A. Ireland

B. northern Spain
C. southeastern France
D. coastal France
Answer: C

Page reference: 9
2. Homo sapiens appeared on the earth __________ years ago.

A. 300,000

B. 400,000

C. 100,000

D. 50,000

Answer: B

Page reference: 2

3. The word “Neolithic” means __________.

A. new stone

B. symbolic writing
C. writing in stone
D. new history

Answer: A

Page reference: 2

4. Archaeologists link the emergence of image making to the arrival of __________.

A. Homo sapiens

B. Paleo sapiens

C. Homo sapiens sapiens

D. Neo sapiens

Answer: C

Page reference: 2
5. Representational images began appearing in Australia, Africa, and Europe beginning approximately __________ years ago.

A. 100,000

B. 40,000

C. 25,000

D. 10,000

Answer: B

Page reference: 2
6. _________ evidence shows that modern humans moved from Africa, across Asia, into Europe, and finally to Australia and the Americas between 100,000 and 35,000 years ago. 
A. Geological

B. Architectural

C. Archeological

D. Written 

Answer: C

Page reference: 2
7. Relative to art, one of man’s important new cognitive developments was the ability to _________. 

A. use tools

B. think symbolically

C. write 
D. communicate verbally

Answer: B
Page reference: 3-4
8. Prehistoric people often coated their floors with powdered __________.

A. ash

B. bones

C. clay

D. ocher

Answer: D 

Page reference: 5

9. As long ago as __________ BCE, figurines of people and animals appeared. 
A. 50,000 
B. 30,000

C. 25,000

D. 10,000

Answer: B

Page reference: 5
10. The Lion-Human sculpture from Hohlenstein-Stadel, Germany is made of __________.

A. cast clay 
B. molded bronze

C. mammoth ivory

D. porcelain clay

Answer: C

Page reference: 5
11. The Woman from Brassempouy captures the essence of a head, also called the __________ __________.

A. memory image 
B. abstracted mind

C. soul image

D. mind image

Answer: A

Page reference: 7
12. The earliest known prehistoric cave painting site was discovered in 1994 and is called __________.

A. Altamira

B. Chauvet

C. Pech-Merle

D. Lascaux

Answer: B

Page reference: 9
13. Small-scale female sculptures from the Upper Paleolithic period were once called __________figures, which implied a religious association, although this has not yet been proven. 
A. tomb
B. Venus

C. Eve

D. servant
Answer: B

Page reference: 6
14. Prehistoric cave paintings were first discovered in Spain in the________________. 
A. 20th century
B. 19th century
C. Middle Ages 
D. Roman Empire

Answer: B

Page reference: 8
15. Most Neolithic architecture in Germany and central Europe consisted of wood posts supporting a central beam or __________.

A. supporting rail

B. ridgepole
C. major post

D. common beam

Answer: B

Page reference: 16

16. Walls of woven branches that were covered with mud or clay, or ______ and______ was a common building technique used in central Europe during the Neolithic period. 
A. mottle; pole

B. hard; fast

C. head; daub.

D. wattle; daub.

Answer: D

Page reference: 16
17. Rows of trapezoidal buildings made of wooden posts, branches, mud, and clay characterize the architectural remains at_____________. 

A. Lepenski Vir

B. Çatalhöyük

C. Skara Brae

D. Sesklo

Answer: A

Page reference: 13

18. The simplest form of construction used to span space is __________-and-__________.

A. post; lintel 
B. post; beam

C. brace; cannon

D. lintel; strut

Answer: A

Page reference: 19
19. Continually rebuilt and replastered, early houses at Çatalhöyük may have functioned as ____________. 

A. observatories
B. temples 

C. production centers for tools and pottery

D. historical markers

Answer: D

Page reference: 13-14
20. The word megalithic means __________.

A. middle stone

B. new rock

C. old stone

D. large stone

Answer: D

Page reference: 16
21. Stonehenge was created in __________ phases of construction and activity, starting in 3000 BCE during the Neolithic Period and stretching over a millennium and a half into the Bronze Age.

A. eight

B. two

C. ten

D. four

Answer: A

Page reference: 17
22. Scholars see the transport of bluestones to Stonehenge from more than 150 miles away as a sign of ________________. 

A. the lack of local stone

B. evidence of engineering technology

C. connections to an ancestral homeland

D. ritual significance of materials

Answer: C

Page reference: 18
23. Stonehenge was built in __________-and-__________ construction.

A. post; lintel 
B. corbel; cantilever

C. lintel; beam

D. post; corbel

Answer: A

Page reference: 18
24. The lintels of Stonehenge are secured by __________-and-__________ joints.

A. post; lintel 
B. anchor; beam

C. mortise; tenon

D. link; stem 
Answer: C

Page reference: 18
25. In approximately __________ BCE, prehistoric humans began firing clay in the form of vessels.

A. 15,000

B. 12,000

C. 7000

D. 2500

Answer: B

Page reference: 21
26. The age of metal made its European debut around __________ BCE.
A. 10,000

B. 7000

C. 4000

D. 3000

Answer: D

Page reference: 23
27. Bronze is an alloy of __________ and __________.

A. pewter; tin

B. gold; silver

C. tin; copper

D. silver; copper

Answer: C

Page reference: 23
28. Neolithic ceramic figurines probably functioned as __________________. 

A. votives
B. toys
C. portraits

D. all of the above

Answer: D

Page reference: 21
29. The potter’s wheel developed in approximately 4000 BCE in __________________. 

A. Japan

B. China

C. Egypt

D. India

Answer: C

Page reference: 20
30. The term ______________includes all of human existence prior to the emergence of writing. 

A. prehistory

B. paleo-scripto

C. non-scribe

D. proto-Celtic

Answer: A
Page reference: 1

31. The earliest use of metal objects was as _________________. 

A. tools

B. ornamentation

C. money

D. weapons

Answer: B

Page Reference: 23
32. Prehistory includes all of human existence prior to the development of ___________.
A. man-made structures used for living

B. written records

C. metal tools

D. painted and carved images

Answer: B

Page reference: 1

33. Much of what we know about prehistoric people is based on the ______________found in archeological sites. 

A. artifacts

B. art

C. fossils

D. all of the above

Answer: D

Page reference: 1

34 At the Pech-Merle Cave, humans left more than images of horses and fish, they left ____________. 
A. maps

B. handprints

C. landscapes

D. portraits

Answer: B

Page reference: 1
35. Modern humans first appeared in ____________. 

A. Africa

B. Asia

C. the Americas

D. Europe

Answer: A

Page reference: 2

36. The world’s earliest pieces of art come from South Africa and were probably used as__________. 

A. decoration

B. devotional objects

C. symbols of social status

D. crayons 

Answer: D

Page reference: 4
37. In Paleolithic architecture most daily activities were centered around _____________.
A. a fire pit
B. painted walls

C. arched doorways

D. all of the above

Answer: A

Page reference: 4-5
38. Which of the following was created by artists molding or shaping the cave floor? 

A. Lion-Human from Hohlenstein-Stadel, Germany (Fig. 1-6) 

B. Woman from Willendorf, Austria(Fig. 1-7)

C. Bison from Le Tuc d’Audoubert, France (Fig. 1-14)

D. Figures of a Woman and a Man from Cernavoda, Romania (Fig. 1-26)

Answer: C
Page reference: 11-12

39. ____________ is one of the earliest known sites of prehistoric cave paintings. 
A. Lepenski Vir
B. Pech-Merle
C. Altamira
D. Chauvet
Answer: D

Page reference: 9

40. Handprints at the cave at Pech-Merle were probably created using what technique? 

A. incising lines with a sharp stick

B. spraying paint onto the cave wall

C. painting the image with a brush

D. drawing with an ochre crayon

Answer: B

Page reference: 8
41. The animals at Lascaux are painted in a system known as _____________, which shows horns, eyes, and hoofs from the front, while heads and bodies are rendered in profile. 

A. composite pose

B. dual perspective

C. combined imaging

D. primitive positioning 

Answer: A

Page reference: 10
42. The artists of Altamira used the ____________ in the cave walls and ceilings to show the form of the animal. 
A. open spaces

B. irregularities

C. flat areas

D. all of the above

Answer: B

Page reference: 11
43. One of the fundamental changes that took place in the prehistoric period in man’s relationship with the environment was man’s ________________.
A. ability to survive the Ice Age
B. exertion of more control over the land
C. migration to mountain caves
D. absence of interest in burying the dead
Answer: B

Page reference: 12
44. The _________________ encountered at Newgrange may have induced hallucinations.
     A. representations of bucrania

     B. entoptic motifs

     C. deer hunts

     D. female figures

Answer: B

Page reference: 17
45. Figures such as the Woman of Willendorf may have functioned to communicate ____________among differing groups of Paleolithic peoples.  
A. power and superiority

B. economic prosperity

C. a common religious practice 

D. shared values and friendliness

Answer: D. 

Page reference: 6-7
46. Archeologists now believe that the confusing combination of architecture, unusual art, multiple burials, and an undomesticated economy at Lepenski Vir indicates ________________. 

A. an emphasis on historical continuity of the people

B. a temporary habitation used for special rites and activities

C. a people focused on military concerns

D. a settlement built over an older Paleolithic site

Answer: B

Page reference: 13
47. Which historical site challenges previous interpretations that the Neolithic worldview focused on representations of the female body, human fertility, and cults of the Mother Goddess? 

A. Lepenski Vir
B. Çatalhöyük
C. Sesklo
D. Newgrange

Answer: B

Page reference: 15

48. Rather than being a product of invaders the destruction of houses at some sites in the Neolithic period was part of ______________.
     A. a ritual killing of the house

     B. a rival family’s attempt to gain property

     C. the selection of a new leader

     D. ritual celebrating a birth
Answer: A

Page reference: 16
49. Megalithic tomb architecture reflects _________________in Neolithic communities. 
A. the concept of an afterlife

B. the accumulation of material goods

C. a stratified class system

D. the importance of ritual performance
Answer: D

Page reference: 17
50. Which Neolithic site is an example of a passage grave? 

A. Stonehenge

B. Newgrange

C. Durrington Walls

D. Cernavoda

Answer: B
Page reference: 17

51. Which of the following is NOT a type of ceramics? 
A. Porcelain

B. Earthenware

C. Kiln

D. Stoneware

Answer: C

Page reference: 20
52. More than 40,000 examples of ______________ produced during the Bronze Age have been found at sites in the northern Swedish region of Bohuslän. 

A. metal helmets

B. rock art

C. jewelry

D. cave paintings

Answer: B

Page reference: 24
53. Which material’s properties is most suitable for weapons and tools? 

A. Bronze

B. Copper

C. Stone

D. Ceramics

Answer: A

Page reference: 23-24
54. The word “Paleolithic” means __________.
     A. weapon

     B. old stone

     C. species

     D. pottery vessel
Answer: B
Page reference: 2

55. Historians use the term BCE to mean before __________.

     A. Roman art
     B. art was made

     C. the common era

     D. the invention of writing
Answer: C
Page reference: 2

56. The Woman from Willendorf was created from __________.
     A. limestone

     B. plaster

     C. mammoth tusk

     D. clay

Answer: A

Page reference: 6

57. Prehistoric cave painting was an unknown art form until the 1879 discovery of a cave in __________ in northern Spain.
     A. Altamira

     B. Chauvet

     C. Lascaux

     D. Dordogne
Answer: A
Page reference: 8
58. The cave of Lascaux is in the country of __________.
     A. Spain

     B. Austria

     C. France

     D. Ireland
Answer: C
Page reference: 10
59. The Sculpted Bison at Le Tuc ďAudoubert, France are modeled in __________.
     A. sculpture in the round
     B. high relief

     C. corbeling 

     D. pottery
Answer: B
Page reference: 11
60. Current scholarship suggests that early stone tools functioned socially as ______________.
     A. status symbols

     B. tomb markers

     C. road maps

     D. weapons
Answer: A
Page reference: 3

61. The transitional prehistoric period is sometimes called the __________ period.
     A. defensive

     B. agricultural 

     C. megalithic monument

     D. Mesolithic
Answer: D
Page reference: 2

62. The period that followed the debut of metalworking is generally known as the __________ Age.
     A. Stone

     B. Weapon 

     C. Bronze

     D. Iron
Answer: C
Page reference: 23
63. __________________ is the most accurate way of dating objects from the past.

     A. Radiometric dating

     B. Electron spin resonance

     C. Relative dating

     D. Archaeological dating
Answer: A
Page reference: 12

64. The painting of Men Taunting a Deer? (Fig. 1-17) at Çatalhöyük may represent _____________________.

     A. a belief in sympathetic magic

     B. an earlier cave painting

     C. the hope for more animals

     D. a dangerous ritual or game of baiting

Answer: D

Page reference: 15

65. An anthropologist who studied the caves at Altamira does not believe the animals are dead but rather are __________________.

     A. gods

     B. dust-wallowing

     C. surrogates for man

     D. disabled

Answer: B

Page reference: 8

66. Many megalithic structures are associated with _________________.

     A. reproduction

     B. the coming of the Ice Age

     C. death 

     D. painted decoration

Answer: C

Page reference: 17
67. Stonehenge is connected to a nearby site built of wood called ________________.
     A. Durrington Walls

     B. Newgrange

     C. Knowth

     D. Lepenski Vir

Answer: A

Page reference: 20

68. Scholars dismissed the sympathetic magic interpretation of cave paintings because ______________.

     A. early man did not eat meat

     B. the animals used most for food were not portrayed

     C. only humans were painted

     D. animals are painted like stick figures

Answer: B

Page reference: 8

69. The Lion-Human may reflect early man’s notion that _________________.

     A. humans and animals were part of one group

     B. the lion was king of the beasts

     C. killing a lion would incur a curse

     D. man’s ancestors were lions

Answer: A

Page reference: 6

70. Even simple prehistoric shelters are considered architecture because they required _______________.

     A. large cut stones
     B. the strongest males of the tribe
     C. imagination and planning
     D. knowledge of quarrying
Answer: C

Page reference: 4
71. Upper Paleolithic inhabitants of Russia and Ukraine built houses using _____________.

     A. large shells

     B. timber beams

     C. pottery roof tiles

     D. woolly mammoth bones

Answer: D

Page reference: 4

72. The Human Figures (Fig. 1-27) from Ain Ghazal give the impression of living individuals who ____________________.

     A. were gods

     B. are unable to speak

     C. can communicate with the dead

     D. were leaders of their site
Answer: B

Page reference 21
Short Answer

73. What formal artistic devices did the artists of the Chauvet cave in Southern France use to convey images of horses, mammoths, aurochs, and other animals?

74. Why does the date for the transition from the Paleolithic to the Neolithic vary?

75. What constituted the distinction between the Lower, Middle, and Upper Paleolithic phases?

76. How does the author make the distinction between shelter and architecture?

77. Why is the Lion-Human sculpture remarkable for the Paleolithic period?

78. Why was the Woman from Willendorf represented as full figured?

79. What is significant about the manner in which Woman from Dolní Vestonice was created?

80. Why do scholars believe female figures such as the Woman from Willendorf were so common in prehistoric time?

81. Why was the cave of Lascaux closed to the public?

82. How do some of the animals in Lascaux show a composite pose?

83. How did the artists of Lascaux fuel the lamps that they used to see within the deep recesses of the cave?

84. Why is the Lascaux scene of the shaman and bison unique and what might it represent?
85. What events or occurrences determined the onset of a Neolithic culture?

86. How did the artist of the Sculpted Bison at Le Tuc ďAudoubert, France make the animals look life-like?

87. How did some of the civilizations discussed bury their dead and what symbolic associations were attached to the various methods?

88. What new hunting technologies emerged in the Neolithic period?

89. How did climatic change affect Neolithic people?

90. Why did prehistoric humans only begin using pottery vessels in the period 7000 BCE?
Essay
91. How would you compare the artistic representations of the Paleolithic period to the Neolithic period?

92. What types of shelters did prehistoric humans construct and why?  
93. Why might prehistoric humans have painted on cave walls? 
94. What are the particular challenges and rewards of studying prehistoric art?

95. Discuss the integration of prehistoric art and architecture using specific examples.

96. Many early vessels of clay or metal were covered with decorative motifs. Why would early people have made the effort to decorate their functional objects? What drives people to go beyond the purely functional? Support your viewpoint with specific examples of early art. 
97. Discuss issues of restoration and authenticity in terms of prehistoric art and artifacts. How have ideas about these issues changed over recent years?
CHAPTER TWO

ART OF THE ANCIENT NEAR EAST


2
Multiple Choice
1. The Greeks called __________ the “land between the rivers.” 

A. Mesopotamia

B. Mesoaqua

C. Sumeria

D. Babylon

Answer: A

Page reference: 28

2. The Sumerians invented the first system of writing called ______________. 

A. pictographs

B. hieroglyphics

C. cuneiform

D. inlay

Answer: C

Page reference: 28
3. In the Stele of Naram-Sin (Fig. 2-1), what artistic device is used to signal Naram-Sin’s importance and reinforce his divine right to rule? 

A. Relative perspective 

B. Hierarchic scale

C. Registers

D. Silhouetting

Answer: B

Page reference: 27
4. Ziggurats functioned symbolically as _______________. 

A. heavenly palaces

B. bridges between earth and the heavens
C. fortresses of the gods

D. the home of the gods

Answer: B

Page reference: 28
5. The most complete version found of the Epic of Gilgamesh was written in __________.

A. Sumerian

B. Akkadian

C. Babylonian

D. Mesopotamian

Answer: B

Page reference: 28
6. The most impressive surviving archeological remains of the Sumerians is the __________. 

A. pyramid

B. palace

C. ziggurat

D. grid

Answer: C

Page reference: 28
7. Sumerian votive figures were dedicated to the __________. 

A. people

B. king

C. gods

D. priests

Answer: C

Page reference: 31

8. Sumerians used hard, rock __________ for identifying documents and establishing property ownership. 

A. stele stones

B. crenellated forms

C. cylinder seals

D. lamassus seals

Answer: C

Page reference: 34
9. The image of Gudea, the ruler of Lagash, is well known to students of Near Eastern art because of the twenty surviving ____________________that he commissioned. 

A. steles

B. relief panels

C. votive statues

D. palaces

Answer: C

Page reference: 37
10. Mesopotamian sculptors told stories clearly and economically by organizing visual narratives in horizontal bands called________________. 

A. registers 

B. hierarchic scales

C. grids

D. steles

Answer: A
Page reference: 30
11. By the end of the ninth century BCE, the __________ culture controlled most of Mesopotamia. 

A. Assyrian

B. Persian 

C. Hittite

D. Babylonian

Answer: A

Page reference: 38
12. Which of the following was NOT a convention for representing figures in Sumerian art?

A. wide, staring eyes

B. stylized bodies and faces

C. emphasis on cubic forms

D. inlaid details of shell and stone

Answer: C.

Page reference: 31

13. At the top of the Anu ziggurat White Temple was ____________. 

A. decorated with scenes of military victories
B. a living quarters for priests

C. filled with giant columns

D. a simple rectangle with an off-center doorway
Answer: D
Page reference: 28

14. The Stele of Hammurabi is significant as both a work of ancient Mesopotamian art and as __________. 

A. an example of Babylonian literature

B. a religious artifact recording Hebrew tradition

C. Danube a key to deciphering cuneiform texts

D. an historical document recording a written code of law 

Answer: D
Page reference: 39
15. The notched walls built as part of military defenses are called __________. 

A. grids

B. registers

C. crenellations

D. ziggurats

Answer: C

Page reference: 44

16. At Kalhu, low relief scenes of _______________ covered the walls. 

A. war campaigns and lion hunts
B. abstract, geometric motifs
C. bulls and the god Marduk
D. judgments and punishments
Answer: A

Page reference: 40

17. Guardian figures, called lamassus, combined features from all of the following EXCEPT ____________. 

A. a man

B. a god

C. an eagle

D. a horse

Answer: D

Page reference: 42

18. Which of the following objects conveys both political and religious meaning? 

A. Stele of Naram-Sin (Fig. 2-1)

B. Votive Statue of Gudea (Fig. 2-14)

C. Nanna Ziggurat (Fig. 2-13)

D. All of the above

Answer: D

Page references: 27, 36, 37, and 38
19. Inlaid images on the sound box of the Great Lyre with Bull’s Head creates an intriguing relationship to _________.

A. the Epic of Gilgamesh
B. royal cemetery at Ur
C. marriage

D. military conquest

Answer: A 

Page reference: 32-33

20. The uppermost scene of the Carved Vessel (Fig. 2-4) from Uruk may represent ____________ between the goddess and her consort. 
A. the violation of her tempe precinct
B. a group burial
C. a reenactment of ritual marriage
D. the signing of a peace treaty
Answer: C

Page reference: 30-31
21. What original elements have been lost from the Warka Head (Fig. 2-3)?

A. the painted marble body

B. a gold wig

C. inlaid emerald eyes

D. all of the above

Answer: D
Page reference: 30

22. Which of the following materials was NOT used in the Great Lyre with Bull’s Head (Fig. 2-7)? 

A. alabaster

B. shell

C. lapis lazuli

D. wood

Answer: A

Page references: 33
23. Stepped structures known as ziggurats may have developed from the practice of ___________________. 

A. using prisoners as a work force

B. repeated rebuilding at sacred sites

C. establishing settlements on high land for safety

D. burying the dead in pyramids

Answer: B

Page reference: 28
24. _____________ were huge stepped structures surmounted by a shrine or temple.  

A. Stele
B. Ziggurats
C. Apadanas
D. Citadels
Answer: B

Page reference: 28
25. The incised design on a cylinder seal found in the tomb of Queen Paubi (Fig. 2-10) demonstrates the Sumerian’s use of ___________.

A. narrative images

B. geometric patterns

C. elaborate personal monograms

D. cuneiform

Answer: A

Page reference: 35-36

26. In the many votive statues commissioned by Gudea, he is represented as ____________________.

A. a strong and pious ruler

B. a powerful military leader

C. an idealized divine figure

D. a prosperous and generous businessman 

Answer: A

Page reference: 37 

27. ______________ decorated the Hittite gates at Hattusha.
A. Bears
B. Lions
C. Horses
D. Elephants
Answer: B

Page reference: 38
28. What subject was NOT depicted in the relief panels decorating Assurbanipal’s palace at Nineveh? 

A. scenes of court life

B. battle scenes

C. hunting scenes

D. scenes from the Epic of Gilgamesh
Answer: D

Page reference: 43

29. The lion hunting scene of Assurnasirpal II marks a shift in Mesopotamian art from a sense of timelessness toward greater _________.

A. political content

B. emotional drama

C. historical accuracy

D. interest in individuals 

Answer: B

Page reference: 40

30. Known for his persecution of Jews, as recorded in the Hebrew Bible’s Book of Daniel, Nebuchadnezzar II was responsible for transforming ______________into one of the most splendid cities of its day. 

A. Ur

B. Persepolis

C. Babylon

D. Nineveh

Answer: C

Page reference: 44
31. The relief of Darius and Xerxes Receiving Tribute (Fig. 2-25) exemplifies Persian art’s emphasis on _________.

A. the divinity of the king

B. military power

C. allegiance and economic prosperity

D. multicultural tolerance

Answer: C

Page reference: 45-47

32. The Ishtar Gate and the walls extended beyond were made from _____________.
A. semi-precious stones

B. glazed bricks

C. glass mosaic

D. paint

Answer: B

Page reference: 44

33. The first domestication of grains occurred in the area known as the __________. 
     A. Fertile Crescent

     B. Hattusha

     C. Zagros mountains

     D. Persia
Answer: A
Page reference: 28

34. The Sumerians were defeated by their northern neighbors called the __________. 
     A. Lullubians

     B. Guti

     C. Akkadians

     D. Hittites

Answer: C

Page reference: 28

35. The __________of Hammurabi is made of basalt and stands almost seven feet tall.
     A. Apadana
     B. Stele
     C. Ziggurat
     D. Lamassu
 Answer: B
Page reference: 39

36. Along with shell and wood the materials ________ and ______ were used to sculpt the elaborate bull head on a lyre found at a royal tomb in Ur. 
     A. iron; gold

     B. faience; turquoise

     C. glazed brick; gold

     D. gold; lapis lazuli
Answer: D
Page reference: 34
37. To keep business records, the Sumerians pressed a __________ into clay tablets to produce cuneiform writing. 
     A. stylus

     B. seal

     C. picture stamp

     D. chisel
Answer: A
Page reference: 28

38. Gilgamesh was the legendary king of __________. 
     A. Babylon

     B. Akkad

     C. Uruk

     D. Anu
Answer: C
Page reference: 28

39. Sculptures of the leader Gudea emphasize ______________.

     A. his power

     B. the power centers of the body

     C. his relationship to his queens

     D. his law code

Answer: B

Page reference: 37
40. The Great Lyre with Bull’s Head was found in a royal __________. 
     A. palace

     B. tomb

     C. gateway

     D. crenellation
Answer: B
Page reference: 32
41. A beautiful copper alloy head, which is the earliest major work of hollow-cast sculpture known in the ancient Near East, dates from the time of __________. 
     A. Darius

     B. Nebuchadnezzar

     C. Ashurbanipal

     D. Sargon
Answer: D
Page reference: 36
42. In the Stele of Hammurabi, Hammurabi stands in a gesture of____________ before the seated god Shamash.

     A. submission

     B. defeat

     C. prayer

     D. victory
Answer: C
Page reference: 39 

43. The __________ may have been the first group of people to work in iron. 
     A. Persians

     B. Hittites

     C. Gudeans

     D. Lullubians
Answer: B
Page reference: 38
44. Most of the buildings in Kalhu were built from __________ and covered with limestone and alabaster. 
     A. cut marble

     B. alabaster

     C. bitumen

     D. mud bricks
Answer: D
Page reference: 40
45. Sumerian votive figures possess __________that reflect Mesopotamian devotional beliefs.  
     A. horned crowns

     B. elaborate garments

     C. large open eyes

     D. muscular bodies
Answer: C
Page reference: 31

46. The ____________, which Darius built at Persepolis, was large enough to hold several thousand people.  

     A. ziggurat

     B. apadana

     C. lamassu

     D. stele
Answer: B
Page reference: 45
47. The ceremonial entrance to the city of Babylon was the __________ Gate. 
     A. Ishtar

     B. Marduk

     C. Anu

     D. Naram-Sin
Answer: A
Page reference: 44

48. The relief sculpture of Assurnasirpal II killing lions probably depicts a _____________.
     A. detail of military campaign

     B. ceremonial hunt

     C. favorite past time of Assyrians

     D. religious ritual
Answer: B
Page reference: 40
49. Relief sculptures like Darius and Xerxes Receiving Tribute at Persepolis would have originally been _____________and included details in gold leaf.
     A. glazed

     B. sealed

     C. inscribed with words

     D. painted
Answer: D
Page reference: 47

50. The ruler, __________, conquered the Persian Empire in 334 BCE. 
     A. Sargon II

     B. Xerxes

     C. Alexander the Great

     D. Gudea
Answer: C
Page reference: 47

51. Their tolerance of ___________ won the Persians the loyalty of their subjects.

     A. internal uprisings

     B. trade with the Greeks

     C. native customs and religions

     D. merchants

Answer: C

Page reference: 45

52. Naram-Sin is represented ____________, equating male vigor with power and heroism.

     A. with a well-formed body

     B. wearing the costume of a pharaoh

     C. with numerous deities

     D. as a composite creature

Answer: A

Page reference: 27

53. In the Stele of Naram-Sin, the presence of trees suggests ________________.

     A. a nature religion

     B. movement out of the desert

     C. a foreign land

     D. an actual event

Answer: D

Page reference: 27

54. Demonstrating the importance of art objects as military booty, the ___________ was taken by an Elamite king.

     A. Disk of Enheduanna (Fig. 2-11)

     B. Stele of Naram-Sin (Fig. 2-1)

     C. Votive Statue of Gudea (Fig. 2-14)

     D. Stele of Hammurabi (Fig. 2-15)
Answer: B

Page reference: 34, 36

55. On the Stele of Hammurabi, the ruler broke new ground by __________________.

     A. his authoritarian rule

     B. ill treatment of his enemies

     C. regulating laws and punishments

     D. portraying lion hunts

Answer: C

Page reference: 39

56. ________________ excavated Ur during the 1920s.

     A. The Louvre

     B. Sir Leonard Woolley

     C. Baghdad diplomats

     D. Susa

Answer: B

Page reference: 32

57. A Near East devotional practice was to set up __________ in a shrine before an image of a god.

     A. votive figures

     B. statues of rulers

     C. war spoilia

     D. musical instruments

Answer: A

Page reference: 31

58. The main figure depicted on the Disk of Enheduanna was the daughter of the Akkadian king ______________.

     A. Assurnasirpal

     B. Sargon I

     C. Naram-Sin

     D. Gudea

Answer: B

Page reference: 35-36

59. Cylinder seals, which were often buried with the dead, were signs of ____________.

     A. favor of the gods

     B. belief in the afterlife

     C. status or high office

     D. penance

Answer: C

Page reference: 35

60. In the image of Enemies Crossing the Euphrates to Escape Assyrian Archers 

(p. 42), the __________________ convey depth.

     A. trees

     B. different viewpoints

     C. presence of animals

     D. overlapping and swimming

Answer: D

Page reference: 42

Short Answer

61. In the ancient Near East, why was there a need to control the water supply of the Tigris and Euphrates Rivers?

62. What major cultural shift took place between 4000 BCE and 3000 BCE?

63. How was the ancient Near Eastern city-state created?

64. Why was Mesopotamia vulnerable to political upheaval?

65. How did the agriculture change the face of culture in the Fertile Crescent?

66. What types of arts flourished in early cities?

67. What are some of the important “firsts” developed by the Sumerians?

68. How was the ziggurat constructed and what purpose did it serve?

69. What purposes did the large architectural complexes of Uruk serve?

70. What are some of the conventions of the Sumerian votive figure?

71. How is trade exemplified in The Great Lyre with Bull’s Head?  
72. What is the subject of the register scenes of The Great Lyre with Bull’s Head?

73. What did the mutilations of the Head of a Man (Fig. 2-12) mean? 
74. What story does the Stele of Naram-Sin tell?

75. How is Gudea generally portrayed and why is his face so familiar?

76. What were the geographic boarders of the Hittite civilization?

77. How did Assurnasirpal II improve his empire?

78. What were some of the significant features of the palace complex of Sargon II?

79. What were some of the marvels of the city of Babylon?

80. How was the imperial complex at Persepolis laid out and how did it develop?

81. What types of Persian art shows their high level of technical and artistic sophistication?

Essay

82. Trace the development of the various cultures that inhabited Mesopotamia from the Sumerians to the Persians.

83. Choose three objects discussed in Chapter 2 to explain how Mesopotamian art reflects the region’s history and cultural beliefs. 
84. Discuss the development of Mesopotamian architecture and city development from Sumer to Persia.

CHAPTER THREE

ART OF ANCIENT EGYPT


3

Multiple Choice

1. King Tutankhamun’s mummified body was enclosed in three nested coffins with the innermost made of __________. 

A. silver

B. gold

C. wood

D. bronze

Answer: B

Page reference: 49

2. The first large-scale “archeological” expedition in history came with the landing of the French general, __________ in 1798.  

A. Howard Carter
B. Manetho
C. Napoleon

D. Marat

Answer: C

Page reference: 49

3. After the unification, Egyptian history is divided into __________. 

A. dynasties

B. eras

C. periods

D. cantos

Answer: A

Page reference: 50

4. In the Old Kingdom, rulers were typically portrayed as ___________figures, wearing the royal kilt and head cloth. 
A. slightly effeminate
B. athletic and youthful

C. older and wise
D. smiling and compassionate

Answer: B. 

Page reference: 59. 
5. For millennia, artists depicted Egyptian royals as _________________ . 

     A. distinct individuals

     B. deities

     C. a composite of multiple viewpoints

     D. abstract symbols

Answer: C

Page reference: 53
6. The Egyptian life spirit or life force is called the __________.
A. ra

B. ka

C. serdab

D. ankh

Answer: B

Page reference: 53

7. A (An) __________ is literally a “city of the dead.” 

A. necropolis

B. acropolis

C. metropolis

D. megalopolis

Answer: A

Page reference: 53

8. __________ is the first architect known in history by name. 

A. Imhotep

B. Narmer

C. Menes

D. Hasan

Answer: A

Page reference: 53

9. Egypt’s most famous pyramids are the ones at __________. 

A. Cairo

B. Bahri

C. Giza

D. Khafre

Answer: C

Page reference: 56
10. The Great Sphinx is thought to be a portrait of __________. 

A. Menkaure

B. Cheops

C. Khufu

D. Khafre

Answer: D

Page reference: 57
11. In Egyptian tombs, the ka statue was placed in a chamber called the ____________. 

A. mastaba

B. sarcophagus

C. pectoral serdab

D. blossom clerestory

Answer: C

Page reference: 53

12. The first ruler to call himself pharaoh was __________. 

A. Tutankhamun I

B. Thutmose III

C. Menkaure II

D. Khafre IV

Answer: B

Page reference: 65

13. Because the temple was the home of the god, originally, the temple had the form of a __________. 

A. tomb

B. house

C. grave

D. ship

Answer: B

Page reference: 66

14. The Great Hall at Karnak has massive __________capitals on the columns supporting the raised, center part of the roof. 

A. rose bud

B. papyrus

C. marble

D. lotus bud

Answer: B
Page reference: 67
15. The female pharaoh __________ was one of the few women to have ruled Egypt. 

A. Akhetaten

B. Hatshepsut

C. Akhenaten
D. Tutankhamen

Answer: B

Page reference: 67

16. King Tutankhamun’s tomb was found in the_________.
A. pyramids at Giza

B. Valley of the Kings

C. king’s palace at Amarna

D. Great Temple of Amun at Karnak 

Answer: B

Page reference: 73
17. Which object commemorates the unification of Egypt and signals the beginning of the dynastic period? 

A. The Palette of Narmer
B. Akhenaten and His Family
C. Queen Nerfertari Making an Offering to Isis
D. Ti Watching a Hippopatamus Hunt
Answer: A

Page reference: 51
18. One of the tests that Egyptians had to undergo to enter successfully into the afterlife was to _________________. 

     A. have their heart weighed against the feather of truth

     B. create an inventory of all of their possessions

     C. list their good deeds

     D. speak with their ancestors

Answer: A

Page reference: 77
19. What artwork survives from the Predynastic period of ancient Egypt? 

A. reliefs carved on ivory and stone

B. wall paintings depicting people and animals

C. decorated pottery

D. all of the above

Answer: D

Page reference: 50

20. Scholars determined the name of the figures depicted on the Palette of Narmer from ___________. 

A. hieroglyphics

B. iconography

C. the writings of Herodotus

D. the Rosetta Stone

Answer: A

Page reference: 52

21. Which of the following is NOT associated with the preservation of the ka? 

A. mummification

B. serdab

C. palette

D. ka statue

Answer: C

Page reference: 53

22. After a king died, the body was embalmed and ferried across the Nile to the_____________. 
A. royal palace

B. tomb chamber

C. portico

D. valley temple

Answer: D

Page reference: 56
23. The great pyramids at Giza were originally faced with a veneer of polished___________. 

A. limestone

B. gold

C. marble

D. granite

Answer: A

Page reference: 56
24. An Egyptian convention used for representing the human figure was to show eyes and torsos ___________. 

A. in profile

B. frontally

C. with more detail

D. proportionate

Answer: B

Page reference: 53
25. Which of the following was NOT a part of the royal costume worn by rulers in ancient Egypt? 

A. a pleated kilt

B. a linen headdress

C. a false beard

D. a coral necklace

Answer: D

Page reference: 58

26. Prominent individuals, who were not of royal descent, were typically represented in more __________postures in Old Kingdom sculpture. 

A. lifelike

B. formal

C. idealized

D. stylized

Answer: A

Page reference: 60
27. Canopic jars were special containers in tombs that were used to hold __________.

A. food
B. bodily organs

C. jewels and gold coins

D. all of the above

Answer: B

Page reference: 53

28. Standing figures in Egyptian art are typically shown __________. 

A. nude

B. striding
C. in profile

D. with their arms raised

Answer: B

Page reference: 53
29. How is the lesser rank of the servants demonstrated in Ti Watching a Hippopotamus Hunt (Fig. 3-12)? 

A. their gigantic scale
B. more lifelike
C. placement in the same boat
D. proximity to Ti’s wife
Answer: B

Page reference: 61
30. In contrast to other periods of Egyptian history, some royal portraits from the Middle Kingdom appear _____________. 

A. confident and serene

B. idealized and youthful

C. distorted and out of proportion

D. preoccupied and emotionally drained

Answer: D

Page reference: 62
31. Egyptian sculptors relied on ____________to guide them in proportioning the human figures when carving reliefs 

A. a squared grid

B. a mathematical formula

C. the measurement of the king’s arm

D. a system of perspective

Answer: A

Page reference: 64
32. Architects of the New Kingdom expanded earlier temple designs to include all of the following features EXCEPT: 

A. a massive pylon gateway

B. a sanctuary for public worship 

C. a peristyle court

D. a hypostyle outer hall

Answer: B

Page reference: 66

33. The _________design of New Kingdom temples created a processional path from the outside to the inner sanctuary where only priests and kings were allowed. 

A. circular

B. labyrinthine 

C. axial

D. stepped

Answer: C

Page reference: 66

34. Beni Hasan on the east bank of the Nile is the site of many ______________. 

A. pyramids 

B. rock-cut tombs

C. temples 

D. mud-brick houses

Answer: B

Page reference: 62

35. The active pose of the Butcher (Fig. 3-11) may signify both ___________ and _______________.

A. equality with the pharaoh; member of the royal family
B. ability to perform a task; low social standing
C. high social standing; great intellect
D. high status among laborers; relationship to gods
Answer: B

Page reference: 60-61

36. Egyptians who could not afford elaborate tombs commissioned funerary _________ as personal monuments meant to memorialize them and to inspire the living to make them offerings.

A. ka statues

B. chapels

C. stelai
D. mummy portraits

Answer: C

Page reference: 63
37. Where were ordinary people allowed to go in the Great Temple of Amun? 

A. the sanctuary of Amun

B. the forecourt of the hypostyle hall

C. the sacred lake

D. all of the above

Answer: B

Page reference: 66

38. Each of the separate areas of the Great Temple of Amun was separated by a massive ________with tapering walls. 

A. pylon

B. column

C. obelisk

D. colonnade

Answer: A

Page reference: 66

39. The hypostyle hall at Karnak was filled with ____________decorated with painted pictorial reliefs and inscriptions. 

A. cult statues

B. columns

C. stelai
D. stone grillwork

Answer: B

Page reference: 67

40. Sculptures portraying Hatshepsut as a __________reflect the power of tradition and artistic convention in Egypt. 

A. priestess

B. princess

C. male king

D. mother

Answer: C

Page reference: 67-68
41. Historians refer to the reign of Akhenaten as the _____________period. 

A. Intermediate

B. Antiamun

C. Aten

D. Amarna

Answer: D

Page reference: 70-71
42. Which of the following characterizes the Amarna style in art? 

A. formal poses and situations

B. respect for royal tradition

C. physical distortion

D. all of the above

Answer: C

Page reference: 71

43. Akhenaten and His Family (Fig. 3-26) is an example of __________relief, in which the flat surface of the stone serves as a background and the outlines of figures are deeply incised. 

A. sunken

B. ordinary

C. Amarna

D. cut

Answer: A

Page reference: 71

44. Embalmers sometimes placed____________ in the wrappings of mummified bodies to help the dead survive the tests of Osiris.

A. Books of the Dead

B. sculptures of the gods

C. encaustic portraits of the deceased

D. gold coins

Answer: A

Page reference: 77
45. Egyptian glassmakers used the technique of ____________glass to produce early glass objects such as the Fish Shaped Perfume Bottle (Fig. 3-33). 

A. blowing

B. slumping

C. core-formed

D. casting

Answer: C

Page reference: 76
46. With its full figure, the statue depicting ________________ represents a new female ideal.

     A. Nefertari

     B. Hatshepsut

     C. Karomama 
     D. Nefretiti

Answer: C

Page reference: 78
47. The archeologist who discovered the tomb of King Tutankhamun in 1922 was __________. 
     A. Sir Arthur Evans

     B. Heinrich Schliemann

     C. Thomas Young

     D. Howard Carter
Answer: D
Page reference: 49

48. The great Greek historian __________ said “Egypt is the gift of the Nile.” 

     A. Ptolemy V

     B. Herodotus

     C. Alexander the Great

     D. Macedonia

   Answer: B

Page reference: 50

49. In the art of the Early Dynastic period after the unification of Egypt, we see an __________________.

     A. emphasis on kingship

     B. interest in portraying mummies

     C. increase in funerary rituals

     D. elevation of local tribal rulers

Answer: A

Page reference: 50
50. Although tombs were a major focus of royal patronage in the New Kingdom pharaohs also constructed monumental _____________ in honor of the gods and goddesses. 
     A. sphinxes

     B. ships

     C. temples

     D. damns
Answer: C
Page reference: 65
51. Scholars interpret the __________ as a representation of the unification of Upper and Lower Egypt.
     A. Khafre
     B. Narmer Palette
     C. Stele of the Sculptor Userwer

     D. Ti Watching a Hippopotamus Hunt
Answer: B
Page reference: 51
52. During the Early Dynastic period, the most common tomb structure was the __________. 
     A. mastaba

     B. step pyramid

     C. rock-cut tomb

     D. sphinx
Answer: A
Page reference: 53

53. King __________ commissioned the earliest known monumental architecture in Egypt. 
     A. Ramses

     B. Akhenaten

     C. Djoser

     D. Tutankhamun
Answer: C
Page reference: 53

54. The ______________ was moved to higher ground in the 1960s when the Aswan High Dam was built. 
     A. Temple of Hatshepsut

     B. Sphinx of Taharqo

     C. Temple of Ramses II

     D. Step Pyramid 
Answer: C
Page reference: 74

55. The oldest and largest pyramid at the Giza site is that of __________. 
     A. Akhenaten

     B. Menkaure

     C. Djoser

     D. Khufu
Answer: D
Page reference: 56

56. The __________ is the symbol of everlasting life. 

     A. scarab

     B. ankh

     C. faience

     D. wedjat
Answer: B
Page reference: 51

57. While the construction materials for tombs were very durable, ancient Egyptians used simple _________for more ordinary dwellings. 
     A. mud bricks

     B. wattle and daub

     C. corbeled vaults

     D. mortise and tenon
Answer: A
Page reference: 65
58. Walls of the tomb of Queen Nefertari were covered with brilliantly colored _____________.
     A. faience panels

     B. enamel work

     C. relief sculpture

     D. paintings
Answer: D
Page reference: 77
59. Like most New Kingdom temples, the Temple of Hatshepsut is built along a(n) ________. 
     A. axial plan

     B. earlier pharaoh’s tomb

     C. river valley

     D. pyramid
Answer: A
Page reference: 69
60. Along with possessing a religious meaning, pictorial reliefs in tombs also ____________. 
     A. demonstrated the gods’ favor

     B. proclaimed the deceased’s importance

     C. acted as family portraits

     D. warned tomb robbers of consequences
Answer: B
Page reference: 61

61. Amenhotep IV changed his name to __________ to honor the life-giving sun deity Aten. 
     A. Hunefer

     B. Osiris

     C. Akhenaten

     D. Ti
Answer: C
Page reference: 70
62. The _________period saw dramatic changes in the conventions used in royal art. 
     A. Intermediate

     B. Aswan

     C. Kush

     D. Amarna

Answer: D

Page reference: 71
63. Tomb chambers, well as ornamental columns, lintels, false doors and niches, were carved into _________at the site of Beni Hasan on the east bank of the Nile. 
     A. gateways

     B. columns

     C. solid rock

     D. pylons
Answer: C
Page reference: 62
64. The Stele of the Sculptor Userwer (Fig. 3-16) includes five bands of hieroglyphics above two _____________filled with images of Userwer and his family members. 
     A. registers

     B. cartouches

     C. palettes

     D. grids
Answer: A
Page reference: 63

65. The sculptor __________ probably made the beautiful bust of Nefertiti as a model for sculptures or paintings of the queen. 
     A. Imhotep

     B. Thutmose
     C. Akhenaten

     D. Butcher
Answer: B
Page reference: 72

66. The text on the Stele of the Sculptor Userwer asks the viewer to ____________. 
     A. kneel before the image

     B. abandon belief in Aten

     C. let him rest in peace

     D. make offerings
Answer: D
Page reference: 63-64

67. The pharaoh __________ built temples out of the natural rock at Abu Simbel. 
     A. Hatshepsut

     B. Djoser

     C. Rameses II
     D. Imhotep
Answer: C
Page reference: 76

68. Judgment of the Egyptian dead was presided over by the god __________. 
     A. Hathor

     B. Osiris
     C. Anubis

     D. Thor
Answer: B
Page reference: 77
69. The Egyptians believed that the seat of the soul was the __________. 
     A. heart

     B. brain

     C. internal organs

     D. eyes
Answer: A
Page reference: 77

70. The bronze sculpture of the divine priestess Karomama (Fig. 3-36) was decorated with patterns of gold, silver and electrum __________. 
     A. niello

     B. paint

     C. faience

     D. inlay
Answer: D
Page reference: 78
71. Diverging from traditional artistic conventions the artist who decorated the walls of Nerfertari’s tomb used ____________.

     A. new proportions for the figure

     B. a new hue

     C. shading and highlights

     D. numerous landscape elements

Answer: B

Page reference: 77

72. Although the Sphinx of Taharqo reflects Old Kingdom conventions, the face of the ruler is _____________.

     A. Greek

     B. European

     C. African

     D. Hittite

Answer: C

Page reference: 78-79

73. The Sphinx of Taharqo (Fig. 3-37) depicts a ______________ king who ruled in Egypt’s Late period.

     A. Nubian

     B. Hittie

     C. Greek

     D. Assyrian

Answer: A

Page reference: 78
74. The ancient land of Kush, ____________, was chosen as the site of the Temple of Ramses II since it was the source of his gold, ivory, and exotic skins.

     A. Thebes

     B. Aswan

     C. Nubia

     D. Memphis

Answer: C

Page reference: 74

75. The _________ located within a mastaba was a chapel for mourners and offerings.

     A. funerary temple

     B. sed

     C. wedjat

     D. serdab

Answer: D

Page reference: 53

76. The type of stone used for the statue of Khafre ______________ producing a rare optical effect.

     A. becomes transparent

     B. glows blue

     C. is opaque

     D. as painted

Answer: B

Page reference: 58

77. Built by Senusret II, the town of ___________ was laid out on a grid, forming rectangular blocks.

     A. Deir el-Medina

     B. Beni-Hasan

     C. Kahun

     D. Karnak

 Answer: C

Page reference: 65
Short Answer

78. How did Egypt develop from a Paleolithic culture to a dynastic civilization?

79. What is the Egyptian myth of creation?

80. How were the Egyptian kings revered during the Early Dynastic period?

81. What were the Egyptian artistic conventions?

82. What is depicted in the Palette of Narmer?

83. What is a composite pose and what is one example?

84. What were the ideal proportions that the Egyptians established for the human form?

85. What was the role of the mastaba in the necropolis?

86. How do the ziggurats of Mesopotamia differ from the early pyramids?

87. Discuss the three great pyramid tombs at Giza and the pharaohs they were built for during the Old Kingdom.

88. How might the pyramids have been constructed?

89. How does Mesopotamian sculpture differ from Egyptian sculpture?

90. How do royal sculptures like Menkaure and a Queen contrast with that of less-prominent people like the work called Seated Scribe?

91. How were the interiors of Egyptian tombs decorated?

92. How do Middle Kingdom royal portraits show an awareness of the human condition?

93. How were early glass objects produced? 

94. How is domestic life in the Middle Kingdom represented in tomb art?

95. How might a Middle Kingdom town have been planned?

96. Why did the term pharaoh come to mean king of Egypt?

97. What was the configuration of the New Kingdom temple?

98. Discuss the plan of the archeological site at Karnak, including the Great Hall.

99. How was Hatshepsut portrayed as a female pharaoh?

100. How is Akhenaten portrayed in sculptural works?

101. Why do we believe that Nefertiti’s beauty was NOT exaggerated in her portrait busts?

102. What building projects were initiated by Ramses II that rivaled that of the Old Kingdom?

103. What might the Books of the Dead have contained?
104. Explain the reason behind the naming of Upper Egypt and Lower Egypt.

Essay

105. Trace the development of Egyptian architecture from the Predynastic period through the New Kingdom.
106. Discuss the development of Egyptian funerary architecture and its related imagery.
107. Examine the Egyptian dynastic system from the Early Dynastic period to the Late period.

108. Describe the Rosetta Stone and explain its significance in terms of language and translation.

CHAPTER Four

ART OF THE ANCIENT AEGEAN
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Multiple Choice

1. About 3,500 years ago, the city of __________, now called Santorini, was

destroyed by a volcanic eruption. 

A. Thera 

B. Akrotiri 

C. Knossos 

D. Malia

Answer: B

Page reference: 81

2. The archeologist __________ located and excavated Troy. 

A. Elgin

B. Carter

C. Schliemann

D. Evans

Answer: C

Page reference: 85

2. What have archaeologists found most helpful in determining dates for their

Aegean finds?  

A. Pottery 

B. The volcanic eruption on Thera

C. Geographic descriptions in the Illiad

D. Shipwrecks in the Mediterranean

Answer: B

Page reference: 82

3. The wall painting Girl Gathering Saffron Crocus Flowers (Fig. 4-1) demonstrates 

Aegean cultural practices related to ____________. 

A. a woman’s entry into adolescence 

B. domestic role of women

C. the harvesting of food

D. marriage 

Answer: A

Page reference: 81

5. Which of the following is characteristic of Kamares ware?  

A. painted military scenes 

B. its extreme thinness

C. delicate glazing

D. female figurines holding serpents

Answer: B

Page reference: 85

6. The years 1700 to 1450 BCE marks the __________ Palace period in Minoan art.

A. Old

B. Middle

C. New

D. Late 

Answer: C

Page reference: 84

7. The potter’s wheel was introduced to the Minoan world somewhere in the early   part of the __________ millennium BCE. 

A. first

B. second

C. third

D. fourth

Answer: B

Page reference: 85

8. The technique of painting on a wet plaster surface is called __________.

A. buon fresco

B. al prima

C. fresco secco

D. fresco prima

Answer: A

Page reference: 87

9. Female figurines holding serpents may have been associated with __________, regenerative power, and protection of the home. 

A. water

B. animal husbandry

C. ritualistic killing

D. ritualistic healing

Answer: A

Page reference: 88

10. In the Harvester Rhyton (Fig. 4-9) the men might have been marching to the beat of a __________.

A. drum

B. flute

C. trumpet

D. sistrum

Answer: D

Page reference: 89

11. In about 1450 BCE, people called the __________, from mainland Greece, arrived in Crete and overtook the Minoans. 

A. Spartans

B. Athenians

C. Mycenaeans

D. Macedonians

Answer: C

Page reference: 90

12. Minoan cities were generally unfortified; on the other hand, the Mycenaeans constructed strongholds of megaliths called __________ to protect their palaces. 

A. towers

B. citadels

C. crenellations

D. bunkers 

Answer: B

Page reference: 92-93

13. The stones used in the citadel of Mycenae are so massive that they are called __________.

A. megalithic

B. megarons

C. cyclopean

D. pylons

Answer: C

Page reference: 93

14. The large aboveground burial places of Mycenae are called tholos tombs, or __________. 

A. beehive tombs

B. Agamemnon tombs

C. Vapheio chambers

D. shaft tombs

Answer: A

Page reference: 98

15. The term _________describes the precisely cut blocks used to build Mycenaean tholos tombs.  

A. rhyton

B. ashlar

C. faience

D. cyclopean

Answer: B

Page reference: 99

16. Wall paintings found at Akrotiri demonstrate in color and detail the sophisticated decorative sense characteristic of _________ art

A. Minoan

B. Trojan

C. Mycenaean

D. Cycladic

Answer: A

Page reference: 91

17. Scholars who think a confederation of aristocrats ruled Minoan civilization during the Old Palace period interpret the “palace” complex at Knossos as _____________. 

A. the residences of several ruling families

B. sites of religious ceremony or ritual

C. an administrative complex 

D. a commercial district

Answer: B

Page reference: 84

18. Cycladic marble figures were originally ___________. 

A. clothed

B. painted

C. adorned with jewelry

D. all of the above

Answer: B

Page reference: 83

19. Cycladic sculptors created marble statues of nude women that ALL ______________ 

A. are the same size

B. depict nude women

C. conform to the same design system

D. were found in graves

Answer: C

Page reference: 83

20. Which of the following was NOT an architectural feature of the “palace” complex at Knossos? 

A. wooden columns

B. fortified outer walls

C. multiple levels

D. flat roofs

Answer: B

Page reference: 85-86

21. Aegean artists created exquisite luxury goods from imported _________. 

A. gold

B. beeswax

C. glass

D. marble

Answer: A

Page reference: 90

22. The term “Labyrinth” applied to the “palace” at Knossos originally referred to the building’s____________. 

A. sophisticated plumbing system

B. underground passageways

C. complicated layout 

D. double-axe decorative motif

Answer: D.

Page reference: 86

23. Unique wooden columns, which_________, became a standard feature in Aegean palace architecture.

A. were decorated with carved reliefs

B. tapered at the bottom

C. were faced with dressed stone

D. served no functional purpose

Answer: B

Page reference: 86

24. Which of the following is NOT a technique used in Aegean metalworking? 

A. filigree

B. repoussé

C. faience

D. niello

Answer: C

Page reference: 90

25. What is a key problem with fresco secco? 

A. It forces painters to work quickly

B. It cannot be reworked

C. The pigment may eventually flake off

D. All of the above

Answer: C

Page reference: 87

26. The Bull’s-Head Rhyton (Fig. 4-10) would have been used _____________. 

A. to pour ritual libations

B. as a votive statue 

C. to carry water 

D. as a tomb guardian

Answer: A

Page reference: 89

27. Scholars believe the Bull Leaping mural from the palace of Knossos on Crete represents _____________. 

A. a popular form of entertainment

B. a scene from Minoan legend

C. a fertility ritual or initiation practice

D. none of the above

Answer: C

Page reference: 87-88

28. The metalworking skills used to make the Vapheio Cup (Fig. 4-13) suggests the influence of __________artists on mainland Greece. 

A. Minoan 

B. Mycenaean 

C. Egyptian 

D. Near Eastern 

Answer: A

Page reference: 90

29. Gail Hoffman has argued that the ________ on Head with Remains of Painted Decoration were related to mourning the dead.

     A. painted eyes

     B. presence of a necklace

     C. red lines

     D. floral motif

Answer: C

Page reference: 84

30. Archeologists believe the intended destination for visitors to the citadel at Mycenae would have been the _________. 

A. courtyard

B. grave circle

C. megaron

D. cyclopean masonry

Answer: C

Page reference: 93

31. The Statuette of a Male Figure was ___________.

     A. made from clay

     B. a multi-media work

     C. life-size

     D. similar to Egyptian faience

Answer: B

Page reference: 88

32. The walls of the city of _______________ were rebuilt three times.

A. Knossos

B. Mycenae

C. Pylos

D. all of the above

Answer: B

Page reference: 93

33. Mycenaean tholos tombs are popularly called ______tombs because of their rounded, conical shape. 

A. mound

B. corbelled

C. beehive

D. shaft 

Answer: C

Page reference: 98

34. The great lions of the Lion Gate at Mycenae were inserted into the _________.

A. the posts

B. the lintel

C. the corbelled arch

D. the flanking walls

Answer: C

Page reference: 95

35. The __________ casts doubt on the authenticity of the “Mask of Agamemnon”.

A. stylistic differences to other masks from the same site

B. material of the mask

C. placement of the mask on a woman

D. stylistic similarities to modern fashion

Answer: C

Page reference: 97

36. The earliest tomb structures on mainland Greece are _________, deep vertical 
pits where ruling families laid out their dead. 

A. tholos tombs

B. shaft graves

C. beehive tombs

D. passage graves

Answer: B

Page reference: 97

37. What building method was used to create the conical roof structure that characterizes tholos tombs? 

A. post and lintel

B. groin vaulting

C. mortise and tenon 

D. corbelling

Answer: D

Page reference: 99

38. The Flotilla Fresco was once thought to represent__________.  

     A. the battle at Troy

     B. a long distance voyage of a martial flavor

     C. the siege of Pylos

     D. Mycenaeans overtaking Knossos 

Answer: B

Page reference: 92

39. The archeologist __________ found the palace of Knossos on Crete and named the civilization Minoan after the mythological king Minos.

     A. Piet de Jong

     B. Heinrich Schliemann

     C. Sir Arthur Evans

     D. Thomas Strasser

Answer: C

Page reference: 84

40. The largest of the Aegean islands, __________ became a wealthy sea power. 

     A. Crete

     B. Pylos

     C. Thera

     D. Hissarlik

Answer: A

Page reference: 84

41. Sir Arthur Evans named the Minoan civilization after the legend of __________, whose half-man, half-bull son was said to live in a maze below the palace. 

     A. Europa

     B. Paris

     C. Apollo

     D. King Minos

Answer: D

Page reference: 84

42. The years 1900 to 1700 BCE marks the __________ Palace period in Minoan art.

     A. New

     B. Theran

     C. Old

     D. Pylos

Answer: C

Page reference: 84

43. The first example of dressed stone in the Aegean is at__________.

     A. Thera

     B. Knossos

     C. Akrotiri

     D. Mycenae

Answer: B

Page reference: 84-85

44. Famed for its thin walls and use of color, the ceramic work called __________was named after the cave on Mount Ida where it was first discovered. 

     A. Kamares ware

     B. marine style

     C. palace style

     D. filigree

Answer: A

Page reference: 85

45. The technique of painting on a dry plaster surface is called __________.  

     A. filigree

     B. buon fresco

     C. niello

     D. fresco secco

Answer: D

Page reference: 87

46. The beautiful Harvester Rhyton (Fig. 4-9) may have been covered with _________. 

     A. niello

     B. gold leaf

     C. serpentine

     D. fresco

Answer: B

Page reference: 89

47. Depictions of sea life decorating works like Octopus Flask (Fig. 4-11) characterize the __________in Minoan pottery. 

     A. flotilla

     B. rhyton

     C. Marine style

     D. kamares ware

Answer: C

Page reference: 89

48. Archeologists use the term __________ to designate the Aegean Bronze age on mainland Greece. 

     A. Cretan

     B. Minoan

     C. Cycladic

     D. Helladic

Answer: D

Page reference: 92

49. The leader of the Greek army that conquered the city of Troy was called __________. 

     A. Patroclus

     B. Agamemnon

     C. Paris

     D. Achilles

Answer: B

Page reference: 93

50. In the city of Mycenae, there was a large audience hall called a __________, or great room. 

     A. store room

     B. ritual room

     C. Hall of the Double Axes

     D. megaron

Answer: D

Page reference: 92-93

51. The archeologist __________, who excavated the site of Mycenae, is also credited with the discovery of Troy. 

     A. Ulu Burun

     B. Howard Carter

     C. Heinreich Schliemann

     D. Leonard Woolley

Answer: C

Page reference: 85

52. A __________ is a large bowl for mixing water and wine. 

     A. krater

     B. sistrum

     C. rhyton

     D. megaron

Answer: A

Page reference: 99

53. In comparison to the Harvester Rhyton, the figures on the Warrior Krater do not have the _________.

     A. majestic scale

     B. vibrant energy

     C. static march

     D. calm expression

Answer: B

Page reference: 99

54. The Statuette of a Male Figure has been interpreted as a ____________.

     A. Mycenaean soldier

     B. prisoner

     C. cult statue of a young god

     D. bull-leaping athlete

Answer: C

Page reference: 88

55. The metalworking technique that fuses minute balls of precious metal to the surface is called ____________.

     A. fresco

     B. relief

     C. filigree

     D. granulation

Answer: D

Page reference 90

56. Thomas Strasser identified the subject of the so-called “Flotilla Fresco” as __________.

     A. an animal hunt

     B. a specific seascape viewed from Thera

     C. a volcanic eruption

     D. the approach of a Mycenaean warship

Answer: B

Page reference: 92

57. The column and entablature on the Lion Gate most likely _____________.

     A. suggests it was built by Minoans

     B. were brought from Egypt

     C. symbolize a palace or temple

     D. were not part of the original monument

Answer: C

Page reference: 95

Short Answer

58. What types of materials were traded during the Aegean Bronze Age?

59. How did we determine the date for the volcanic eruption on Thera?

60. What is the Minoan legend of the Minotaur?

61. During the Old Palace period, how did the Minoans dress the exterior of their buildings?

62. Why are Minoan metalwork and ceramics techniques so sophisticated?

63. Why is the term Labyrinth appropriate for the Palace of Knossos?

64. What makes Minoan wall painting an eloquent art form?

65. What scene is shown in the various Bull Leaping murals?

66. What is exceptional about the materials of the Statuette of a Male Figure and how may it have functioned?

67. What are two reasons why the Harvester Rhyton is exceptional?

68. What continuity exists in the art and architecture from the Old Palace period to the New Palace period?

69. What was the layout of the city of Mycenae and how did it maximize defensive qualities?

70. How did the Mycenaean tomb develop from the shaft grave to the tholos tomb?

71. What imagery appears on the Lion Gates at Mycenae, and what was its possible significance? 

72. What kinds of metalwork were found in the shaft graves of Mycenae?

Essay

73. How would you compare and contrast the art of the Minoans with the art of the Mycenaeans?

74. How would you compare the “palace” complex of Knossos with the Mycenaean citadel?

75. Trace the development of the Aegean world from the Cyclades Islands to Crete and then to the Greek mainland.
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Multiple Choice

1. The sculptor Polykleitos wrote a treatise called _________ that specified a set of rules for constructing what he considered to be the ideal human figure. 

A. The Contrapposto
B. The Doryphoros
C. The Canon
D. The Symmetria

Answer: C

Page reference: 134

2. The Propylaia was a monumental entrance to the Athenian akropolis, which also housed one of the earliest known _______. 

A. restaurants

B. museums

C. libraries

D. theaters

Answer: B

Page reference: 135
3. The Greek myth of creation involved a battle between the earth gods, or __________, and the sky gods.

A. Cretans

B. Olympians

C. Titans

D. Muses

Answer: C

Page reference: 102

4. The __________ period is named for the influence of Egypt, the Near East, and Asia Minor on Greek art.

A. Orientalizing

B. Hellenistic

C. Proto-Egyptian

D. Suma-Eastern

Answer: A

Page reference: 105
5. The Classical period is subdivided into three phases: the __________, __________, and __________ Classical period.

A. Early; Middle; Late

B. Pre; Early; Late

C. Early; High; Final

D. Early, High, Late

Answer: D

Page reference: 120 

6. The sculpture Man and Centaur (Fig. 5-3) exemplifies the __________style.

A. Hellenistic

B. Oriental

C. Geometric

D. Classical

Answer: C 
Page reference: 105
7. The beautiful Olpe (Pitcher) (Fig. 5-4) is decorated with stylized flowers called __________.

A. lilies

B. roses

C. rosettes

D. caliphs

Answer: C

Page reference: 105

8. The three orders of Greek architecture are the __________, __________, and __________ order.

A. Doric; Ionic; Corinthian

B. Doric; Ionic, Hellenistic

C. Archaic; Corinthian; Classical

D. Ionic; Hellenistic; Classical

Answer: A

Page reference: 110
9. What architectural element(s) posed the greatest compositional challenge for sculptors of temple decoration? 
A. the columns

B. the frieze

C. the triangular pediments
D. the metopes

Answer: C

Page reference: 111

10. Which of the following would NOT be seen in a Greek kore figure? 

A. peplos

B. an Archaic smile

C. brightly colored paint

D. nudity

Answer: D

Page reference: 114-116
11. The beautiful black-figure vase of Dionysos with Maenads (Fig. 5-21) by the Amasis Painter exemplifies a vase shape called a(n) __________.

A. krater

B. olpe

C. lekythos

D. amphora

Answer: D

Page reference: 117

12. A bronze sculpture called ____________ was created as an illustration of the principles set out in The Canon of Polykleitos. 
A. Charioteer (Fig. 5-28)

B. Warrior (Fig. 5-29)

C. Spear Bearer (Doryphoros) (Fig. 5-42)

D. Aphrodite of Knidos (Fig. 5-53)

Answer: C

Page reference: 134
13. ______________refers to presenting standing figures with opposing alternations of tension and relaxation around a central axis, a convention that dominates Greek Classical art. 

A. Balanced right

B. Contrapposto

C. Cantilevering

D. Classical rhythm

Answer: B

Page reference: 120
14. Buried after an earthquake in 373 BCE, the Charioteer (Fig. 5-28) was spared the fate of most ancient _________sculptures, which were melted down so the material could be used for other purposes. 
A. silver

B. copper

C. bronze

D. gold

Answer: C

Page reference: 122
15. The word __________ means a part of a city on top of a hill.

A. metropolis 
B. Parthenon

C. Erechtheion

D. akropolis 
Answer: D

Page reference: 128
16. The ancient Greeks believed that, like humans, their gods had what flaw? 

A. they were mortal

B. they had human weaknesses and emotions

C. they could bleed

D. none—the gods embodied absolute perfection
Answer: B

Page reference: 102

17. The desire of Greek artists to _________existing artistic trends resulted in dramatic stylistic changes over the course of a few centuries. 

A. reject 

B. maintain 

C. improve upon

D. critically undermine

Answer: C

Page reference: 102

18. Which of the following does NOT appear on the Funerary Krater from the Dipylon Cemetery (Fig. 5-2)? 

A. geometric designs and patterns

B. depictions of funerary ritual

C. images of the Greek landscape

D. mourners expressing their grief 

Answer: C

Page reference: 103-105
19. ___________ art flourished between 900-700 BCE
A. Archaic

B. Orientalizing

B. Geometric

C. Classical 

Answer: B

Page reference: 102
20. Some scholars think that the Greek’s defeat of the Persians in 480 BCE had what effect on Greek art? 

A. Near Eastern traditions became more acceptable in Greek art

B. It accelerated artistic developments that led to the Classical style 

C. Greek art was used as propaganda against the Persians

D. None

Answer: B

Page reference: 120
21. ____________ was an enclosed sacred area that contained an altar.
A. pronaos
B. abacus
C. cella
D. temenos

Answer: D

Page reference: 108

22. Greeks built ______________ to house and protect their offerings. 

A. tombs

B. peristyles
C. treasuries
D. fountains

Answer: C

Page reference: 107
23. Although caryatids appear in the place of columns at the Treasury of the Siphnians in Delphi (Fig. 5-7), the structure’s continuous frieze indicates use of the ________order. 
A. Doric

B. Ionic

C. Corinthian

D. none of the above

Answer: B

Page reference: 107-108

24. The practice of painting and fitting marble sculpture with bronze accessories reflects the Greek’s desire for art that shows a heightened sense of ________. 

A. luxury

B. decoration

C. emotionalism

D. reality

Answer: D

Page reference: 111
25. Freestanding statues of male figures, which were made in the Archaic period, are called ______________.
A. temple guardians

B. kouroi
C. Apollos
D. cult statues
Answer: B

Page reference: 114

26. What feature(s) do Greek kouroi and standing figures in Egyptian art have in common? 

A. full nudity

B. the Archaic smile

C. a rigid, upright stance

D. all of the above

Answer: C

Page reference: 114

27. _____________enabled Greek ceramic painters to create livelier human figures by painting interior details instead of incising them. 
A. Red-figure technique

B. Black-figure technique

C. Both A and B

D. Neither A nor B

Answer: A

Page reference: 118-119 
28. The Greeks preferred _________as a material for figurative sculpture because it allowed for complex action poses. 

A. wood 

B. bronze

C. marble

D. terra-cotta 

Answer: B

Page reference: 120
29. Which of the following features distinguishes the Doric order in Greek architecture? 
A. fluted columns

B. column that stands directly on the stylobate

C. a continuous frieze on the entablature

D. a peristyle collonnade 

Answer: B

Page reference: 110
30. Based on the text’s discussion of Greek art, why is the Tomb of the Diver (Fig. 5-30) significant to art history? 

A. It is an example of Greek wall painting 

B. It depicts Greek funerary ritual

C. It includes a landscape

D. It was the tomb of a foreigner

Answer: A

Page reference: 124
31. In both red- and black-figure vase painting techniques, the areas that were painted with slip would be ________after firing. 
A. yellow

B. black

C. white

D. red

Answer: B

Page reference: 118

32. Intimate images such as A Youth Pouring Wine into the Kylix of a Companion (Fig. 5-34) were painted on the interiors of __________ vessels, where it would have been seen only by the user as he tilted the cup up to drink from it. 
A. amphora

B. krater

C. hydria

D. kylix

Answer: D

Page reference: 126
33. Subtle refinements in the Parthenon’s design ________ absolute regularity in order to create a more harmonious effect of the building on the viewer. 

A. achieve an almost

B. deviate from

C. mathematically produce

D. conform to

Answer: B

Page reference: 130

34. The mythic battle scenes that decorated the Parthenon’s 92 metopes symbolically represented the triumph of _________over unbridled animal passions. 

A. reason

B. Greek culture

C. religion

D. physical strength

Answer: A

Page reference: 131
35. Where was Pheidias’s large ivory and gold statue of Athena located in the Parthenon? 

A. the pronaos

B. the cella

C. the east pediment

D. the west pediment

Answer: B

Page reference: 133
36. Which structure was NOT located on the Athenian akropolis? 

A. the Agora

B. the Propylaia
C. the Erectheion
D. the Temple of Athena Nike
Answer: A

Page reference: 135-137
37. The mathematical ratio of ______ contributed to the harmony and balance of the Parthenon.

     A. 5:19

     B. 6:12

     C. 4:9

     D. 8:17
Answer: C

Page reference: 129-130

38. ______________was used to create the more realistic facial details of the Riace Warriors (Fig. 5-29).

A. Bronze

B. Encaustic

C. Inlaid glass and metal

D. Engraved lines

Answer: C

Page reference: 127
39. Which of the following characteristics marks a stylistic departure from High Classical sculpture that occurred in Greek art of the fourth century BCE? 

A. more emotional expressivity

B. fully nude female figures

C. taller and leaner proportions

D. all of the above

Answer: D

Page reference: 142-143

40. Man Scraping Himself (Apoxyomenos) (Fig. 5-54) demonstrates Lysippos’s new use of __________by encouraging the viewer to move around the statue. 

A. space

B. proportion

C. scale

D. modeling

Answer: A

Page reference: 145

41. In contrast to Greek art of the High Classical period, ________________became popular subject matter in the late 4th century. 
A. historical events

B. dramatic narratives 

C. allegorical images

D. military battles

Answer: B

Page reference: 145

42. Expressionism, or the artist’s attempt to evoke a specific emotion from the viewer, is characteristic of which period of Greek Art? 

A. Geometric

B. Archaic

C. Classical

D. Hellenistic

Answer: D

Page reference: 149

43. Although some Hellenistic artists emulated earlier Classical forms, an experimental anti-Classical trend emerged that was especially popular in the city of ___________. 

A. Alexandria

B. Athens

C. Pergamon

D. Epidauros

Answer: C

Page reference: 149

44. Prior to the Hellenistic period, the Corinthian order ______________. 

A. did not exist

B. was used only in interiors

C. was not considered structurally sound

D. was used only in Corinth
Answer: B

Page reference: 147
45. Which of the following is NOT a characteristic of Hellenistic art? 

A. unusual or exotic subjects

B. extreme expressions of pain, stress, or sorrow

C. an emphasis on melodrama

D. linear and balanced compositions

Answer: D

Page reference: 147-155

46. The term “Pausian” refers to ______________. 
A. mosaic copies of painted originals

B. opulent floral borders in paintings and mosaics

C. hunting scenes

D. a type of textile

Answer: B

Page reference: 146
47. White-ground technique is most common on vessels used for ___________. 

A. drinking wine

B. funerary purposes

C. domestic tasks

D. storage of grain

Answer: B

Page reference: 141

48. One of the best-preserved Archaic Greek temples is the __________, located at the Greek colony of Poseidonia (Roman Paestum). 
     A. Temple of Aphaia

     B. Temple of Olympian Zeus

     C. Temple of Hera I

     D. Theater at Epidauros
Answer: C
Page reference: 108
49. In the ninth and eighth centuries BCE, the Greeks developed independently governed ___________, autonomous regions with a city as its political, economic, and cultural center. 
     A. colonies

     B. republics

     C. kingships

     D. city-states
Answer: D
Page reference: 102

50. The Sanctuary at Delphi was the sacred home of the Greek god __________.
     A. Apollo

     B. Achilles

     C. Hermes

     D. Mars
Answer: A
Page reference: 107

51. The term __________ means “antiquated” or “old-fashioned” and is a name for the period prior to the Classical period in Greek art.
     A. orientalizing

     B. archaic

     C. stylized

     D. idealism

 Answer: B
Page reference: 105
52. The Greeks valued human ________over human emotion. 
     A. knowledge

     B. strength

     C. reason

     D. form
Answer: C
Page reference:120

53. The __________ style of Greek art 700-600 BCE began in Corinth.
     A. Orientalizing

     B. Geometric

     C. Hellenistic

     D. Late Classical
Answer: A
Page reference: 105

54. To give a sense of three-dimensional recession in the Battle Between the Gods and Giants (Fig. 5-8) the artist __________.

     A. place rosettes in blank spaces

     B. included landscape elements

     C. overlapped the figures

     D. stacked the pictorial motifs

Answer: C

Page reference: 107-108

55. The Temple of Hera I at Paestum (Fig. 5-9) illustrates the early form of a __________ order temple.
     A. Ionic

     B. Caryatid

     C. Corinthian

     D. Doric
Answer: D
Page reference: 108

56. Clothed women in the form of columns are called __________ and are found on the Treasury of the Siphnians (Fig. 5-7).
     A. volutes

     B. caryatids

     C. entasis

     D. kouroi
Answer: B
Page reference: 107

57. In the Archaic period, the center for pottery manufacturing and trade was the city of __________.
     A. Athens

     B. Corinth

     C. Ionia

     D. Poseidonia
Answer: A
Page reference: 117
58. __________ was the most famous of all Athenian black-figure painters.
     A. Amasis

     B. Praxiteles

     C. Exekias

     D. Hippodamus
Answer: C
Page reference: 118

59. The Canon for constructing the ideal human figure was developed about 450 BCE by __________ of Argos.
     A. Epigonos

     B. Pheidias

     C. Praxiteles

     D. Polykleitos
Answer: D
Page reference: 134

60. The Kritios Boy (Fig. 5-26) was found on the Athenian __________.
     A. Agora

     B. Stoa

     C. Akropolis

     D. theater
Answer: C
Page reference: 120-121
61. The Greek __________ said, “Future generations will marvel at us, as the present day marvels at us now.”
     A. Perikles

     B. Attalos

     C. Ptolemy

     D. Sparta
Answer: A
Page reference: 128
62. Following the 480 BCE defeat of the Persians by the Greeks, the statesman __________ convinced the Greeks to rebuild the Akropolis.
     A. Praxiteles

      B. Perikles

      C. Glykera

      D. Aristotle
Answer: B
Page reference: 128
63. The artist __________ was in charge of the rebuilding of the Akropolis.
     A. Polykleitos

     B. Exekias

     C. Skopas

     D. Pheidias
Answer: D
Page reference: 128
64. The monumental gatehouse of the Akropolis is called the __________.
     A. Peristyle

     B. Erectheion

     C. Propylaia

     D. Altar of Zeus
Answer: C
Page reference: 129
65. The Porch of the Maidens on the Erechtheion is supported by __________.
     A. caryatids

     B. piers

     C. Corinthian columns

     D. barrel vaults
Answer: A
Page reference: 136
66. The Ionic temple on the Akropolis with a porch on each end is called the Temple of __________.
     A. Hera

     B. Aphaia

     C. Athena Nike

     D. Olympain Zeus
Answer: C
Page reference: 137

67. The Greek marketplace is also called the __________.
     A. stoa

     B. agora

     C. akropolis

     D. Panathenaic way
Answer: B
Page reference: 137
68. Upright stone slabs called _________ were used in cemeteries as gravestones. 
     A. volutes

     B. temenos

     C. parapet

     D. stele
Answer: D
Page reference: 139
69. _________is an opaque, water-based medium mixed with glue or egg white, which was used on white-ground lekythoi like Woman and Maid vase (Fig. 5-51).

     A. Mosaic

     B. Slip

     C. Tempera

     D. Gilding
Answer: C
Page reference: 141
70. The teacher of Alexander the Great was the philosopher __________.
     A. Aristotle

     B. Pythagoras

     C. Kallikrates

     D. Socrates
Answer: A
Page reference: 141
71. In the fifth century BCE, one of the major proponents of the ideal city plan was __________.
     A. Lysippos

     B. Epigonos

     C. Iktinos

     D. Hippodamos of Miletos
Answer: D
Page reference: 139
72. Columns whose capitals resemble acanthus leaves are called __________.
     A. Ionic

     B. Tuscan

     C. Corinthian

     D. Doric
Answer: C
Page reference: 110, 147

73. Alexander the Great’s most lasting legacy was the spread of _________beyond its original borders. 

     A. Macedonian legend

     B. Greek culture

     C. monotheism

     D. the Arabic language
Answer: B
Page reference: 147
74. The Temple of the Olympian Zeus (Fig. 5-58) was designed by the Roman architect __________.
     A. Euripides

     B. Polykleitos

     C. Cossutius

     D. Kallikrates
Answer: C
Page reference: 147
75. The sculpture of the Dying Gallic Trumpeter (Fig. 5-60) dates from the __________ period.
     A. Hellenistic

     B. Geometric

     C. High Classical 

     D. Late Classical
Answer: A
Page reference: 149
76. Hagesandros, Polydoros, and Athenedoros from the island of __________ are thought to be the sculptors of Laocoön and His Sons (Fig. 5-65).
     A. Corinth

     B. Thera

     C. Crete

     D. Rhodes
Answer: D
Page reference: 153
77. The original location of the Nike (Victory) of Samothrace (Fig. 5-65) was a hillside niche above the sanctuary of the Greek gods at __________.
     A. Athens

     B. Samothrace

     C. Melos

     D. Miletus
Answer: B
Page reference: 153
78. The Aphrodite of Melos (Fig. 5-67) demonstrates the influence of earlier__________ styles in Hellenistic sculpture. 
     A. Archaic

     B. Minoan

     C. Classical

     D. Geometric
Answer: C
Page reference: 155
79. A specialty of Greek goldsmiths was the design of earrings in tiny forms of ______.

     A. mosaics

     B. sculptures

     C. flowers

     D. ceramic vases

Answer: B

Page reference: 145

80. Olpe (Pitcher) (Fig. 5-4) is an early example of the __________ technique.

     A. geometric

     B. marine

     C. black figure

     D. krater

Answer: C

Page reference: 105

81. At the _______________ warriors involved in the military expedition against Troy was originally depicted in the pediments.

     A. Propylaia

     B. Temple of Aphaia

     C. Temple of Hera

     D. Temple of Athena Nike

Answer: B

Page reference: 111

82. In contrast to Egyptian temples, Greek temples encouraged the visitor to ______________.

     A. stay outside

     B. walk around the exterior

     C. pass through a gate

     D. admire guardian figures

Answer: B

Page reference: 111

83. According to recent interpretations, the decorative motifs on the garment of the “Peplos” Kore (Fig. 5-21) identify the figure as a(n) ____________.

     A. goddess

     B. priestess

     C. bride

     D. Amazon

Answer: A

Page reference: 116-117

84. Pheidias represented the female goddesses in the East Pediment of the Parthenon as ____________.

     A. warrior figures

     B. much larger than the surrounding figures

     C. fully nude

     D. wearing drapery that reveals and conceals

Answer: D

Page reference: 130

85. Similar to the krater, the __________ was type of vessel used at all male symposia.

     A. amphora

     B. acanthus

     C. psykter

     D. lekythos
Answer: C

Page reference: 126

86. ____________ was the subject of the East Pediment of the Parthenon.

     A. The birth of Athena

     B. The marriage of Zeus

     C. The panathenaic procession

     D. The death of King Kekrops

Answer: A

Page reference: 130

87. According to Joan Connelly, the subject of the Parthenon’s Ionic frieze is ____________.

     A. Athenian superiority

     B. the defeat of the Persians

     C. the battle between the Greeks and Trojans

     D. the sacrifice of the daughters of King Erectheus

Answer: D

Page reference: 133

Short Answer

88. What were the first Olympic games?

89. How and where did the early Greek polis originate?

90. According to Greek legend, what is the story of creation?

91. What purpose did the Sanctuary of Apollo at Delphi serve?

92. What are the historical divisions of Greek art?

93. What are some of the characteristics of the Geometric period?

94. How did the Greeks paint their vases?

95. What are some of the characteristics of the Orientalizing period?

96. What are the parts of a Greek temple?

97. What are the orders of Greek architecture?

98. What is a caryatid and how were they dressed?

99. How would you compare the kore and kouros with Egyptian sculpture?

100. How are black-figure vases different from red-figure vases?

101. How do historians divide the Classical period?

102. What characterized The Canon of Polykleitos?

103. How does the Doryphoros (p. 134) exhibit contrapposto?

104. What effect did the Greek victories over the Persians have on the Greeks?

105. How would you compare the Charioteer (Fig. 5-28) with the Kritios Boy (Fig. 5-26)?

106. How does the Riace Warrior (Fig. 5-29) combine idealized anatomical forms and naturalistic details?

107. How did Perikles lead the High Classical period?

108. How and why was the Akropolis built?

109. What stories did the pediments on the Parthenon tell?

110. What do the Doric frieze and the Processional frieze of the Parthenon depict?

111. What is the Propylaia?

112. What extraordinary artifacts are contained in the Erechtheion?

113. What was the purpose of the Athenian agora?

114. What was the use of a stele?

115. How does white-ground differ from red- and black-figure painting? 
116. What was Hippodamos’s idea of a perfect city structure?

117. What was the “new” Canon of Polykleitos developed during the Late Classical period?

118. How would you compare the Doryphoros (p. 134) by Polykleitos and the Hermes and the Infant Dionysos (Fig. 5-52) by Praxiteles?

119. What happened to Alexander the Great’s empire following his death?

120. How was Hellenistic art different from earlier periods?

121. How does the Corinthian order differ from other Greek architectural orders?

122. What were the many purposes of Greek theater?

123. Why is the theater at Epidauros characteristic of the fourth century BCE?

124. What two trends did Hellenistic sculptors create?

125. How is the Athena Attacking the Giants (Fig. 5-63) characteristic of Hellenistic art?

126. How does Hellenistic art differ from Classical work?

127. What was the story of Laocoön and his sons?

128. How does the Aphrodite of Melos (Fig. 5-67) recall the Aphrodite of Knidos (Fig. 5-53) by Praxiteles? 

Essay

129. Trace the development of pottery from the black-figure, to the red-figure, through to the white ground.

130. Discuss the development of the Canon of Polykleitos from the Classical period to the Hellenistic period.

131. Discuss the development of the figure from the Archaic period through the Hellenistic period in Greek art. 
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Multiple Choice

1. The soaring groin and barrel vaults made possible what essential feature of the Baths of Caracalla (Fig. 6-60)? 

A. water reservoirs

B. furnaces 
C. large windows

D. steam conduits

Answer: C

Page reference: 203
2. The Porta Augusta (Fig. 6-2) is architecturally significant for its use of ___________, which anticipates Roman building practices. 

A. a square frame

B. roundels

C. a barrel vault

D. pilasters

Answer: C

Page reference: 158
3. The simple design and imposing scale of the Basilica at Trier (formerly known as the Audience Hall of Constantius Chlorus) (Fig. 6-63) reflects which period of Roman history? 

A. the Republic

B. the Pax Romana

C. Trajanic rule

D. the Tetrarchy

Answer: D

Page reference: 206
4. Which feature of Etruscan temples most resembled temples built in Greece? 

A. the stairs leading into the temple

B. the columns and entablature

C. the building materials

D. the placement of sculptural decoration

Answer: B

Page reference: 158-160

5. The Etruscans often decorated their tombs to resemble_____________. 
A. royal palaces

B. rooms in their homes

C. outdoor environments 

D. Greek temples

Answer: B

Page reference: 160
6. Changes in Roman burial practice in the second and third centuries led to commissions of elaborately decorated _______. 
A. tombs
B. textiles
C. sarcophagi 
D. crematory urns
Answer: C
Page reference: 201
7. Characterized by ____________, portraits of the Emperor Caracalla reflect the changing character of Imperial rule. 
A. his jovial and relaxed appearance

B. his intense, fierce expression

C. idealized youthful features

D. a radical hard style of geometricized abstraction

Answer: B

Page reference: 203
8. Relief carvings on the Arch of Constantine (Fig. 6-65) demonstrate a stylistic shift in art of the fourth century that was characterized by _____________. 

A. fewer recognizable details
B. a two-dimensional, hierarchical approach to representation
C. closer adherence to Etruscan artistic traditions 
D. Active, graceful postures influenced by Hellenistic art 
Answer: B
Page reference: 208-209
9. The Pont du Gard (Fig. 6-17), part of an aqueduct in southern France, demonstrates the use of which common Roman building structure?  

A. the round arch 
B. the vault 
C. the bridge 
D. the buttress

Answer: A

Page reference: 170
10. According to the text, how did Augustus use his government to facilitate the Empire’s development and administration? 

A. He convinced the people that he was a god. 

B. He implemented martial law.
C. He revived an interest in Greek Classical ideals. 
D. He initiated massive building projects to improve city life.
Answer: D
Page reference: 172
11. The Ara Pacis Augustae (Fig. 6-20) commemorates the triumphal return of __________ following the establishment of Roman rule in Gaul and Hispania.

A. Caesar

B. Hadrian 

C. Cassias

D. Augustus

Answer: D

Page reference: 174
12. Housing in a Roman city was made up of apartment blocks called __________.

A. compartments

B. segments

C. insulae

D. burrows.

Answer: C

Page reference: 176
13. What was the function of the colossal statue of Constantine the Great (Fig. 6-68)? 
A. It stood outside the Flavian Amphitheater.
B. It served as a permanent stand-in for the emperor.
C. It was an object of worship located in the apse of the Basilica Nova.
D. It helped structurally support the roof of the Basilica Nova.
Answer: B

Page reference: 211
14. The Roman home generally consisted of small rooms arranged around one or two open courts called the __________ and the __________.

A. atrium; peristyle

B. narthex; atrium

C. peristyle; garden

D. narthex; conundrum

Answer: A

Page reference: 178
15. The study of what part of Roman homes had been neglected until 1973? 
A. the kitchen, bedroom, and other “female” spaces

B. the wall paintings

C. the gardens 
D. the exterior facade

Answer: C

Page reference: 179
16. The Flavian Amphitheater (Fig. 6-39) is also known as the “Colosseum” because of __________. 

A. the statue of Nero that stood next to it

B. its imposing size

C. its function as a public entertainment site

D. the muscular physique of Roman gladiators

Answer: A

Page Reference: 186
17. Although the temple (perhaps dedicated to Portunus) (Fig. 6-18) resembles a Greek temple, the decorative use of __________is a distinctly Roman feature.
A. the Ionic order

B. engaged columns

C. a podium

D. a continuous freize on the entablature

Answer: B 
Page reference: 171
18. How are the Ara Pacis Augustae (Fig. 6-20) and the Column of Trajan (Fig. 6-47) similar? 
A. both record a military event

B. both include realistic, anecdotal details

C. both were built as imperial tombs

D. all of the above

Answer: B 
Page references: 174, 192-193
19. What architectural feature(s) of the Pantheon could NOT be seen by ancient Romans as they approached the temple entrance? 

A. the podium and stairs 

B. the pediment and entablature 

C. the rotunda and dome 

D. the columns of the portico 

Answer: C

Page reference: 195
20. Roman artists created beautiful mosaic panels called __________ in their workshops and then installed them in the desired location.

A. frescoes

B. emblemata

C. tondos

D. rotundas

Answer: B

Page reference: 199
21. The Baths of Caracalla (Fig. 6-60) are laid out on a __________plan.

A. symmetrical

B. asymmetrical

C. octagonal

D. hexagonal

Answer: A

Page reference: 203
22. The composition of The Tetrarchs (Fig. 6-62) conveys Rome’s political situation in the late Empire by suggesting __________among the leaders. 
A. political division

B. imperial unity

C. familial connections
D. military experience

Answer: B

Page reference: 205-206
23. In 313 CE, Constantine issued the __________, which was a model of religious tolerance.

A. Edict of Constantinople

B. Verdict of Rome

C. Treaty of Ravenna

D. Edict of Milan

Answer: D

Page reference: 207
24. What motif commonly appears in Etruscan tomb painting? 
A. Scenes of festive leisure activities

B. Scenes of the last judgment

C. Images of the deceased making offerings

D. Scenes of ritual initiation

Answer: A

Page reference: 160
25. The decoration of Etruscan tombs suggests a _________ attitude towards death and the afterlife. 
A. fearful

B. celebratory

C. somber

D. mournful

Answer: B

Page reference: 163
26. The Etruscan’s production of large-scale sculpture using ________ demonstrates exceptional technical skills. 

A. marble

B. terra-cotta

C. limestone

D. stucco

Answer: B

Page reference: 160
27. In contrast to Greek architectural sculpture, Etruscans decorated the ____________ of their temples.
A. porch
B. pediment
C. roof
D. side walls
Answer: C

Page reference: 160
28. Which metalworking technique was used to decorate bronze Etruscan cistae? 

A. painting

B. engraving

C. repousse

D. niello

Answer: B

Page reference: 157
29. Which feature is NOT characteristic of Etruscan depictions of human figures? 

A. realistic detail

B. animated gestures

C. intimacy between figures

D. serene detachment
Answer: D

Page reference: 164
30. The Romans’ tradition of realistic portrait sculpture probably derives from their_____________. 

A. desire to revive Greek Classical ideals

B. veneration of deceased ancestors

C. concerns about the afterlife

D. use of art as political propaganda

Answer: B

Page reference: 167
31. An artistic ideal emerged in Roman portraiture during the Republican period that emphasized_____________. 

A. features showing the subject’s athleticism

B. physical perfection
C. full, slightly overweight figures

D. distinguishing features and the effects of aging 

Answer: D

Page reference: 167-169
32. How does the Augustus of Primaporta (Fig. 6-19) differ from Greek Classical sculpture? 

A. the figure’s proportions

B. the figure’s youthful appearance

C. the figure’s identifiable facial features

D. none of the above

Answer: C

Page reference: 172
33. Romans relied primarily on building materials that were ____________. 

A. durable and easily worked

B. imported from their colonies

C. expensive and visually pleasing

D. all of the above

Answer: A

Page reference: 172
34. The children depicted in the sculptural decoration of the Ara Pacis Augustae (Fig. 6-20) serve as__________________.

A. evidence of Augustus’s line of imperial heirs

B. examples of the Roman love of realistic detail in art

C. reminders to the people of the importance of family

D. all of the above

Answer: D

Page reference: 174
35. The Augustus of Primaporta (Fig. 6-19) adapted the pose of a __________ by melding it to the Polykleitos’s Spearbearer. 

A. general
B. parician
C. Roman orator
D. slave
Answer: C

Page reference: 172
36. The dramatic action of the Gemma Augustea (Fig. 6-23) reflects the influence of ___________art. 

A. Egyptian

B. Etruscan

C. Classical Greek

D. Hellenistic

Answer: D

Page reference: 176
37. While art under Augustus commemorated historical events, its combination of idealistic form with realistic details also served a primary role ____________. 
A. to educate the illiterate

B. as imperial propaganda

C. to beautify the city

D. to intimidate visitors to Rome

Answer: B

Page reference: 172
38. Gardens in Roman houses included all of the following EXCEPT _________.
A. fruit-bearing trees

B. fountains and pools

C. portrait busts of ancestors

D. topiary work

Answer: C

Page reference: 179
39. Scholars believe that the elaborate murals at the Villa of the Mysteries depict__________. 

A. an accurate representation of the city of Pompeii

B. portraits of the inhabitants as various stages of their lives

C. initiation rites for the cult of Baachus

D. none of the above 

Answer: C

Page reference: 181
40. Artists used ____________to create a colorful dado below the images decorating interior walls of the House of the Vetii (Fig. 6-29).

A. illusionistic painting

B. stone veneer

C. marble inlay

D. painted stucco

Answer: A

Page reference: 180-182
41. The paintings in House of the Vetii (Fig. 6-29) ________________.
A. depict a continuous narrative around the entire room

B. resemble framed pictures hung on the wall

C. exemplify the Roman tradition of still life painting

D. are unusual since most homes relied on mosaics for decoration

Answer: B

Page reference: 180
42. ____________ proposed a schematic method of organizing Pompeian wall paintings. 

A. Pliny the Elder
B. Anna Maria Carruba
C. Wilhelmna Jashemski
D. August Mau
Answer: D

Page reference: 182
43. Artists decorating the Villa at Boscoreale used ___________to create a general impression of real space beyond the wall. 
A. mosaic

B. drillwork

C. intuitive perspective

D. fresco

Answer: C

Page reference: 182

44. What distinctly Roman structure served as both commemorative sculpture and an architectural gateway for parades? 

A. the groin vault

B. the arcade

C. the triumphal arch

D. the basilica

Answer: C

Page reference: 185
45. Which of the Flavian Amphitheater’s (Fig. 6-39) architectural elements serves no structural purpose? 

A. the engaged columns and entablature of the outer wall

B. the arcade of the outer wall

C. the interior groin vaults

D. all of the above

Answer: A

Page reference: 187-188
46. Which of the following was NOT included in the Imperial Forum begun by the Emperor Trajan? 

A. a public market comparable in size to a modern shopping mall

B. a triumphal arch commemorating Trajan’s victorious military campaigns

C. a library housing the emperor’s collection of manuscripts

D. an administrative center including law courts and army drill halls

Answer: B

Page reference: 191-192
47. The biggest problem with concrete is _____________. 

A. it is expensive

B. it requires highly skilled workers

C. it deteriorates if exposed to water

D. it is difficult to transport

Answer: C

Page reference: 194
48. In comparison to Greek women, Roman women were ___________.

     A. treated like slaves

     B. more restricted

     C. not allowed to own property

     D. far freer

Answer: D

Page reference: 183
49. The imperial portraits Augustus of Primaporta (Fig. 6-19) and the Equestrian Statue of Marcus Aurelius (Fig. 6-57) share what detail? 

A. the sculptural material

B. the imperial costume

C. the symbols of their divine ancestry

D. the arm gesture

Answer: D

Page reference: 201, 172
50. In approximately 1000 BCE, a group of people called the __________ occupied the northern and western regions of what was to become known as the Italian peninsula.
     A. Villanovans

     B. Pompeians

     C. Samnites

     D. Dacians
Answer: A
Page reference: 158
51. The Etruscans built their homes around a(n) __________ or a central courtyard.
     A. fauces

     B. cubiculum

     C. atrium

     D. basilica
Answer: C
Page reference: 158
52. Etruscan temples were built on a(n) __________ or platform.
     A. tholos

     B. podium

     C. canopus

     D. triclinium
Answer: B
Page reference: 158
53. The variation of the Doric order with an unfluted shaft and simplified base, capital, and entablature is called the __________ order.
     A. Dado

     B. Corinthian

     C. Composite

     D. Tuscan
Answer: D
Page reference: 158
54. __________ is a slow-drying type of plaster that can be both carved and molded.
     A. Pozzolana

     B. Concrete

     C. Stucco

     D. Terracotta
Answer: C
Page reference: 163
55. In the year __________, the Romans overtook the Etruscans, forming a republic centered in Rome.
     A. 27 BCE

     B. 509 BCE

     C. 146 BCE

     D. 275 BCE
Answer: B
Page reference: 166
56.The _____________ of the Augustus of Primaporta alludes to the descent of the Julians from Venus.
     A. cupid

     B. cuirass

     C. youthful appearance

     D. pose
Answer: A
Page reference: 172
57. Roman Republican portraiture is associated with the notion of ________, a meticulously faithful representation of the subject’s appearance. 
     A. stylization

     B. verism

     C. idealism

     D. abstraction

Answer: B
Page reference: 168
58. In the first century BCE, the innovative use of __________ in architecture was considered to be a technological breakthrough.
     A. terracotta

     B. stucco 

     C. concrete

     D. tufa
Answer: C
Page reference: 194
59. The architect __________ described the accomplishments of the Roman builders in his Ten Books of Architecture.
     A. Pausanias

     B. Apollodorus

     C. Pliny

     D. Vitruvius
Answer: D
Page reference: 167
60. The Ara Pacis Augustae contains a wide molding with a Greek key pattern called a(n) __________.
     A. Glykera

     B. meander

     C. composite

     D. bead and reel
Answer: B
Page reference: 174-175
61. In the Initiation Rites of the Cult of Baachus (?) at the Villa of the Mysteries (Fig. 6-30), the figural scenes take place _________________.
      A. against a monochromatic background

      B. in a distant landscape

      C. on a shallow stage

      D. before a proscenium
Answer: C
Page reference: 181
62. The Flavian Amphitheater (Fig. 6-39) was started under the emperor__________.
      A. Vespasian

      B. Commodus

      C. Augustus

      D. Constantine
Answer: A
Page reference: 186
63. The hair of Young Flavian Woman (Fig. 6-40), demonstrates Roman artists’ skillful__________, a technique for rapidly cutting deep grooves with straight sides. 
     A. engraving

     B. drillwork

     C. modeling

     D. inlay
Answer: B 
Page reference: 188
64. The Equestrian Statue of Marcus Aurelius (Fig. 6-57) was mistakenly revered as __________ for many centuries. 
     A. Caracalla

     B. Hadrian

     C. Trajan

     D. Constantine
Answer: D
Page reference: 200
65. The Arch of Constantine (Fig. 6-65) commemorates Constantine’s victory over __________.
     A. Nero

     B. Galerius

     C. Maxentius

     D. Diocletain 
Answer: C
Page reference: 207
66. The last important imperial government building erected in Rome was the __________.
     A. Temple of Portunus

     B. Basilica Nova/Basilica of Maxentius and Constantine
     C. Basilica Ulpia

     D. Trajan’s Forum
Answer: B

Page reference: 209
67. Anna Maria Carruba challenged the Etruscan origins of the Capitoline She-Wolf based on its ______________.

      A. technique

      B. find site

      C. stylized fur

      D. material

Answer: A

Page reference: 165

68. Trajan chose ______________, who was an experienced military engineer, as the architect of his forum.

     A. Euphronios

     B. Novios Plautios

     C. Apollodorus of Damascus

     D. Pausanias

Answer: C

Page reference: 191

69. On the Column of Trajan, the emperor appears as ________________

     A. a merciless soldier

     B. a stable and efficient commander

     C. a prince

     D. a marauder

Answer: B

Page reference: 193

70. The artist of the Garden Vista at the Villa of Livia used __________ to make the distance less distinct.

     A. architectural vistas

     B. monochromatic backgrounds

     C. intuitive perspective

     D. atmospheric perspective

Answer: D

Page reference: 183

71. At Hadrian’s Villa at Tivoli, ____________ was a long reflecting pool framed by a colonnade.

     A. The Pantheon

     B. The Triclinium

     C. The Canal

     D. The Main Hall

Answer: C

Page reference: 199

72. ________________ proves that artists working for Christian patrons continued to use pagan themes.

     A. A large silver platter

     B. A denarius of Caesar

     C. Commodus as Hercules

     D. The Unswept Floor

Answer: A

Page reference: 211
Short Answer

73. What was the legend of Romulus and Remus?

74. What were the origins of the Etruscans?

75. How did the Etruscans lay out their cities?

76. What made the Apollo from the Temple of Minerva at Veii (Fig. 6-4) such an artistic achievement?

77. How were Etruscan tomb chambers decorated?

78. Why is it difficult to distinguish between early Roman and Etruscan art?

79. How and when did the Romans form a republic centered in Rome?

80. What is Virgil’s legend of the founding of Rome?

81. What was the government structure of the Roman republic?

82. Why might the Romans have sought to create believable images in their sculptural works?

83. What made Roman concrete so durable and tough?

84. How and why did the Early Roman Empire develop?

85. Why was Augustan art considered to be a new style?

86. How is the Ara Pacis Augustae (Fig. 6-20) a combination of decorative allegory and Roman realism?

87. How did the city plan of Rome resemble an army camp?

88. What was the layout of the city of Pompeii?

89. What were the purposes of the atrium and the peristyle in the Roman house?

90. What was the purpose of the wall paintings at the Villa of the Mysteries (Fig. 6-30)?

91. What is the difference between atmospheric perspective and intuitive perspective?

92. What do the wall paintings of Pompeii reveal about the lives of the people?

93. How were the Flavians different from the Julio-Claudian dynasty?

94. What does the Arch of Titus (Fig. 6-36, Fig. 6-37) depict?

95. What events took place in the Colosseum (Fig. 6-39)?

96. Why is Republican period portraiture considered veristic?

97. What major structures were included in the Forum of Trajan (Fig. 6-43)?

98. What scenes are depicted on the Column of Trajan (Fig. 6-47)?

99. What unique architectural elements are present in the Pantheon (Fig. 6-49)?

100. In what building projects did Hadrian engage?

101. What scenes might a Roman mosaic emblemata contain?

102. Why did the Equestrian Statue of Marcus Aurelius (Fig. 6-57) survive demolition? 

103. What purpose did the Baths of Caracalla (Fig. 6-60) serve?

104. What does the art of the third century CE emphasize?

105. How do The Tetrarchs (Fig. 6-62) show a turn toward symbolic representation?

106. What was the Edict of Milan and what did it do?

107. How does the large Head of Constantine the Great (Fig. 6-68) combine traditional and abstract qualities?

108. What portions of the Arch of Constantine (Fig. 6-66) were new at the time of creation and what parts were reused?

109. How does the Basilica of Maxentius and Constantine (Fig. 6-67) differ from earlier basilicas?

110. What stylistic change in art followed Constantine’s death in 337 CE?

Essay

111. Trace the development of Rome from the Empire, beginning 509 BCE through the 337 CE, until the death of Constantine.

112. Trace the development of Roman architecture from 509 BCE through 337 CE.

113. Trace the development of the Roman portrait bust from 509 BCE to 337 CE.
See Learn About It 6.2
CHAPTER seven
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Multiple Choice

1. The followers of Judaism, Christianity, and Islam are all __________, which means that the followers believe that only one god created and rules the universe.

A. polytheistic

B. monotheistic

C. post theistic 
D. unitheistic

Answer: B

Page reference: 216
2. Most of the earliest surviving examples of Jewish art date from the __________period(s). 

A. Neo-Babylonian

B. Hellenistic and Roman 

C. Minoan and Mycenaen

D. Achaemenid Persian

Answer: B

Page reference: 217

3. The Jewish law prohibiting the worship of idols made the production of ___________most suspect. 

A. narrative subjects
B. symbolic imagery

C. sculpture in the round

D. all of the above

Answer: C

Page reference: 217
4. The first synagogue at Dura Europos (Fig. 7-3) was located in a(n) __________

A. temple with two bronze pillars 

B. underground chamber
C. structure similar to a Roman basilica

D. house 

Answer: D

Page reference: 217

5. The small rooms in catacombs, _______________, were frequently plastered and painted
A. cubicula

B. loculi

C. lunettes

D. ceilings

Answer: A
Page reference: 220
6. The two parts of the Christian Bible are the __________ and the __________.

A. Old Testament; New Testament

B. Apocryphal; Old Testament

C. New Testament; Apocryphal

D. Torah; Old Testament

Answer: A

Page reference: 220
7. What image does NOT appear on the mosaic floor found at the Beth Alpha Synagogue?

A. signs of the zodiac

B. a Torah shrine

C. a menorah

D. orant figures

Answer: D

Page reference: 219
8. Like the Romans, early Christians first used central-plan buildings as _________. 
A. libraries 
B. tombs

C. baths
D. gathering places

Answer: B

Page reference: 225

9. Which architectural element, sometimes seen in Early Christian longitudinal churches, did NOT derive from the Roman basilica?

A. the apse

B. the nave

C. the transept

D. the atrium

Answer: C

Page reference: 223, 225

10. The Christian Good Shepherd image draws on pagan images of all of the following EXCEPT: 
A. Apollo

B. Hermes

C. Orpheus

D. Herekles

Answer: D

Page reference: 220

11. Discoveries at Dura-Europos in the 1930s contradicted what long-held scholarly belief? 

A. Early Christians did not decorate their places of worship. 
B. Jews of this period did not create any sort of figural art.
C. Early Christian congregations were never more than 20-25 people for fear of discovery 

D. All of the above.
Answer: B

Page reference: 221
12. Images of putti figures harvesting grapes in the Church of Santa Costanza (Fig. 7-12) refer to __________________. 

A. the ritual of the Eucharist

B. the pagan cult of Bacchus

C. the death and resurrection of Christ

D. all of the above

Answer: D

Page reference: 224-226
13. Early Christians often employed stories from _______________ as prefigurations of important events in the Christian Bible.

A. Greek mythology

B. Roman history

C. the Hebrew Bible

D. the Ancient Near East

Answer: C

Page reference: 226
14. What is the significance of the contrast between the plain exterior of the Oratory of Galla Placidia (Figs. 7-18, 7-19, 7-20) and its highly decorated interior? 
A. It reflects the economic needs to limit the decorative programs of churches.

B. It symbolizes the transition from the real world into a supernatural realm.

C. It is the result of later generations stripping the original decoration from the exterior. 

D. It symbolizes Christianity’s development from humble origins to a great religion. 

Answer: B

Page reference: 228

15. The youthful, beardless Jesus, depicted in the Catacomb of Commodilla, holds a book to emphasize his role as______. 
A. King of Heaven

B. a teacher

C. the son of God

D. a judge

Answer: B

Page reference: 215, 220
16. The Eucharist is an elaborate ceremony in Christian worship involving the ritual consumption of bread and wine, identified as the _______________of Christ.

A. heart and soul

B. mind and spirit

C. body and blood

D. food and drink

Answer: C

Page reference: 220
17. Most examples of Early Christian sculpture created before the fourth century are ____________. 
A. large free standing figures

B. sarcophagi and small statues

C. found in places of worship

D. portable diptychs used for private devotion

Answer: B

Page reference: 222
18. What specific aspect of Christian practice helped determine the architectural design of early churches? 
A. ritual secrecy in performing the Mass

B. fear of persecution

C. congregational worship

D. a hierarchy of clergy with distinct ceremonial roles

Answer: C

Page reference: 223

19. Why were central-plan structures used for baptisteries, as well as for martyr’s churches and tombs? 

A. Christians “died” in baptism and were reborn as believers.

B. The rotunda was logistically well-suited for the ritual of baptism. 

C. There was no need for congregational space.

D. Early Christians adhered to existing Roman burial practices.

Answer: A

Page reference: 225
20. Orant figures are associated with which religious group? 

A. Christians

B. Jews

C. Pagans

D. All of the above

Answer: D

Page reference: 220
21. Examples of Christian sculpture before the fourth century include all of the following EXCEPT ____________.

A. sarcophagi

B. small statues

C. reliefs

D. large-scale figures

Answer: D

Page reference: 222
22. Along with Judaism and Christianity, __________ is the other world religion that was born in the Near East and dominates today’s Western world.

     A. Taoism

     B. Islam

     C. Mithraism

     D. Mythology
Answer: B
Page reference: 216
23. An example of ___________in art is the Good Shepherd, a Christian symbol that was based on pagan images of Apollo, Hermes, Orpheus, or the personification of philanthropy. 

     A. prefiguration

     B. symbolism

     C. syncretism

     D. typological parallel
Answer: C
Page reference: 220
24. Any large room where Torah scrolls are kept and read publicly can function as a ___________.
     A. synagogue

     B. house-church

     C. basilica

     D. martyrium
Answer: A
Page reference: 217
25. Christian art includes ________ images that act as tangible signs of intangible concepts, and ___________ images that recount a specific event. 

     A. symbolic; narrative

     B. allegorical; metaphorical

     C. symbolic; iconic

     D. iconic; narrative

Answer: D
Page reference: 215
426. The Roman basilica provided the basic design for Christian ________-plan churches. 
     A. central

     B. longitudinal

     C. domed

     D. mausoleum
Answer: B
Page reference: 223
27. The blind wall between the nave arcade and the clerestory in Early Christian churches was typically decorated with paintings or __________of biblical scenes. 
     A. mosaics

     B. stained glass

     C. reliefs

     D. stucco
Answer: A
Page reference: 224
28. Jews and Christians used ___________for burials and funerary ceremonies, not as places of worship. 

     A. basilicas

     B. martyria

     C. catacombs

     D. synagogues
Answer: C
Page reference: 220

29. The church of ___________ in Thessaloniki was initially a tomb for Galerius.

     A. Santa Costanza

     B. St. George

     C. Santa Sabina

     D. St. Peter’s 

Answer: B

Page reference: 227

30. The Greek city of ____________ was the capital of the Roman east under Galerius.

     A. Thessaloniki

     B. Ravenna

     C. Constantinople

     D. Athens

Answer: A

Page reference: 227

31. The mosaics in the rotunda of St. George in Thessaloniki depict

     A. gods and goddesses

     B. Jonah and the Whale

     C. Christ as the Good Shepherd

     D. standing saints

Answer: D

Page reference: 227-231

32. Both the figures and the backdrop of the mosaics in the rotunda of St. George possess ______________ features.

     A. tetrarchic

     B. highly abstract

     C. classical

     D. pagan

Answer: C

Page reference: 231

33. The daughter of the Roman emperor Theodosius I, ________________, ruled the western part of the Roman Empire as regent for her son.
     A. Helena

     B. Galla Placidia

     C. Constantia

     D. Beta Alpha

Answer: B

Page reference 228

34. In the Oratory of Galla Placidia, the ____________ symbolize eternal life.

     A. bookcases 

     B. doves flanking a fountain

     C. floral designs

     D. geometric patterns

Answer: B

Page reference: 228

35. In contrast to earlier images of the good shepherd, Christ _______________ in the Oratory of Galla Placidia.

     A. appears as an adult emperor

     B. is clothed in a humble tunic

     C. commands the disciples to follow him

     D. is surrounded by a mandorla of light

Answer: A

Page reference: 228

36. The image of Christ in the Cubiculum of Leonis is iconic because _______________.

     A. it is located in a catacomb

     B. Christ appears as the good shepherd

     C. he performs miracles

     D. it symbolizes an idea

Answer: D

Page reference: 215

37. The peacocks on the Sarcophagus of Constantina symbolize __________.
     A. Bacchus

     B. religious freedom

     C. eternal life in paradise

     D. the Eucharist

Answer: C

Page reference: 226

38. _________________ was a Roman official who commissioned an elaborate sarcophagus.

     A. Junius Bassus

     B. Augustine

     C. Galerius

     D. Dionysos

Answer: A

Page reference: 226

39. In the central scene of the Sarcophagus of Junius Bassus, Christ appears as _____________.

     A. a miracle worker

     B. Roman emperor distributing legal authority

     C. an Old Testament prophet

     D. the sun god Helios

Answer: B

Page reference: 226

40. The ____________, which provided space for the clergy and pilgrims, was an innovative feature of St. Peter’s.

     A. aisles

     B. apse

     C. nave

     D. transept

Answer: D

Page reference: 223

Short Answer

41. What was the use of the catacombs?

42. What are the basic beliefs of the Jews, Christians, and Muslims?

43. What is the origin of the Jewish people?

44. What is the history of the First and Second Temple in Jerusalem?

45. Where do Jews gather for study and worship?

46. What are at least two types of synagogue designs?

47. What are the basic meanings of the Christian symbols of the dove, fish, and lamb?

48. How is the Bible organized?

49. Geographically and administratively, how was the early church organized?

50. What are the different types of Christian art in existence from the time prior to Constantine?

51. What was the purpose of Baptism?

52. What were the architectural elements of the basilica plan and the central church plan?

53. What was the purpose of the Edict of Milan?

54. How does Santa Costanza represent a tholos?

55. What scenes are portrayed in the mosaics of Galla Placidia (Fig. 7-19, 7-20)?

56. What scenes are shown on the sarcophagus of Junius Bassus (Fig. 7-17)?

Essay

57. Discuss the iconographic motifs that developed during the Early Christian period for representing events from the Life of Christ. 
58. Trace the development of Early Christian architecture from its origins in pagan structures. 
CHAPTER eight
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Multiple Choice

1. Near the end of the first century, the _____________replaced the scroll as the primary form of recording texts. 

A. codex

B. manuscript

C. miniature 
D. illumination

Answer: A

Page reference: 245
2. Where would the congregation have focused their attention during religious services at Hagia Sophia? 

A. the altar

B. the dome 

C. the emperor

D. the apse 

Answer: B

Page reference: 236

3. The Archangel Michael diptych (Fig. 8-12) is a portion of a __________-panel object.

A. two

B. three

C. four

D. five

Answer: A

Page reference: 244
4. What allows the dome of Hagia Sophia to appear to float mysteriously? 

A. A ring of windows at the dome’s base

B. The use of gold mosaic to cover the surface of the dome and pendentives

C. The obscured support piers 

D. All of the above

Answer: D

Page reference: 236
5. What religious theme unites the mosaics at the Church of San Vitale (Fig. 8-5, Fig. 8-6, Fig. 8-7, Fig. 8-8, Fig. 8-9)?

A. the martyrdom of St. Vitalis

B. the marriage sacrament of Justinian and Theodora

C. Christ’s role as King of Heaven 
D. the celebration of the Eucharist

Answer: D

Page reference: 239
6. What pictorial element indicates an otherworldly space in Empress Theodora and her Attendants in the Church of St. Vitale (Fig. 8-9)? 

A. the emphasis on illusionistic space

B. three-dimensional modeling of the figures

C. the silhouetting of the figures against a gold background

D. the open doorway to the women’s gallery

Answer: C

Page reference: 242
7. Prior to the iconoclasm of the eighth century, icons were accepted as __________________. 
A. illustrations of key Biblical events

B. intermediaries between worshippers and the holy figures they depicted

C. didactic images that reinforced Christian moral values and beliefs 

D. images to be worshipped in churches and private settings

Answer: B

Page reference: 246
8. The Archangel Michael (Fig. 8-12) is an example of carved ivory diptychs that served what function in Christian worship? 

A. They were used to send messages to their friends. 

B. They were portable objects of veneration, similar to painted icons. 

C. They recorded the names of people who were to be remembered in prayers.

D. They were used as book covers for manuscripts. 

Answer: C

Page reference: 244
9. The extensive use of marble, colored glass, and gold mosaics to decorate the interior of the Church of San Vitale (Fig. 8-6) had what effect on the structure? 

A. It served to reinforce the underlying supports.

B. It made the structure appear to dissolve into shimmering light and color.

C. It called attention to the architectural complexity seen throughout the building.

D. It disguised structural irregularities that were originally visible inside the church.

Answer: B

Page reference: 239
10. The use of purple vellum in the production of the Vienna Genesis (Fig. 8-13) indicates it was probably made for______________. 

A. a bishop

B. a woman

C. an imperial patron

D. ritual use

Answer: C

Page reference: 245
11. Which of the following is NOT a possible explanation for motivations for the Iconoclasm in the eighth century? 

A. Iconoclasts viewed icons as a threat to the authority of Church clergy

B. Imperial concerns about the rising power of monasteries

C. Fear that the use of images in worship could lead to idolatry

D. Anxiety about the weakening state of the Byzantine Empire in the face of Arab invaders

Answer: A

Page reference: 247
12. Where are many of the best examples of Christian churches of the Middle Byzantine era located?

A. Ravenna

B. Constantinople

C. Greece

D. None of the above

Answer: C

Page reference: 249
13. The nobility and suffering of the figures of the Crucifixion (Fig. 8-22) were meant to _____________.
A. provoke fear
B. move monks and visitors
C. express knowledge of Greek artistic tradition

D. all of the above
Answer: B

Page reference: 252

14. Which of the following is NOT a characteristic of Byzantine churches from the Middle period? 

A. emphasis on verticality

B. multiple geometric forms

C. rich use of mosaic decoration

D. plain exteriors

Answer: D

Page reference: 249-250
15. Which object includes a “Dëesis” as a plea to Christ for the owner’s forgiveness and salvation? 

A. Harbaville Triptych (Fig. 8-25)

B. Virgin of Vladmir (Fig. 8-28)

C. David the Psalmist, page from the Paris Psalter (Fig. 8-27)

D. David Battling Goliath (Fig. 8-1)

Answer: A

Page reference: 255
16. Created during the Palaeologue Renaissance, mosaics decorating the narthex of the Church of Christ in Chora, Constantinople (Fig. 8-30) include ______________ that reflect the period’s attitude towards the representation of religious narratives. 

A. apocalyptic images

B. details from court life 

C. scenes of tenderness and human interaction

D. aloof and detached facial expressions

Answer: C

Page reference: 259

17. The poet and philosopher Theodore Metochites is responsible for the elaborate program of decorative ________ that cover(s) every inch of the funerary chapel at the church of the Monastery of Christ in Chora.
A. mosaics

B. frescoes

C. tapestries

D. stone work
Answer: B

Page reference: 260
18. The Paris Psalter (Fig. 8-27) reflects ___________________in both its subject matter and artistic style. 

A. the continuation of pagan artistic traditions in the Christian art of Constantinople

B. the Byzantine interest in representing an otherworldly space of the mystical

C. the preference for two-dimensional surface patterns in the Middle Byzantine period

D. the spread of Christianity among the masses through the production of manuscripts 

Answer: A

Page reference: 257

19. Architects of the Cathedral of St. Mark in Venice relied on a Greek-cross plan, marking each square unit with a separate __________.

A. altar

B. apse

C. dome

D. chapel

Answer: C

Page reference: 254
20. During the Byzantine era, the celebration of the Mass took place behind a(n) _________, which separated the congregation from the sanctuary. 

     A. ciborium

     B. screen

     C. ambulatory

     D. aisle
Answer: B
Page reference: 237
21. During the Late Byzantine period, the territory of the Byzantine Empire decreased to _____________.

     A. small areas of the Balkan and Greece

     B. Constantinople and Russia

     C. Greece and eastern Europe

     D. Greece and Macedonia

Answer: A
Page reference: 258
22. The Virgin and Child with Saints and Angels (Fig. 8-14) in the Monastery of St. Catherine in Egypt is a rare example of a sixth century ________. 
     A. manuscript

     B. platter

     C. ivory

     D. icon
Answer: D
Page reference: 246-248
23. A common image decorating the central dome of Russian Orthodox churches is Christ ___________, ruler of the universe. 

     A. emperor

     B. as Good Shepherd

     C. Pantokrator

     D. Apollo
Answer: C
Page reference: 251
24. During the Paleologue Renaissance the administrator of the imperial treasury, __________, was responsible for numerous important structures.

     A. Heraclius

     B. John Komnenos

     C. Justinian

     D. Theodore Metochites

Answer: D
Page reference: 258

25. The Virgin of Vladimir (Fig. 8-28) is an example of a “Virgin of _________,” where Mary and the Christ Child press their cheeks together and look at one another affectionately. 
     A. Sorrow

     B. Compassion

     C. Joy

     D. Wisdom
Answer: B
Page reference: 258

26. A ______________ includes the complete text of Psalms and odes or canticles from the Bible.

     A. Psalter

     B. ciborium

     C. icon

     D. miniature
Answer: A
Page reference: 256
27. After the Iconoclasm, Byzantine artists continued to create ___________. 

     A. images with secular subject

     B. only symbolic images

     C. devotional images in a variety of media

     D. subjects that were not religious
Answer: C
Page reference: 257

28. Justinian sponsored the reconstruction of the monastery of _____________, which was a popular pilgrimage destination.

     A. St. Catherine at Mount Sinai

     B. Santa Sophia in Kiev

     C. Hagios Georgios

     D. St. Mark’s in Venice

Answer: A

Page Reference: 242

29. Justinian provided the monastery at St. Catherine’s at Mount Sinai with _____________ for protection.

     A. vault

     B. secret tunnel

     C. fortifications

     D. a chapel

Answer: C

Page reference: 242

30. ______________ originated in the third century when devout Christians retired to the desert.

     A. Iconoclasm

     B. Monasticism

     C. Orthodoxy

     D. Pilgrimage

Answer: B

Page reference: 242

31. The mosaic decoration of St. Catherine’s at Mount Sinai is concentrated in the _______________.

     A. niche

     B. narthex

     C. ambulatory

     D. sanctuary

Answer: D

Page reference: 242

32. The Transfiguration in the apse at St. Catherine emphasizes the notion of ___________ or the appearance of God.

     A. theophany

     B. parakklesion

     C. anastasis

     D. symbolism
Answer: A

Page reference: 242

33. The term _____________ refers to an intensified interest in the styles and themes of classical art during the Middle Byzantine period.

     A. Chora revival

     B. Palaeologue Renaissance

     C. Macedonian Renaissance

     D. Venetian period 

Answer: C

Page reference: 248

34. The inscription accompanying the image of the Virgin and Child in the Apse of Hagia Sophia credited emperors with _____________.

     A. reviving the use of images

     B. being great patrons of the arts

     C. saving the city from its enemies

     D. following religious decrees

Answer: A

Page reference: 249

35. The giant mosaic depicting the Virgin and Child at ______________ announced the significance of images after iconoclasm ended.

     A. St. Mark’s 

     B. Hagia Sophia

     C. Santa Sophia

     D. Hasios Loukas

Answer: B

Page reference: 249

36. The manner in which the image of the Virgin and Child at Hagia Sophia floats on an expansive sweep of gold is reminiscent of _____________.

     A. Pompeian wall painting

     B. Roman dome mosaics

     C. page in an illuminated manuscript

     D. a monumental icon

Answer: D

Page reference: 249

37. The Monastery Church of St. Pantaleimon at Nerezi was built under the patronage of _____________.

     A. Basil I

     B. Prince Vladimir

     C. Alexios Komnenos

     D. Romanos II

Answer: C

Page reference: 253

38. The image of the Lamentation at Nerezi reflects the ______________ of Byzantine art under the Komnenians.

     A. short squatty figures

     B. painterly spontaneity

     C. flat, two-dimensionality

     D. aloof and emotionless quality

Answer: B

Page reference: 253

39. The non-biblical episode of the ___________ portrayed at Nerezi seems to have been developed during the twelfth century.

     A. Crucifixion

     B. Anastasis

     C. David Composing the Psalms

     D. Lamentation

Answer: D

Page reference: 253

40. The Lamentation at Nerezi focuses on _____________

     A. the Virgin’s anguish

     B. the activities of the onlookers

     C. the background landscape

     D. the moment of the Crucifixion

Answer: A

Page reference: 253

41. Small portable luxury items created in the Middle Byzantine period combine exceptional beauty and technical skill with ____________.

     A. altruistic flair 

     B. philosophical virtues 

     C. religious meaning

     D. pagan motifs

Answer: C

Page reference: 255

42. The ____________ on the back central panel of the Harbaville Triptych (Fig. 8-25) symbolically evoked paradise. 

     A. bust-length portraits of saints

     B. vegetation inhabited by animals

     C. archangel Michael

     D. portraits of monks

Answer: B

Page reference: 255

43. ____________ is related to the Harbaville Triptych in figure style and composition.

     A. The Crucifixion
     B. The Hospitality of Abraham
     C. The Anastasis
     D. Christ Crowning Emperor Romanos II and Empress Eudokia
Answer: D

Page reference: 255-256

44. Christ Crowning Emperor Romanos II and Empress Eudokia is an emblem of the fusion of ____________ with religious faith.

     A. legal codes

     B. pagan motifs

     C. imperial authority

     D. pagan rituals

Answer: C

Page reference: 256

45. In the Icon of Saint Michael the Archangel from the Middle Byzantine period, the archangel is depicted as _______________.

     A. a messenger

     B. a confrontational military commander

     C. a Roman deity

     D. a female 

Answer: B

Page reference: 258

Short Answer
46. What two forms have books taken?

47. What are the “three golden ages” of Byzantine art and when did each occur?

48. Why was Constantinople easy to defend?

49. How is the main dome of Hagia Sophia (Fig. 8-4) supported?

50. How does the dome of Hagia Sophia (Fig. 8-4) differ from the dome of the Pantheon (Fig. 6-45)?

51. What stories do the mosaics of San Vitale (Fig. 8-6, Fig. Fig. 8-7, Fig. 8-8, Fig. 8-9) in Ravenna tell?

52. What were the purposes of Byzantine manuscripts?

53. What caused the iconoclasm of 726 CE and what was the result?

54. What was established by the Kievan mosaics (Fig. 8-20)?

55. How do the mosaics in the Church of the Dormition at Daphni (Fig. 8-21, Fig. 8-22) convey a mood and message?

56. What inspired the doge of Venice to commission the Cathedral of Saint Mark (Fig. 8-24)?

57. What made the third great age of Byzantine art possible?

58. What was the first church to be dedicated to Theotokos?

Essay

59. Discuss the iconographic motifs that developed during Byzantine periods for representing events from the Life of Christ. 
60. Discuss the development of Byzantine mosaics, using specific examples from churches of the period. 

CHAPTER nine
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Multiple Choice

1. Islam’s aniconic tradition can be traced to ______________. 

A. Persian artistic traditions

B. the Ten Commandments Moses received on Mt. Sinai

C. Muhammad’s destruction of pagan idols in the Kaaba

D. Islamic emphasis on the written word

Answer: C

Page reference: 266
2. The holy book of Islam is called the __________.

A. Qur’an

B. Revelations

C. Maqamat

D. The Prophet

Answer: A

Page reference: 267
3. The basic design of a mosque derived from what building prototype? 

A. the Dome of the Rock

B. Muhammad’s home

C. the Roman atrium

D. ziggurats in the ancient Near East

Answer: B

Page reference: 267-268
4. The Muslim place of worship is called the __________.

A. cathedral

B. basilica

C. mosque

D. temple

Answer: C

Page reference: 267
5. As the Umayyads established their empire, they developed their structures in the style of __________ and __________ architecture.

A. Roman; Byzantine

B. Greek; Byzantine

C. Muslim; Greek

D. Roman; Islamic

Answer: A

Page reference: 269

6. A key feature distinguishing the Dome of the Rock from Early Christian and Byzantine buildings is ______________. 

A. the central-plan structure

B. the decorated exterior

C. the use of glass mosaic

D. the use of abstract imagery

Answer: B

Page reference: 270
7. The wall of the prayer hall that is closest to Mecca is called the __________ wall.

A. qibla

B. hypostyle

C. surah

D. mihrab

Answer: A

Page reference: 274
8. An advantage of the hypostyle hall in mosque architecture is_____________. 

A. it provides shelter from rain 

B. it provides adequate ventilation for large numbers of congregants

C. it does not emphasize any hierarchy among worshippers

D. it can be extended as the congregation grows in size

Answer: D

Page reference: 271
9. Which element(s) of the Prayer Hall at the Great Mosque of Cordoba (Fig. 9-6) were recycled from the Christian church previously at the site? 

A. the horseshoe arches

B. the columns and capitals

C. the patterned mosaics

D. all of the above

Answer: B

Page reference: 272

10. How do the mosaics in the central dome of the Great Mosque of Cordoba (Fig. 9-8) demonstrate cultural and artistic exchange in the medieval period?

A. Just as with Christian churches, they probably symbolize a celestial canopy.

B. They were installed by a Byzantine master sent by the emperor in Constantinople.

C. The imagery was appropriated from pagan and Christian sources. 

D. All of the above

Answer: B

Page reference: 273

11. Which of the following is similar in purpose to the mihrab in a mosque?
A. the shrine holding the Torah scrolls in a synagogue

B. the apse of a Christian church

C. the frame for a sculpture of a god in Roman architecture

D. all of the above

Answer: D

Page reference: 274

12. Which of the following was NOT a part of the palace complex at Alhambra?
A. a mosque

B. a madrasa

C. a mirador

D. a chahar bagh garden plan

Answer: B

Page reference: 280
13. The four-iwan plan of Islamic architecture was used for schools, palaces, and especially ____________. 

A. madrasas
B. minbars
C. gardens
D. mosques
Answer: D

Page reference: 277

14. The interiors of Muslim homes often used __________in textiles, tiled walls, and carpets, such as the Wagner Carpet (Fig. 9-29), to bring the beauty of nature indoors.
A. arabesques

B. natural motifs

C. inscriptions from the Qur’an

D. medallion motifs

Answer: B

Page reference: 291

15. Which of the following is commonly used as a decorative element in Islamic architecture? 

A. Fire

B. Sand

C. Water

D. Sky

Answer: C

Page reference: 268
16. The invasion of the ____________ caused a dramatic rift in the Central and Eastern Islamic world. 

A. Mongols
B. Visigoths
C. Crusaders
D. Umayyads
Answer: A

Page reference: 277

17. Sinan’s crowning achievement as an architect was the __________.

A. Hall of the Abencerrajes

B. Madrasa-mausoleum-mosque

C. Mosque of Sultan Selim

D. Court of the Lions

Answer: C

Page reference: 286
18. ____________ appears on works in many media throughout the history of Islamic art. 

A. Blazons 

B. Tugras

C. Calligraphy

D. Images of holy figures
Answer: C

Page reference: 275

19. How is Islamic religious belief reflected in the art of calligraphy? 

A. Writing continues to extend the word of God

B. The written word promotes literacy and intellectual development. 

C. Calligraphy serves as a common visual language uniting the Muslim community. 
D. The variety of cursive scripts reflects the diversity of Islamic culture.
Answer: A

Page reference: 275

20. The Islamic Mosque and Cultural Center in Rome reconciles Islamic cultural identity with ___________.
A. Byzantine
B. ancient Roman art
C. Christianity
D. modernity
Answer: D
Page reference: 293

21. Figurative imagery is most common in what type of Islamic art? 

A. illuminated pages of the Qur’an

B. palaces and manuscripts
C. glass mosaics 

D. architectural ornament

Answer: B

Page reference: 267
22. Islamic artists who used what media were most highly esteemed? 

A. ceramics

B. carpet making

C. calligraphy

D. miniature painting

Answer: C

Page reference: 275
23. The invention of __________led to the development of increasingly elaborate scripts for use in calligraphy. 

A. paper

B. movable type

C. the fountain pen

D. the codex 

Answer: A

Page reference: 276

24. Although modeled on the Byzantine church of Hagia Sophia, what is a notable difference in the design of the Mosque of Sultan Selim (Fig. 9-23, Fig. 9-24)?
A. There are no windows at the base of the dome.

B. There is no longitudinal pull toward the apse.

C. The structure employs the horseshoe arches characteristic of Islamic buildings.

D. The ornamental use of muqarnas obscure the dome’s physical structure.

Answer: B

Page reference: 286
25. The elaborately decorated tombs at Shah-I Zinda in Samarkand employ the modular plan and tall blue double-shelled domes, characteristic of architecture built during the __________ dynasty. 
A. Nasrid

B. Timurid

C. Mughal

D. Safavid

Answer: B

Page reference: 282
26. In Sultan Muhammad’s The “Court of Gayumars” the king elevated above a mountaintop is surrounded by ______________.
A. the prophet Muhammad and his family
B. members of his family and court

C. angels
D. figures involved in various activities
Answer: B

Page reference: 289
27. Islamic metalworking skills are demonstrated in the ____________decorating Baptistery of St. Louis (Fig. 9-20).

A. gold and silver inlay

B. engraved bronze figures

C. silver repousse

D. gold cloisonné 

Answer: A

Page reference: 284
28. Under the Ottoman rulers, elaborate _______were used on coins, seals, buildings, and imperial edicts that supplemented Muslim law to denote the sultan’s authority. 
A. firmans

B. tugras

C. tiraz

D. barakas

Answer: B

Page reference: 288

29. Early Qur’an manuscripts ______________ because they were shared by multiple readers simultaneously. 
A. had only three to five lines per page

B. were vertically oriented

C. employed naskhi script

D. all of the above

Answer: A

Page reference: 275
30. What material was commonly used to produce exquisite lamps, lit from within by oil and wick, for illumination in mosques? 

A. vellum

B. glass

C. ceramic

D. brass

Answer: B

Page reference: 279
31. A(n) __________was a college for religious and legal studies.

A. minbar

B. madrasa

C. imam

D. iwan

Answer: B

Page reference: 277
32. Which ornamental form typically employs marble or other colorful stone? 

A. chini khana

B. mosaic

C. ablaq masonry

D. strapwork

Answer: C

Page reference: 268
33. Which of the following is NOT included in the decorative program of the Dome of the Rock in Jerusalem? 

A. mosaics depicting symmetrical vine scrolls and trees

B. inscriptions about the building

C. an ambulatory

D. a mihrab

Answer: D

Page reference: 270-271

34. Lusterware refers to a technique used to make ceramic surfaces resemble_________. 

A. glass

B. precious metals

C. enamel

D. porcelain

Answer: B

Page reference: 276-277
35. Bihzad’s representation of the story of Joseph and Potiphar’s wife was influenced by the Timurid poet __________.
A. Abbas
B. Bahram Gur

C. Timur
D. Jami
Answer: D

Page reference: 285

36. What language serves as a powerful unifying force within Islam?

A. English

B. Latin

C. Arabic

D. Farsi

Answer: C

Page reference: 267
37. What type of decoration is used for the Kaaba (Fig. 9-2) in Mecca? 

A. elaborate mosaics with Qur’anic inscriptions

B. narrative reliefs commemorating Muhammad’s repudiation of its pagan use

C. a black textile embroidered with Qur’anic verses in gold

D. none of the above

Answer: C

Page reference: 266

38. How are chapter breaks indicated in early Qur’anic manuscripts, including the example in the text (Fig. 9-10)? 

A. red marks placed above the dark brown script

B. gold ornamentation around chapter titles and knoblike projections in the left-hand margin

C. page numbers in the lower right-hand margin

D. no breaks are necessary because readers are so familiar with the words 
Answer: B

Page reference: 275
39. What decorative feature of the Minbar (Fig. 9-9) from the Kutubiya Mosque in Marrakesh reflects its original architectural surroundings?

A. the stair risers representing horseshoe arches atop columns with ivory capitals and bases

B. the wooden marquetry with strapwork in a geometric pattern

C. the swirling vine motif carved into the wooden panels 

D. all of the above

Answer: A

Page reference: 274-275
40. What did the Ottomans do to the church of Hagia Sophia when they conquered Constantinople? 

A. destroyed the original structure

B. converted it to an Islamic mosque

C. used it as an administrative building

D. made it into a state museum

Answer: B

Page reference: 286

41. Which culture was most influential on the art and architectural of the Safavid dynasty? 

A. Byzantine

B. Roman

C. Spanish

D. Timurid

Answer: D

Page reference: 290

42. The Court of the Lions (Fig. 9-15) is divided into a garden form called a ______________. 

A. four-iwan mosque

B. garden carpet

C. chahar bagh 
D. joggled voussoirs

Answer: C

Page reference: 280
43. Like Christians and Jews, Muslims are considered “People of the ______.” 
     A. Book

     B. New Testament

     C. Scroll

     D. Burning Bush
Answer: A
Page reference: 267
44. The word __________ means “submission to God’s will.”

     A. Qur’an

     B. Islam

     C. Torah

     D. Maqamat
Answer: B
Page reference: 266
45. Muslims date their history as beginning with the _________ or emigration.

     A. baraka

     B. hajj

     C. hijira
     D. tugras
Answer: C
Page reference: 266
46. The language of the Qur’an is __________.

     A. Mandarin

     B. Greek

     C. Hebrew

     D. Arabic
Answer: D
Page reference: 267
47. When the Umayyads replaced the Abbasids in 750, they moved their capital from Damascus to __________.

     A. Medina

     B. Cordoba

     C. Baghdad
     D. Samarkand
Answer: C
Page reference: 269
48. __________ manifested Islam’s view of itself as completing and superseding Judaism and Christianity.

     A. Alhambra

     B. Dome of the Rock
     C. Mosque of Sultan Selim

     D. The Masjid-i Shah
Answer: B
Page reference: 270
49. The huge tower from which the faithful are called to pray is called a __________.

     A. minaret
     B. mihrab

     C. qibla

     D. masjid
Answer: A
Page reference: 274
50. The __________ is an enclosure in front of the mihrab for the ruler and other dignitaries.

     A. muqarnas

     B. maqsura
     C. mirador

     D. kaaba
Answer: B
Page reference: 272
51. One of the finest of the Umayyad surviving mosques is the __________ in Spain.

     A. The Masjid-i Shah

     B. Mosque at New Gournia

     C. Great Mosque of Cordoba
     D. The Kaaba
Answer: C
Page reference: 272
52. Although paper became a popular medium for manuscripts, Qur’ans were usually written on __________ and vellum. 
     A. carpet

     B. silk

     C. ceramics

     D. parchment
Answer: D
Page reference: 275-276
53. _____________ is a blocky, angular formal script which may have developed first for carved or woven inscriptions.

     A. Minbar

     B. Tugras

     C. Kufic
     D. Qibla
Answer: C
Page reference: 275

54. A __________ arch is one that has flat sides and slopes where other arches are curved.

     A. horseshoe

     B. keel

     C. mina’ i

     D. muqarnas
Answer: B
Page reference: 274
55. In the citadel of buildings in the Alhambra, the windows that frame specifically intentioned views are called __________.

     A. muqarnas

     B. iwans

     C. miradors
     D. masjids
Answer: C
Page reference: 280
56. In the ninth century, Islamic potters developed a means of producing a lustrous metallic surface on their ceramics called _________.

     A. mina’i

     B. lusterware
     C. tugras

     D. ablaq masonry
Answer: B
Page reference: 276
57. Islam’s focus on the study of the Qur’an promoted a high level of ___________among both men and women. 
     A. decorated manuscripts

     B. patronage

     C. religious devotion

     D. literacy

Answer: D

Page reference: 284
58. Islamic painters created small-scale paintings called ______________that were collected by the wealthy and placed in albums. 
     A. miniatures
     B. mina’ i

     C. spolia

     D. iwans
Answer: A
Page reference: 285
59. The two basic types of carpets are flat weave and pile, or ________carpets. 

     A. stretched

     B. flattened

     C. knotted
     D. ornamental
Answer: C
Page reference: 292
60. The Mina’ i Bowl with Bahram Gur and Azada (Fig. 9-19) represents Bahram Gur’s ______________.

     A. interest in ancient customs

     B. establishment of new laws

     C. religious devotion

     D. prowess in love and hunting

Answer: D

Page reference: 283

61. ___________ ware is the technique of multicolor ceramic overglaze painting developed by the Persians.

     A. Miradors

     B. Muqarnas

     C. Mina’ i

     D. Luster

Answer: C

Page reference: 283

62. ___________ was the most famous painter of the Herat school.

     A. Kamal al-Din Bihzad

     B. Jami

     C. Sultan Muhammad

     D. Shah Tahmisp

Answer: A

Page reference: 285

63. In the tenth century, the two kingdoms of the Islamic world were the Abbasids of Iraq and the Fatimid Shi’ite caliph ruling ____________.

     A. Tunisia

     B. Egypt

     C. Granada

     D. Cordoba

Answer: A

Page reference: 269

64. ____________ are earthenware objects that employ a clear lead glaze over a black inscription on a white slip ground.

     A. Strapwork

     B. Luster ware

     C. Epigraphic ware

     D. Mina’ i ware

Answer: C

Page reference: 276

65. In the Lusterware Jar (Fig. 9-12), emphasis is placed on the _____________.

     A. enigmatic figures dressed in hooded garments

     B. arabesque ornament

     C. surrounding inscriptions

     D. representation of mosques

Answer: A

Page reference: 277

Short Answer
66. How was Islam founded?

67. Why was Islamic art and architecture so diverse?

68. Why is Islamic art devoid of figurative images?

69. What is the difference between a Shi’ite Muslim and a Sunni Muslim?

70. Why did the use of Muslim tombs increase after the eleventh century?

71. How does the Great Mosque of Kairouan reflect the early mosque form, but with new additions?

72. Why was the site of the Great Mosque in Cordoba so appropriate?

73. What were the two roles of the written word in the Islamic culture?

74. Why were Islamic textiles an important means of disseminating artistic styles and techniques?

75. How was the Great Mosque of Isfahan altered to be more complex?

76. Why is the madrasa-mausoleum-mosque in Cairo a public display of piety, personal wealth, and status?

77. What are the Five Pillars of Islam?

78. What attributes make the Alhambra so beautiful?

79. In the mid-twelfth century, what prompted the use of brass for inlaid work?

80. How do Muslim manuscript pages resemble carpets and why?

81. What artistic formats did artists of the Herat School study?

82. How was the Ottoman Empire formed?

83. In what way was the Mosque of Sultan Selim crowning accomplishment of the architect Sinan? 
84. What were tugras? 
Essay

85. How does Islamic art synthesize a broad range of cultural traditions with its own stylistic concerns?
86. How do secular objects reflect the aesthetic and religious traditions of Islamic culture? 
87. How does Islamic architecture reflect Muslim beliefs and religious practice?
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Multiple Choice

1. In addition to their carved imagery and inscriptions, Ashokan pillars (Fig. 10-1) conveyed symbolic meaning through their form as _______. 

A. a flag-bearing standard

B. geographic markers within the Mauryan empire

C. a stupa

D. an axis mundi  

Answer: D

Page reference: 300

2. The Indus Valley civilization thrived around the same time as ___________________. 

A.  Etruscan culture

B. Old Kingdom Egypt

C. Classical Greece

D. Imperial Rome

Answer: B

Page reference: 296

3. How does the nude male torso found at Harappa (Fig. 10-5) forecast essential attributes of later Indian sculpture? 

A. its small intimate scale

B. the sensuous emphasis on the body

C. the use of nudity

D. the removable arts and head

Answer: B

Page reference: 298

4. A __________ or “fully enlightened being,” sees the ultimate nature of the world and is no longer subject to the cycle of samsara.

A. buddha

B. chakravartin

C. yakshis

D. bodhisattva

Answer: A

Page reference: 301

5. In the Lion Capital from Sarnath (Fig. 10-6), the animals represent the __________ of the world mentioned in Buddhist creation myths. 

A. four great rulers

B. four great temples of Sarnath

C. four Buddhas of the earth

D. four great rivers

Answer: D

Page reference: 301

6. What monumental form is a fundamental element of Buddhist worship? 

A. the shikhara

B. the stupa

C. the garbhagriha

D. the chaitya

Answer: B

Page reference: 302

7. Stories of the Buddha’s past lives are called _________ tales.

A. toranas

B. mandapas

C. garbhagriha

D. jataka 

Answer: D

Page reference: 303

8. The earliest depictions of the Buddha himself developed during the Kushan period when ____________Buddhism first emerged. 

A. Pure Land

B. Esoteric

C. Mahayana

D. Theravada

Answer: C.

Page reference: 306

9. _____________are used in Buddhist and Hindu art as physical expressions of different states of being. 

A. Mudras

B. erotic figures

C. Mithuna

D. yakshi

Answer: A

Page reference: 307

10. What feature of Bodhisattvas distinguishes them from images of the Buddha? 

A. the use of specific mudras

B. their elongated earlobes

C. their princely garb and jewelry

D. their body visible through a clinging robe

Answer: C

Page reference: 307

11. The two general Hindu temple types in India are the __________ and the __________.

A. monumental; intimate

B. eastern; western

C. northern; southern

D. Palluva; Chola

Answer: C

Page reference: 302

12. How does the statue of Shiva Nataraja (Fig. 10-31) signify the universe’s cycle of death and rebirth? 

A. The representation of Shiva’s dance 

B. The symbols in his hands 

C. The circular framework around the figure

D. All of the above

Answer: D 

Page reference: 322

13. The garbhagriha in Hindu temples is ______________where a statue of the temple’s main god is kept. 

A. a windowless space 

B. a light-filled chamber 

C. a tower

D. a covered porch

Answer: A

Page reference: 302

14. The Kandariya Mahadeva Temple, Khajuraho (Fig. 10-27) is built of stone blocks using __________ construction. 

A. corbelled arch

B. post-and-lintel

C. barrel and groin vault

D. waddle-and-daub

Answer: B

Page reference: 319

15. The erotic sculptures decorating the Kandariya Mahadeva (Fig. 10-28) are thought to express__________. 

A. Shiva’s divine bliss

B. a ritual ceremony

C. Shiva’s consorts

D. human lust

Answer: A

Page reference: 319-320
16. The relief carvings that fill large central panels surrounding the garbhagriah at the Temple of Vishnu at Deogarh (Fig. 10-14) ___________________. 

A. use symbols and abstract form to convey their meaning

B. present a dramatic narrative of the gods in superhuman form

C. provide iconic images of Vishnu in all his forms for veneration

D. serve as political propaganda in their references to Gupta rulers

Answer: B

Page reference: 310

17. Which of the following is NOT a feature of the Indus Valley site of Mohenjo-Daro? 

A. a large pool, perhaps for public bathing or ritual function

B. a city plan based on a grid of wide avenues and narrow streets

C. multi-family dwellings in three- and four-story structures

D. a network of covered drainage systems for waste and rainwater

Answer: C

Page reference: 296

18. Which of the following statements does NOT apply to BOTH Hindu and Buddhist temples in India? 

A. The design is based on a mandala plan.

B. Narrative relief carvings are used to depict religious history and beliefs.

C. Followers believe that god(s) inhabit(s) the structure.

D. There is a symbolic axis mundi.

Answer C

Page reference: 302

19. Metaphysical texts written during the __________period gave rise to the philosophical concepts of samsara, Brahman, and atman, which greatly inform Hindu and Buddhist beliefs. 

A. Indus-Valley

B. Vedic

C. Mauryan

D. Gupta

Answer: B

Page reference: 299; 309

20. Which symbol is NOT used to represent the Buddha? 

A. a lion

B. a chakra

C. a linga

D. a footprint

Answer: C

Page reference: 300; 306

21. Which of the following is NOT an example of one of the Buddha’s lakshanas?

A. the urna

B. the mudra

C. the ushnisha

D. elongated earlobes

Answer: B

Page reference: 306

22. What visible characteristic distinguishes Gandhara sculptures of the Buddha? 

A. the ushnisha

B. the use of red sandstone

C. the clearly defined folds in the robe

D. all of the above

Answer: C

Page reference: 306

23. The railings that surround the Great Stupa at Sanchi (Fig. 10-8) mark a path for the Buddhist devotional practice of _______________.

A. private meditation

B. ritual offerings

C. chanting

D. circumambulation

Answer: D

Page reference: 303

24. A___________ in the apse of the Chaitya Hall at Karle (Fig. 10-10) is the focus of veneration. 

A. colossal statue of Buddha

B. fresco of Buddha surrounded by Bodhisattva images

C. stupa

D. torana

Answer: C

Page reference: 305

25. The Eternal Shiva at the Temple at Elephanta (Fig. 10-21) conveys the range of Shiva’s powers through the naturalistic presentation of ___________. 

A. a figure with multiple heads and arms

B. a four-armed figure

C. a three-headed figure

D. a five-headed figure 

Answer: C

Page reference: 315
26. The Female Figure Holding a Fly Whisk (Fig. 10-7) is characteristic of Mauryan period sculpture in the ______________. 

A. figure’s fleshy sensuality

B. high polished sandstone

C. representation of a yakshi figure

D. all of the above

Answer: B

Page reference: 300

27. The bodhisattva in the wall painting of Cave 1 in Ajanta (Fig. 10-17) is identified as Avalokiteshvara through the __________________. 

A. lotus flower in his hand

B. princely garments 

C. distinctive headdress

D. use of color

Answer: A

Page reference: 311

28. Which religious monument contains sacred relics? 

A. Temple of Shiva, Elephanta (Fig. 10-21)

B. Great Stupa, Sanchi (Fig. 10-8)

C. Vishnu Temple, Deaogarh (Fig. 10-14)

D. All of the above

Answer: B

Page reference: 302

29. Which of the following is NOT true of statues of Hindu gods? 

A. The god is believed to inhabit the sculpture

B. It must be made of metal

C. It must conform to a specific canon of proportions

D. It may be either symbolic or anthropomorphic

Answer: B

Page reference: 309

30. Reflective of the bhakti movement in art, the painting of Rajaraja I and his teacher expresses________________. 

A. the king’s political power and divine right to rule

B. religious and worldly models united in their devotion to Shiva

C. the subservient role of the king to religious leaders

D. the increased influence of Islam on Hindu religious practice

Answer: B

Page reference: 320

31. The colossal sculpture Parinirvana of the Buddha at Gal Vihara (Fig. 10-29) is composed of durable_________________, which helps to preserve this statue over time. 

A. basalt 

B. sandstone

C. marble 

D. granite

Answer: D

Page reference: 320

32. At the Rajarajeshvara Temple (Fig. 10-30), the significance of the axis mundi is reiterated by the _______________which is the exact same size as the garbhagriha housed below it. 

A. shikhara

B. capstone

C. mandapa

D. umbrellas

Answer: B

Page reference: 321

33. Angkor Wat in Cambodia is _______________. 

A. a monumental Buddhist site, conceived as a mandala in three dimensions 

B. a royal complex of structures dedicated to the worship of Vishnu

C. a focal point for the preservation of traditions, texts, and practices of Theravada Buddhism

D. the site of three colossal statues of the Buddha

Answer: B

Page reference: 328-329
34. The rock-cut relief Descent of the Ganges (Fig. 10-24) is probably meant to ________________. 

A. serve as an allegory of the king’s benevolence

B. teach Hindu beliefs through dramatic narratives representing the gods

C. provide a focus for meditation and ritual devotion

D. record a historical event

Answer: A

Page reference: 316

35. The earliest civilization of South Asia was nurtured in the __________ River. 

A. Indus

B. Ganges

C. Narmada

D. Tapti

Answer: A

Page reference: 296

36. As a symbol of the generosity of the gods, the Female Figure Holding a Fly Wisk (Fig. 10-7) reflects Mauryan society’s ideal of upholding _____________. 

A. shakra

B. mundi

C. dharma

D. brahma

Answer: C

Page reference: 299

37. Jataka tales of the Buddha’s past lives are organized according to ____________on the toranas of the Great Stupa at Sanchi (Fig. 10-8). 

A. where they occurred

B. importance of lesson

C. chronological order

D. alphabetical order

Answer: A

Page reference: 303

38. ________are Buddhist religious monuments that frequently hold sacred relics and are venerated through circumambulation. 

A. Temples

B. Viharas

C. Amalakas

D. Stupas

Answer: D

Page reference: 302

39. The mast that extends from the dome of the Great Stupa at Shanchi (Fig. 10-8) serves as a symbolic _______________. 

A. temple

B. axis mundi

C. circumambulatory

D. niche

Answer: B

Page reference: 302

40. Buddhist monastic communities made two types of rock-cut halls; one was called the __________, used for the monks’ living quarters, and the other was the __________, which meant “sanctuary.” 

A. shikhara; amalaka

B. mandapas; plinth

C. vihara; chaitya

D. torana; garbhagriha

Answer: C

Page reference: 302

41. The Mathura style of Buddhist sculpture evolved from representations of indigenous male nature deities called _________.

A. mudras

B. katras

C. bodhisattvas

D. yakshas

Answer: D

Page reference: 307

42. There are 32 ____________that distinguish the Buddha, some of which are reflected in the iconography. 

A. lakshanas

B. mudras

C. bakti

D. toranas

Answer: A

Page reference: 306

43. __________ are enlightened beings who postpone nirvana and buddhahood to help others achieve enlightenment. 

A. Yogis

B. Priests

C. Bodhisattvas

D. Ministers

Answer: C

Page reference: 311

44. The Temple of Vishnu at Deogarh (Fig. 10-14) is an example of a __________style temple. 

A. southern

B. eastern

C. western

D. northern

Answer: D

Page reference: 309 

45. The shape of the cave-temple of Shiva at Elephanta form overlapping __________that create a symmetric yet irregular space. 

A. mandalas

B. squares

C. triangles

D. plateaus

Answer: A

Page reference: 315

46. The relief of Vishnu on the Cosmic Waters (Fig. 10-15) the Temple of Vishnu at Deogarh illustrates the Hindu story of ____________. 

A. rebirth

B. creation

C. procreation

D. destruction

Answer: B

Page reference: 310

47. The garbhagriha, or “womb chamber,” in Hindu temples is a darkened space where the ____________is housed. 

A. plinth

B. vimana

C. sacred image

D. shikhara

Answer: C

Page reference: 302

48. In 2001, the Taliban destroyed two colossal statues of Buddha carved from the rock of a cliff in ____________. 

A. Pakistan

B. Afghanistan

C. Uzbekistan

D. India

Answer: B

Page reference: 312

49. Eternal Shiva at the Temple of Shiva at Elephanta (Fig. 10-22) is an example of what type of relief?

A. rock-cut relief

B. mountain-cut relief

C. clay relief

D. wood-cut relief

Answer: A

Page reference: 314

50. Which religion does NOT have a cave devoted to it at the Kailasha Temple at Ellora (Fig. 10-26)?

A. Buddhism

B. Jainism

C. Zoroastrianism

D. Hinduism

Answer: C

Page reference: 317

51. The Palace site of Sigiriya (Fig. 10-19) is located on a plateau in what country?

A. Cambodia

B. Laos

C. Vietnam

D. Sri Lanka

Answer: D

Page reference: 312

52. The Chaitya Hall at Karle (Fig. 10-10) utilizes ______________construction methods for the cave roof.

A. post-and-lintel

B. barrel-vault

C. corbelled

D. composite

Answer: B

Page reference: 305
53. The Yakshi Bracket Figure (Fig. 10-9) is carved using what material?

A. sandstone

B. marble

C. salt stone

D. granite

Answer: A

Page reference: 305

Short Answer

54. Why did Ashoka erect monuments to Buddha?

55. Why are there different artistic styles in the South Asian subcontinent?

56. What are the two styles of sculpture that appear in the ancient Indus civilization?

57. How does the art of the Maurya period reflect an age of heroes?

58. How did Siddhartha Gautama reach enlightenment?

59. What might the lion on the Lion Capital (Fig. 10-6) represent?

60. What is a stupa and what are its primary physical characteristics?

61. How does the Great Stupa at Sanchi (Fig. 10-8) represent the central Indian type of stupa?

62. What do toranas symbolize?

63. What types of rock-cut halls were created by the Buddhist monastic community, and what was the use of each of the halls?

64. What were the three separate schools of Buddhist sculpture that developed during the Kushana period and how did their representations differ?

66. Why did the Gandhara and Amaravati schools eventually decline?

66. What are the distinguishing characteristics of the two Gupta Buddhist schools of artistic thought?

67. What is depicted on the entrance to the Temple of Vishnu at Deogarth (Fig. 10-14)?

68. Explain the iconography and cultural significance of Shiva Nataraja? 

69. How does the southern style of Hindu temples differ from the northern style?

70. Why is the Kandariya Mahadeva (Fig. 10-27) a monumental northern temple?

71. Why is the Rajarajeshvara Temple (Fig. 10-30) a monumental southern style temple?

72. What was the bhakti movement in Hinduism and how is it reflected in art?

73. What do the wall paintings at Rajarajeshvara Temple (Fig. 10-30) represent?

74. What brought Buddhism and Hinduism to Southeast Asia?

75. How would one compare the Prakhon Chai style with the Dvaravati style in Thailand?

Essay

76. How would you compare and contrast the northern and southern style temple?

77. How do representations of Buddha differ throughout South and Southeast Asia?

78. How are Hindu monuments different from Buddhist monuments?
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Multiple Choice

1. Which of the following is NOT a characteristic of the 8000 figures that the tomb of Emperor Shihuangdi? 

A. They are life-sized.
B. They have individualized faces.
C. They are carved from stone.
D. They stood in military formation. 

Answer: C

Page reference: 331
2. What is a distinguishing factor in the study of Chinese history? 
A. Its geographical terrain is well-suited for archaeological excavation.
B. Its uninterrupted history that can be traced back 8000 years.
C. It lacks industrial development.
D. Its isolationist tradition limited cultural exchange with foreigners.
Answer: B

Page reference: 332
3. Fang ding vessels found in royal tombs were used in rituals involving _________. 

A. weapons

B. bones

C. food

D. music

Answer: C

Page reference: 334
4. The earliest appearance of the taotie motif in Chinese art dates to ___________.

A. a ritual vessel from the Zhou dynasty

B. a bronze fang ding from the Shang dynasty

C. a jade cong from the Liangzhu culture

D. a bell from the tomb of Marquis Yi of Zeng from the Zhou dynasty

Answer: C

Page reference: 334
5. The ideals of Daoism and Confucianism were formulated during the __________ dynasty.

A. Eastern

B. Zhou

C. Xia

D. Shang

Answer: B

Page reference: 338
6. The Painted Banner from the tomb of Marquess of Dai (Fig. 11-7) reflects the worldview of ancient China through complex iconography that ___________.. 
A. shows the deceased inhabiting the ideal world of the afterlife
B. glorifies the deceased and her familial ancestors

C. emphasizes the importance of nature in human existence

D. links the human and supernatural realms

Answer: D

Page reference: 338
7. Why did the Buddhist faith draw many new followers when it first spread into China? 
A. It offered consolation and the promise of salvation to a culture beset by warfare.

B. It provided the educated elite an escapist alternative to Confucianism.

C. It provided social order and harmony.

D. It could be practiced without challenging indigenous religious belief systems.

Answer: A

Page reference: 344

8. How does the Neolithic bowl (Fig. 11-2) reveal the advanced technical skills of Chinese potters of the time? 

A. the type of clay used

B. the painted marks and images on the surface

C. its perfectly round shape and highly polished surface

D. its excellent condition upon discovery

Answer: C

Page reference: 332
9. Which device that appears frequently in Asian architecture supports the broad overhanging eaves of the Nanchan Temple (Fig. 11-15)? 

A. modules

B. brackets

C. cantilevers

D. post and lintel construction
Answer: B

Page reference: 346
10. What aspect of the reliefs from the Wu family shrines in Jiaxiang reinforces Confucian ideas? 

A. The lack of detail given to individual figures.

B. The images demonstrating appropriate social order and respect for authority.

C. The images drawn from traditional myths and legends.

D. The use of registers as a compositional device. 

Answer: B

Page reference: 340

11. The pagoda, a typical East Asian Buddhist structure, developed by combining the multi-storied stupa from India with what architectural form from China? 
A. Han palace courtyards

B. Han watchtowers

C. elaborate bracketing systems

D. a bay system of construction 

Answer: B

Page reference: 347
12. What artistic development in the Six Dynasties period reveals a shift away from Confucianism? 

A. the introduction of the handscroll format
B. the use of Feng Ju
C. the emergence of landscape painting 
D. the practice of copying paintings of the past
Answer: C

Page reference: 341
13. What element of Admonitions of the Imperial Instructress (Fig. 11-10) reflects the influence of Daoism in art of the Six Dynasties period? 
A. the subject matter

B. the painter’s brushwork

C. the lack of any specific setting or background

D. the use of silk as a painting surface

Answer: B

Page reference: 342-343

14. Which of the following distinguishes Guan ware vessels of the Southern Song period? 

A. the crackled surface pattern in the glaze 

B. the use of celadon glazes

C. freely splashed glazes allowed to run freely over the object

D. cold-painted pigments applied over a white ground

Answer: A

Page reference: 355
15. In its subject matter and stylistic treatment, the Camel Carrying a Group of Musicians (Fig. 11-19) conveys what aspect of Tang Dynasty China? 

A. an interest in other cultures 
B. a love of naturalism and expressive detail 

C. a willingness toward experimentation and spontaneity

D. all of the above

Answer: D

Page reference: 349
16. To what sect of Buddhism can the Altar to Amitabha Buddha (Fig. 11-13) be connected? 

A. Vajrayana
B. Theravada
C. Pure Land
D. Dharmaguptaka
Answer: C

Page reference: 345
17. What impact did the Sui dynasty’s unification of China have on Buddhist art? 

A. Thousands of Buddhist temples, shrines and sculpture were destroyed.

B. It helped synthesize regional styles into a distinctly Chinese aesthetic.

C. It introduced a mystical form of Buddhism characterized by complex symbols and ritual practice.

D. It helped develop a strong middle-class.
Answer: B

Page reference: 345

18. Chinese writing has maintained the civilization’s unity through the centuries because ______________. 

A. ancient script is recognizably close to the characters used today and can be easily translated

B. written characters can be understood regardless of variations in spoken dialects

C. its use in calligraphy is a source of cultural pride

D. of a cultural emphasis on public literacy

Answer: B

Page reference: 337
19. In China, calligraphy is closely related to the art of painting and considered ______________. 

A. a source of meditation and spiritual renewal

B. an expression of moral values and philosophical beliefs
C. a reflection of the writer’s character

D. a necessary requirement to attain enlightenment
Answer: C
Page reference: 343
20. How did landscape painters of the Sung dynasty attempt to convey the Neo-Confucian concept of li in their art? 
A. They carefully observed nature and rendered detailed images of specific environments.

B. They looked for the spiritual essence of objects and expressed it through their painting.

C. They painted the same scene repeatedly in order to capture subtle changes and variations of nature. 
D. They created scenes that encouraged viewers to imagine themselves in the landscape.

Answer: B

Page reference: 342

21. What is the significance of the travelers in Fan Kuan’s Travelers Among Mountains and Streams (Fig. 11-21)? 

A. They symbolize the long journey to enlightenment.

B. They provide narrative detail to animate the image.

C. They call attention to the imposing size of the surrounding mountains.

D. Their figures echo the shapes of the trees above them.

Answer: C

Page reference: 352
22. What one element distinguishes Chinese paintings from artistic traditions in the West? 

A. a view of nature through a distant, all-seeing, mobile viewpoint
B. the use of landscape as a subject matter

C. text sometimes appears in paintings

D. the use of a monochromatic palette

Answer: A

Page reference: 353
23. Which of the following characterizes the viewer’s experience when looking at a handscroll? 

A. The vantage point continually changes.

B. It can be compared to listening to music.

C. The image is not seen all at once. 
D. All of the above.

Answer: D

Page reference: 353
24. A characteristic of Southern Song landscape paintings is________________.
A. the handscroll format, which encourages an intimate viewing experience

B. greater expanses of blank space, which encourages an emotional response and understanding

C. intricate, detailed images throughout the painting, which encourages closer looking

D. technical virtuosity shown through detailed brushwork and imitation of varied textures

Answer: B

Page reference: 354
25. What is a common feature of ritual objects from the Chinese Bronze Age? 

A. They include images of taotie masks.

B. The use of piece-mold casting for bronze objects.

C. They reflect a mythocentric worldview.

D. All of the above.

Answer: D

Page reference: 334, 338

26. Why does the text call the Nanchan Temple, Wutaishan (Fig. 11-15) the most important example of early Chinese architecture? 

A. It is the only surviving Buddhist structure from the Tang dynasty.
B. It is the first known use of the bracketing system that became a standard element in Asian architecture.

C. It exemplifies the synthesis of Indian Buddhist structures with Chinese architectural form.

D. It shows characteristics of both temples and palaces of the Tang dynasty.

Answer: D

Page reference: 346-347
27. Which of the following is NOT true about the Great Wild Goose Pagoda at Ci’en Temple in Chang’an (Fig. 11-16)?

A. It is a wooden structure.
B. It originally had only five stories.
C. Its simplicity and symmetry is typical of Tang architecture.
D. Its form derives from Buddhist architecture in India.

Answer: A

Page reference: 347
28. Figurative subject matter was most common during the _______period of Chinese history.

A. Zhou

B. Tang

C. Northern Song

D. Southern Song 

Answer: B

Page reference: 347
29. How does the subject matter of the detail (Fig. 11-11) from Admonitions of the Imperial Instructress to Court Ladies reinforce notions of Confucianism? 

A. It highlights the role of the Emperor to protect his subjects.

B. It emphasizes the Emperor’s importance and authority.

C. It instructs women to be virtuous and demure.

D. All of the above.

Answer: B

Page reference: 343

30. What characterizes the Northern Song court style of painting under Emperor Huizong? 

A. a sophisticated melding of Buddhist and Daoist ideas through a complex iconography
B. precise, exquisitely detailed paintings of a variety of subjects

C. simplified forms, stark contrasts of light and dark, asymmetry and empty spaces

D. extensive copying of paintings from the Tang dynasty

Answer: B

Page reference: 347-348
31. The Buddhist Temple atop Mount Toham, near Gyeongu in Korea reflects the influence of rock-cut structures in______________.

A. Sri Lanka

B. India

C. China

D. Japan

Answer: C

Page reference: 357
32. Which of the following was most common to ceramic objects of the Three Kingdoms period in Korea? 

A. celadon glazes

B. minimal or no surface decoration

C. jadeite inlaid in simple geometric patterns

D. painted images using black and white slip 
Answer: B

Page reference: 357
33. Which detail of the Bodhisattva Seated in Meditation (Fig. 11-28) distinguishes it as Korean? 

A. the gilt bronze material

B. the pose

C. the tri-lobed crown

D. the clothing drapery
Answer: C

Page reference: 357
34. What ancient bronze-casting technique was developed by the Chinese?
A. hand-forged
B. piece-mold
C. lost-wax
D. form-casting

Answer: B
Page reference: 335
35. The Daoist emphasis on the close relationship between humans and nature is evident based on what major motif in early Chinese art? 
A. nature
B. human figures
C. architecture
D. costumes

Answer: A

Page reference: 339

36. Recent archaeological discoveries provide evidence of the existence of the _____ and _____ dynasties, which were previously thought to be mythic cultures. 

A. Xia; Shang

B. Zhou; Guang
C. Xia; Han
D. Zhou; Han

Answer: A
Page reference: 334
37. The artwork decorating numerous rock-cut caves at Dunhuang, a major stop on the _____________, suggests that commercial trade had an important role in the spread of Buddhism in China. 
A. Shanxi Road
B. Yungang Road
C. Silk Road
D. Gansu Road

Answer: C
Page reference: 345

38. Han dynasty architecture is known only from ceramic models found in _________.
A. stupas
B. caves

C. shrines
D. tombs
Answer: D
Page reference: 341
39. Although the ______dynasty was harsh and repressive, it established mechanisms of a central bureaucracy that molded China into a single entity and gave the country its name. 

A. Tang
B. Zhou
C. Qin

D. Han
Answer: C
Page reference: 336
40. The detail of Admonitions of the Imperial Instructress to Court Ladies (Fig. 11-10) is an example of a format known as the __________. 
A. handscroll

B. longscroll

C. landscape scroll

D. vertical scroll

Answer: A
Page reference: 343
41. The Chinese view the stamped characters or _____ that often appear on art not as disfigurations, but as additional layer of interest in the work. 
A. coat of arms
B. punches

C. blazons

D. seals
Answer: D
Page reference: 343
42. As was the case in India and China, some of the finest examples of Buddhist art in Korea were produced for ________patrons. 
A. lower-class
B. male
C. royal
      D. female

Answer: C
Page reference: 359
43. Chinese __________are paintings that are meant to be viewed in small sections at a time.  
A. longscrolls
B. handscrolls
C. landscape scrolls
D. vertical scrolls

Answer: B
Page reference: 343
44. Traditional Chinese judge a painting above all by the quality of its _____________.

A. provenance
B. materials
C. subject
      D. brushwork

Answer: D
Page reference: 343
45. Xie-He’s writings on the importance of the “spirit consonance” of painting reflect the Daoist notion of _____, the energy flowing through all things. 

A. qi
B. dao
C. xizhi
      D. li

Answer: A
Page reference: 351
46. The spectacular discovery of 65 bronze _______in the tomb of Marquis Yi suggests that music may have played a part in rituals for communicating with the supernatural. 
A. scrolls

B. bells

C. drums

      D. figures

Answer: B
Page reference: 336-337
47. Although Chinese potters invented___________, Korean artists of the Goryeo period developed new styles and methods of decoration to create wares that rivaled the best court ceramics in China.

A. celadon glazes

B. translucent glazes

C. sapphire glazes

D. jade glazes

Answer: A
Page reference: 358

48. Plum bottles, or maebyeong, of the Goryeo Dynasty in Korea were used for what purpose?

A. dry goods

B. aesthetic appreciation

C. storage jars for liquids

D. holding scrolls
Answer: C
Page reference: 359

49. The ____________ from the tomb of Prince Liu Sheng (died 113 BCE) (Fig. 11-8) represents a popular Daoist legend that tells of the Land of the Immortals in the Eastern Sea.

A. Handscroll
B. Incense Burner
C. Rock-cut relief
D. Bodhisattva
Answer: B
Page reference: 339

50. The Covered Ritual Wine Pouring Vessel with Tiger and Owl Decor (Fig. 11-5) was created during what Chinese Bronze Age dynasty?

A. Shang

B. Zhou

C. Xia
D. Han
Answer: A
Page reference: 336

51. Two earthenware Equestrian Figures (Fig. 11-18) from the Tang dynasty were used for what purpose during this period?

A. toys for children
B. household shrines
C. tomb furnishings
D. stupa sculptures

Answer: C
Page reference: 348

52. The ______________ is the protuberance on the head of Buddha, one of several traditional attributes of the figure.

A. mathura
B. ushnisha
C. sutra
D. laksana
Answer: B
Page reference: 344

53. The only information about Han dynasty architecture comes from models. What material was used to create the Tomb Model of a House and Tower (Fig. 11-9)?

A. granite
B. bronze
C. wood

D. clay
Answer: D
Page reference: 341
Short Answer

54. What two vaults of terra-cotta “guards” have recently been unearthed in China?

55. What was the cornerstone technology of Neolithic China?

56. How did Shang priests communicate with the supernatural world?

57. How and when did Shihuangdi decorate his mausoleum?

58. What was the Silk Road and what was its purpose?

59. What does Daoism teach?

60. What does Confucianism teach?

61. What is bracketing and how is it used?

62. What happened to the Chinese people during the period known as Six Dynasties?

63. What are the principles of Chinese painting as set out by the Xie He?

64. What did Confucius say calligraphy revealed about the ruler?

65. What is an example of a work of Buddhist art, which survives from the Six Dynasties period?

66. Who was Amitabha and what was his message?

67. What structure, dating earlier than 1400 CE, shows characteristics of both a temple and a palace of the Tang dynasty?

68. What forms blended together to create the pagoda?

69. How is the Seated Guanyin Bodhisattva (Fig. 11-20) represented?

70. What does Neo-Confucianism teach?

71. How do Northern Song paintings record “eternal essence?”

72. How is Fan Kuan’s work Travelers Among Mountains and Streams (Fig. 11-21) like a drama?

73. How does Xu Daoning’s work Fishing in a Mountain Stream (Fig. 11-22) create a sense of shifting perspective?

74. What were the favorite subjects of the Academy of Painters of the Southern Song dynasty?

75. How did Xia Gui’s work contrast with the works created by the Academy of Painters?

76. What three independent nation-states were established during the Three Kingdoms period?

Essay

77. How did Chinese art explore human relationships and heroic ideals?

78. Discuss how Chinese and Korean art demonstrate an exchange of cultural, religious and artistic ideas with India and other foreign countries. 
79. How did the Chinese present philosophical ideals through the theme of landscape?
CHAPTER twelve
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Multiple Choice

1. Which characteristic of Japanese art was already evident in haniwa figures of the Kofun period?

A. innovative glazing techniques

B. technical sophistication

C. a love of asymmetry

D. the preference for wooden sculpture

Answer: C

Page reference: 363

2. Small humanoid figures made out of clay by the people of the middle and late Jomon period are called __________.

A. dogu

B. Vishnu

C. shika

D. rama

Answer: A

Page reference: 362

3. The haniwa figures that surrounded Kofun tombs developed out of simple ______-shaped vessels. 

A. triangular

B. cubic

C. circular

D. cylindrical

Answer: D

Page reference: 362

4. How does the Ise Shrine (Fig. 12-3) reflect Shinto’s emphasis on ritual purification? 

A. It is repainted every spring.

B. It is rebuilt every 20 years.

C. It utilizes water. 

D. Very few people are allowed inside. 

Answer: B

Page reference: 363

5. Which cultural developments did NOT occur during the Asuka period? 

A. Buddhism became the state religion.

B. A system of writing was created.

C. Political ties with China were cut.

D. A centralized governmental structure was formed.

Answer: C

Page reference: 364

6. Which structure at Horyuji (Fig. 12-4) is not entered into because of its reliquary function?

A. the kondo

B. the pagoda

C the repository for sacred texts

D. the stupa

Answer: B

Page reference: 366

7. The Womb World Mandala (Fig. 12-10) is an example of paintings that helped teach practitioners the different gods and hierarchical interrelationships existing in ________. 

A. Esoteric Buddhism

B. Pure Land Buddhism

C. Zen Buddhism

D. Mahayana Buddhism

Answer: A

Page reference: 371

8. How does art of the Heian period demonstrate Japan’s desire to be less culturally dependent on China? 

A. the production of yamato-e handscrolls 

B. hand-copied collections of waka 

C. the use of kana

D. all of the above

Answer: D

Page reference: 373-375

9. The Buddah Shaka and Attendant Bodhisattvas in the Horyukji Kondo (Fig. 12-6) demonstrates the aesthetic influence of Buddhist art from which country? 

A. Japan

B. China 

C. Korea

D. India

Answer: B

Page reference: 366-367

10. How does the Phoenix Hall, Byodoin, Uji (Fig. 12-11) reflect ideas of Pure Land Buddhism? 

A. It simulates the appearance of the paradise that awaits believers after death.

B. It provides an ideal environment for private meditation and contemplation of nature.

C. Its design is based on a mandala that believers must use in their religious practice.

D. It affirms that only the most cultured aristocrats could attain enlightenment. 

Answer: A

Page reference: 373

11. What feature of Jocho’s sculpture of Amida Buddha at Byodoin is distinctively Japanese? 

A. the figure is not flanked by bodhissatvas

B. the lotus flower throne

C. joined-block construction

D. the representation of Amida Buddha

Answer: C

Page reference: 372-373

12. Archaeological discoveries show Japan to be the site of the oldest _________ever found.

A. musical instruments

B. ceramic pottery

C. wooden architecture

D. bronze weapons

Answer: B

Page reference: 362

13. How does the Hungry Tigress Jataka (Fig. 12-5) on the Tamamushi shrine reflect Chinese and Korean artistic influence?

A. the asymmetry of the design

B. the abstracted linear patterning

C. the repeated figure of Buddha

D. none of the above

Answer: B

Page reference: 367

14. Which Japanese object was inspired by the Chinese tradition of monumental stone Buddhist statues in cave-temples?

A. Buddha Shaka and Attendant Bodhissatvas by Tori Busshi in the Kondo at Horyuji

B. Buddha Birushana in the Great Buddha Hall, Nara

C. Amida Buddha by Jocho in the Phoenix Hall at Byodoin

D. Descent of Amida and the Twenty-Five Bohissatvas from the Kamakura period

Answer: B

Page reference: 367

15. The ________________ indicates the extensive international exchange that took place during the Nara period.

A. the introduction of Buddhism to Japan

B. the collection of Shosoin Imperial Repository in Todoaji
C. the use of imported materials in ritual objects made at Nara

D. all of the above

Answer: B

Page reference: 368-369
16. What subject matter commonly appears in Japanese secular paintings? 

A. satirical imagery

B. illustrations of literature

C. historical military battles

D. all of the above

Answer: D

Page reference: 373-374

17. Which Japanese practice does NOT have origins in Chinese culture? 

A. written kana 

B. kirakane cut-gold leaf technique

C. joined-block construction

D. illustrated handscrolls

Answer: C

Page reference: 374

18. Raigo paintings depicting Amida Buddha, accompanied by bodhisattvas, coming to earth were commonly ________________.

A. carried by samurai during the Kamakura period 

B. taken to the homes of dying people

C. used in the practice of Esoteric Buddhism 

D. gifts from a Buddhist master to students who had completed their training 

Answer: B

Page reference: 378

19. How does the Descent of Amida and the Twenty-Five Bodhisattvas (Fig. 12-17) reflect indigenous Japanese beliefs?

A. the emphasis on the surrounding landscape

B. the use of gold and color on dark silk

C. its association with death and dying

D. all of the above

Answer: A

Page reference: 379

20. Zen Buddhism’s emphasis on individual enlightenment through meditation appealed to the self-disciplined nature of Japan’s ____________class. 

A. aristocratic 

B. samurai

C. peasant

D. merchant

Answer: B

Page reference: 381

21. Named for the patterns on pottery, the _______ period is known for its coiled clay vessels that probably imitated reed baskets. 

A. Asuka

B. Nara

C. Jomon

D. Heian

Answer: C

Page reference: 362

22. The large imperial tombs of the Kofun period were constructed following ________examples. 

A. Korean

B. Cambodian

C. Chinese

D. Indian

Answer: A

Page reference: 362

23. The belief that Shinto _________ were emanations of Buddhist deities demonstrates how the Japanese integrated Buddhist ideas into their indigenous belief systems.

A. haniwa

B. kami

C. kofun

D. nara

Answer: B

Page reference: 363

24. The main god worshiped at the Ise Shrine is the sun goddess Amaterasu-o-mi-kami, the legendary progenitor of Japan’s _________.

A. goddess

B. king

C. imperial family

D. army

Answer: C 

Page reference: 363

25. Although Ise is a popular site for pilgrims, only the imperial family and Shinto priests are allowed into the ________. 

A. inner shrine

B. outer shrine

C. garden

D. front gate

Answer: A

Page reference: 364

26. Concerns that ___________influence at Nara had become too powerful led imperial advisors to move the capital to Kyoto near the end of the eighth century. 

A. Islamic

B. Christian

C. Daoist

D. Buddhist

Answer: D

Page reference: 369

27. The ___________technique became popular in Japan because it reduced cracking in the wood and allowed for the production of larger sculptures.  

A. found wood

B. split-wood

C. joined-wood

D. stripped wood

Answer: C

Page reference: 372

28. Kosho’s portrait sculpture of Kuya Preaching (Fig. 12-16) depicts six small Buddhas emerging from the monk’s mouth to represent his __________. 

A. age

B. chanting

C. journey

D. conversion

Answer: B

Page reference: 378

29. Raigo paintings in the Kamakura period were made in great numbers and used for what purpose?

A. depicting the Amida Buddha

B. taken to the homes of the dying

C. a belief that Amida would escort the soul to paradise

D. All of the above

Answer: D

Page reference: 378

30. The portrait of Daruma (Fig. 12-18) from the Kamakura period is one of the earliest surviving examples of what type of painting?

A. landscape

B. Zen

C. Raigo

D. Pure Land

Answer: B

Page reference: 380
31. The animal antics and court activities depicted in the Yamato-e handscroll Frolicking Animals (Fig. 12-14) from the Heian period are attributed to which artist's hand?

A. Toba Sojo

B. Choju Giga

C. Kuya

D. Lanxi Daolong

Answer: A

Page reference: 376

32. The earliest form of samurai armor is known as______________.

A. kamakura

B. soji

C. yoroi

D. giga

Answer: C

Page reference: 377

33. The Shaka Triad (Fig. 12-6) by Tori Busshi reflects the strong influence of Chinese art from what dynasty?

A. Western Wei

B. Eastern Wei

C. Southern Wei

D. Northern Wei

Answer: D

Page reference: 367

Short Answer

29. What visual characteristics are apparent in Jomon period pottery?

30. What was the possible purpose of Jomon dogu?

31. What social changes occurred in the Yayoi period?

32. How did the Yayoi period differ from the Kofun period?

33. What was a haniwa used for?

34. What cultural transformations occurred during the Asuka period?

35. What do the kondo and pagoda of Horyuji temple contain?

36. What is one of the jataka tales told by the paintings of Horyuji?

37. What are some of the Buddhist symbols and what do they stand for?

38. What was one result of a strong central authority in Nara?

39. What major religious sects emerged in the Heian period?

40. What is Esoteric Buddhism and how is the concept artistically interpreted?

41. What are the teachings of Pure Land Buddhism?

42. How is Buddha pictured in the Amida Buddha (12-12) by Jocho?

43. Why did the Heian era end, and what period followed?

44. How do raigo paintings differ from mandalas?

45. How does Zen Buddhist art differ from that of Esoteric and Pure Land Buddhism?

Essay

46. Compare the aesthetic and ritual characteristics of art made for different sects of Buddhism in Japan.

47. Discuss the interplay of indigenous traditions and transmitted culture in Japanese art.

48. Discuss how Japan’s changing relationship with China and Korea impacted its art and cultural development.

49. Japanese ceramics are considered to be among the finest in the world. Explain what makes them so special both in terms of craftsmanship and aesthetics. 

CHAPTER thirteen

art of the Americas before 1300
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Multiple Choice

1. Which of the following features was shared by the different cultures of Mesoamerica? 

A. a common language

B. a centralized system of government 

C. a supreme deity

D. a ritual ballgame 

Answer: D

Page reference: 384

2. The ancient Olmec culture produced____________________. 

A. colossal heads with individualized features

B. stone mosaics and objects buried beneath ritual sites

C. jade objects and tools

D. all of the above 

Answer: D

Page reference: 384

3. Situated in an environment of_____, the Olmec culture built massive earth mounds where ceremonial centers were located. 

A. arid deserts and plains

B. swampy coastal areas

C. densely forested mountains

D. fertile river valleys  

Answer: B

Page reference: 384

4. What is indicated by the form emerging from the priest’s mouth in the fresco of the Bloodletting Ritual (Fig. 13-7) from Teotihuacan? 

A. the priest’s chanted words

B. his own blood, released to fertilize the earth

C. the date and location of the ceremony

D. the pain of the bloodletting process

Answer: A

Page reference: 390

5. The discovery of ___________at Olmec sites is evidence of long-distance trade with other parts of Mesoamerica. 

A. jade 

B. woven textiles

C. basalt

D. all of the above

Answer: A

Page reference: 384-385

6. The city of Teotihuacan was planned around what distinctive feature? 

A. a grid system that organized extensive residential structures

B. a broad thoroughfare laid along a North-South axis

C. the Ciudadela

D. a high mountain plateau

Answer: C

Page reference: 388

7. Which of the following is NOT true about Mayan writing? 

A. The same word can be written in multiple ways.

B. Writing was closely related to the production of painted imagery.

C. Inscriptions typically record historical events.

D. Extant codices provide information about Mayan religious practice.

Answer: D

Page reference: 390

8. How does the Mayan site of Tikal conform to the uneven terrain of the rainforest? 

A. the use of a grid plan

B. the buildings are terraced into the mountains 

C. structures placed on high ground connected by causeways

D. the use of temporary structures made of impermanent materials

Answer: C

Page reference: 391

9. The Nazca are best known for their colossal __________.

A. earthworks

B. sculpted heads

C. temples

D. chacmools 

Answer: A

Page reference: 399

10. Which North American culture did NOT create burial and ceremonial earthworks? 

A. the Adena

B. the Hopewell

C. the Mississippian

D. the Pueblo

Answer: D

Page reference: 404

11. What Mayan object commonly included inscriptions or painted text? 

A. cylinder vessels

B. wall paintings

C. monumental stelae

D. all of the above

Answer: D

Page reference: 390-394

12. Which Mesoamerican culture’s architecture is characterized by talud-tablero construction, where a sloping base supports a flat entablature?

A. Olmec

B. Teotihuacan

C. Mayan

D. Aztec

Answer: B

Page reference: 388-389

13. The Temple of the Inscriptions in Palenque (Fig. 13-9) is built above a corbel-vaulted stairway that leads to __________. 

A. a natural spring, which may have been the original focus of worship

B. the subterranean tomb of the ruler Pakal the Great

C. a chamber with extensive reliefs and inscriptions that give the temple its name

D. none of the above

Answer: B

Page reference: 393

14. Mayan temples set atop steep pyramids with _______levels, which probably reflected the culture’s concept of the underworld.

A. 3

B. 6

C. 9

D. 10

Answer: C

Page reference: 391

15. The different architectural style and art emphasizing military conquests seen at the city of __________ demonstrates the influence of Central Mexico on the Maya in the post-classic period. 

A. Chichen Itza

B. Yaxchilan

C. Palenque

D. Tikal

Answer: A

Page reference: 396

16. How is Andean culture distinguished from the artistic developments in other parts of the world? 

A. the early production of textiles

B. the extensive of gold in secular and ritual objects

C. the early manufacture of functional ceramic vessels 

D. the lack of monumental architecture 

Answer: A

Page reference: 398

17. Mayan inscriptions on architecture and stelae commonly_______________. 

A. offer prayers to the gods

B. record specific historical events

C. serve an ornamental function

D. provide instruction for ritual practice

Answer: B

Page reference: 390

18. How does the architecture of Chavin de Huantar reflect its position as an important religious center in the Andean highlands on a trade route between the coast and Amazon basin?

A. the U-shaped Old Temple

B. the sunken circular courtyards

C. the synthesis of regional architectural forms

D. none of the above

Answer: C

Page reference: 398

19. How did the discovery of an offering of carefully arranged figures in La Venta (Fig. 13-1) contribute to art history’s knowledge of the Olmec? 

A. It demonstrated their skills at carving.

B. It provided a context for similar figures found elsewhere.

C. It explained Olmec ritual practice and belief.

D. It proved the Olmecs interacted with other cultures.

Answer: B

Page reference: 383

20. How is the relief carving of Lady Xok’s Vision (Accession Ceremony) characteristic of Mayan sculpture? 

A. The relief is very high.

B. It depicts a scene of courtly life.

C. The key figures shown are human.

D. All of the above.

Answer: C

Page reference: 394

21. The Diquis culture produced elaborate jewelry that reflects ________________.

A. their belief in gold’s supernatural powers

B. their mythological beliefs 

C. their ritual practices

D. all of the above

Answer: D

Page reference: 396

22. Textiles produced by the Paracas culture are characterized by all of the following EXCEPT: 

A. the predominance of male artists 

B. the use of many colors in a single textile

C. twining, knotting, and braiding fibers

D. repeated embroidered figures

Answer: D

Page reference: 399

23. The naturalism that characterizes sculpted animal and bird heads of the Florida Glades culture demonstrates ___________________. 

A. the artistic influence of Western cultures

B. their remarkable powers of observation 

C. their belief that supernatural beings inhabited the sculptures

D. the narrative function of art in the culture 

Answer: B

Page reference: 403

24.The woodhenges (circles of wooden columns) found at the Mississippian culture of Cahokia seem related to _______________. 

A. astronomical observation

B. a ritual ball game

C. food preparation and other domestic tasks

D. defending the city from enemies and wild animals

Answer: A

Page reference: 403

25. What evidence suggests that the Hohokam culture of the American Southwest had ties with Mesoamerican culture of the period? 

A. the imagery found on Hohokam pottery 

B. the presence of jade objects

C. ballcourts at the Hohokam site

D. all of the above

Answer: C

Page reference: 404

26. Which of the following is NOT a characteristic of Pueblo kivas? 

A. They were the site of religious ritual and initiation.

B. They have a dome-like roof made of interlocking pine logs.

C. A central hole in the roof admits a shaft of light on summer solstice.

D. An indentation on the floor recalls the culture’s mythic origins.

Answer: C

Page reference: 405

27. What feature of Southwestern pictographs is NOT shared by the prehistoric cave paintings found in Europe? 

A. They depict animals and human figures.

B. They may record a successful hunting expedition.

C. They were made by scraping away the brown bacteria on the canyon wall.

D. They may have ritual significance.

Answer: C

Page reference: 406

28. What is a distinguishing feature of Pueblo Bonito (Fig. 13-27) in Chaco Canyon? 

A. It had multiple stories and many rooms.

B. It stood at the hub of a network of roads to other communities.

C. It was a site of low-fired pottery production.

D. It was built on ledges under sheltering cliffs.

Answer: B

Page reference: 405

29. Much of what we know about Mayan courtly life comes from paintings on _________________.

A. cylinder vases

B. rectangular vases

C. wall reliefs

D. wood statues

Answer: A 

Page reference: 395

30. The ___________ at Teotihuacan is built over a multi-chambered cave with a spring, which may have been the original focus of worship at the site. 

A. Pyramid of the Sun

B. Pyramid of the Moon

C. Temple of the Inscriptions

D. Avenue of the Dead

Answer: A 

Page reference: 388
31. The Temple of the Feathered Serpent includes high-relief carvings depicting a serpent with the goggle-eyed headdress associated with the Teotihuacan ______________. 

A. Lightning God

B. Sun God

C. Storm God

D. Thunder God

Answer: C

Page reference: 389

32. The Maya perfected a more sophisticated version of the Mesoamerican _____________, which was used in recording the accomplishments of their rulers. 

A. burial site

B. temple

C. ballgame

D. calendar

Answer: D

Page reference: 390

33. The Moche culture of Peru is known for their realistic ____________ vessels, made in the shape of naturalistically modeled human beings. 

A. burial 

B. portrait

C. landscape

D. scroll

Answer: B 

Page reference: 400

34. Evidence of the Moche culture’s sophisticated metallurgy skills are the gold-and-turquoise _________ found in the tomb of the Warrior Priest at Sipán. 

A. earspools

B. headdresses

C. belts

D. necklaces

Answer: A

Page reference: 401

35. The Paracas culture is best known for its beautiful __________, which were found wrapped around bodies of the dead. 

A. belts

B. necklaces

C. textiles

D. bracelets

Answer: C
Page reference: 399

36. The ________ people produced pipes, depicting forest animals and birds, which have been found from Lake Superior to the Gulf of Mexico. 

A. Parachas

B. Moche

C. Maya

D. Hopewell

Answer: D

Page reference: 401

37. The nine great houses at Chaco Canyon, New Mexico are referred to as_________. 

A. pueblos

B. dwellings

C. hause

D. mimbres

Answer: A

Page reference: 404

38. _____________ are often found on canyon walls where artists could scrape away the dark brown bacterial staining called “desert varnish” and expose the lighter sandstone beneath.  

A. Hieroglyphs

B. Petroglyphs

C. Pictographs

D. Stereographs

Answer: B

Page reference: 406

39. Which of the following is NOT an early culture of the early American Southwest?

A. Hohokam

B. Mimbres/Mogollon

C. Ancestral Puebloans

D. Maya

Answer: D

Page reference: 404

40. The Beaver Effigy Platform Pipe (Fig. 13-21) is used by the smoker in such a way that the smoker would be face to face with the beaver figure's ____________ eyes.

A. pearl

B. jade

C. bone

D. pipestone

Answer: A

Page reference: 401-402

41. The earspools worn by the Moche warriors on the gold and turquoise Earspool (Fig. 13-20) illustrate what notable features of Moche art? 

A. capacity for naturalism

B. close attention to detail

C. frequent use of gold in their jewelry

D. all of the above

Answer: D

Page reference: 401

42. Where is the Great Serpent Mound (Fig. 13-22) of the Mississippian culture located? 

A. Louisiana

B. Ohio

C. Mississippi

D. Indiana

Answer: B

Page reference: 402

43. The Moche culture's development of________________ allowed them to mass-produce some of their pottery forms. 

A. lost-wax technique

B. low-fire glazes

C. ceramic molds

D. hand-building

Answer: C

Page reference: 400

Short Answer

44. What advancements were developed by the people of Mesoamerica?

45. What features were shared by the different civilizations of Mesoamerica?

46. What was the appearance and possible purpose of the colossal Olmec heads found in Mexico?

47. What are the principle monuments of Teotihuacan?

48. What monuments are present in the Ceremonial Center of the city of Teotihuacan?

49. For what achievements are the Maya known?

50. What are the characteristics of the Mayan ideal of beauty?

51. What do the carved lintels of a palace in Yaxchilan represent?

52. How and why did Mayan artists create their work?

53. What are the prominent features of Chichen Itza, and why are they different from earlier sites?

54. How were the people of Central America different from their neighbors in Mesoamerica?

55. How did the lives of the coastal central Andes people differ from those who lived in the highlands?

56. What characterized the Early Horizon period?

57. What did the Paracas culture use textiles for?

58. What are the Nazca geoglyphs and what might have been their use?

59. What was the lifestyle of the North American people between 5000 and 1000 BCE?

60. What were two uses of Hopewell pipes?

61. How might the Great Serpent Mound (Fig. 13-22) relate to Haley’s comet?

62. What three cultures rose in the early American Southwest?

63. Why might the most extensive great house in Chaco Canyon, Pueblo Bonito, have had so many rooms?

Essay

64. What monumental structures were built in the ancient Americas?

65. Discuss the similarities and differences characterizing the major cultures of Mesoamerica. 

66. Discuss the cultures of North America and their various earthworks.  

CHAPTER fourteen

early African art
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Multiple Choice

1. What has hindered our knowledge of ancient African artistic traditions? 

A. Art objects were not made using durable materials.
B. Most wooden art objects no longer exist.
C. Contemporary artistic traditions are dramatically different from those of the past.
D. Environmental conditions have destroyed African rock art. 

Answer: B

Page reference: 410
2. Which of the following is a reason for art history’s biased belief that African art was “primitive?”

A. the absence of a written history

B. the tendency to view Africa as a single country

C. the lack of any major cities

D. individual artists were not identified

Answer: B

Page reference: 412
3. Evidence of the geological changes in the Saharan region of Africa is found in vivid images of _____________seen in rock art from around 8000 BCE. 

A. figures dancing

B. primitive masks associated with rituals to ensure rainfall

C. round thatched houses

D. hippopotamus, elephant, and other wildlife

Answer: D

Page reference: 411
4. The technical skills of the Nok culture in western Sudan are demonstrated by their use of _______to make the earliest known sculpture in sub-Saharan Africa.  
A. bronze

B. terra-cotta

C. glass 

D. ivory

Answer: B

Page reference: 413
5. What characteristic feature appears in Nok sculptures of human figures and animals? 

A. scarification

B. triangular D-shaped eyes

C. brightly painted costumes

D. eyes inlaid with glass and shell
Answer: B

Page reference: 413
6. Which of the following is characteristic of the unique style of Igbo-Ukwu?

A. imported beads used to create an elaborate necklace

B. the use of elephants and leopards to show spiritual leadership

C. cast bronze gourds whose outer surface is covered with raised and banded decoration

D. all of the above

Answer: C

Page reference: 414
7. How did the burial chamber at Igbo-Ukwu reflect the power and authority of the deceased? 
A. The individual was dressed elaborately, placed in a seated position, and surrounded by symbolic objects.
B. The individual was surrounded by bronze heads, probably depicting his ancestors.

C. The individual was in a gold sarcophagus.

D. The chamber was filled with ritual objects that ensured his comfort in the afterlife.
Answer: A

Page reference: 414

8. How did the city planning of Ife reflect the oni’s importance to the culture? 

A. A central avenue led from the city gate’s to the oni’s palace.
B. Paved courtyards with central altars to the oni were located throughout the city.
C. The oni’s palace was at the center of a circular plan, ringed by stone walls and moats.
D. All of the above.
Answer: C 

Page reference: 415
9. The practice in Benin to make memorial sculptures for the shrines of royal ancestors derives from similar traditions in ____________. 

A. Nok culture

B. Ife

C. Portugal

D. Great Zimbabwe

Answer: B

Page reference: 416
10. Why is the art of Benin considered “royal art”?

A. All artistic subject matter relates to the oba, his family, and court life.
B. Only the oba could commission works in brass.
C. Only members of the most elite class could become artists.
D. All of the above. 
Answer: B

Page reference: 419

11. Why do memorial sculptures of the oba represent only the ruler’s head? 

A. The brass head would have originally been attached to a wooden body.

B. The head is the symbolic center of a person’s wisdom and ability to communicate with spiritual forces.
C. The facial features give the most accurate representation of the ruler’s actual appearance.
D. Lost-wax casting could not be used for full figures. 

Answer: B.

Page reference: 419

12. Which of the following features is NOT characteristic of West African mosques? 

A. adobe brick

B. battered walls that slope inward toward the top

C. projecting wooden beams called torons

D. tall, narrow, engaged columns that act as buttresses

Answer: B

Page reference: 422
13. What architectural characteristic gives Great Zimbabwe its name? 

A. the use of stone as a building material

B. the ornamental stonework on buildings

C. the technique of building without mortar

D. distinctive conical thatch roofs

Answer: A

Page reference: 423
14. The numerous rock-cut sanctuaries at Lalibela in Ethiopia is evidence of the popularity of ___________in the thirteenth century. 

A. Buddhism

B. Hinduism

C. Judaism

D. Christianity

Answer: D

Page reference: 424
15. What was the function of textiles in Kongo culture? 

A. They were signs of wealth and status.
B. They were used in funerary rituals.
C. They were exchanged as currency.
D. All of the above.
Answer: D

Page reference: 425-426

16. Similar to masks and sculptures made in the twentieth century, the Zoomorphic Head (Fig. 14-18) discovered in Angola is significant because ________________. 

A. it is the oldest representational sculpture from central Africa

B. of its unusual surface patterning and decoration

C. it is the oldest woodcarving from central Africa

D. it demonstrates the technical skills of Kongo culture 

Answer: C

Page reference: 425
17. A clear symbol of the oba’s power and authority seen on memorial heads are the headdress and necklaces made of ________ beads. 
A. coral

B. jade

C. ivory

D. gold

Answer: A

Page reference: 419
18. Which objects were created specifically for trade with the Portuguese? 

A. textiles from Kongo 

B. brass plaques from Benin

C. ivory horns for Sierra Leone

D. none of the above

Answer: C

Page reference: 427

19. What elements of Kongolese Crucifix (Fig. 14-20) are more in keeping with an African aesthetic than European traditions? 

A. the features of Christ, including his hands and feet

B. the clasped hands of the surrounding smaller figures

C. the placement of supporting figures above and beside Christ

D. all of the above

Answer: D

Page reference: 426-427
20. Which of the following was NOT a key function of art in sub-Saharan Africa? 
A. It provided a physical form for spirits in the afterlife.

B. It was used for domestic decoration and personal adornment.

C. It demonstrated wealth, status and power.

D. It commemorated and memorialized individual rulers.

Answer: A

Page reference: 409

21. Many symbols in the art of Benin reflect the belief that the oba ________.

A. is a god

B. can mediate between the human and spirit worlds

C. is a great warrior 

D. emerged from the sea

Answer: B

Page reference: 419

22. What was the original function of almost 900 brass plaques, depicting a variety of subjects, which were made in Benin during the sixteenth and seventeenth centuries? 

A. They were placed at ritual altars.
B. They decorated the tombs of obas
C. They were traded with the Portuguese.
D. They decorated the royal palace in Benin.
Answer: D

Page reference: 420

23. Which culture produced artwork recording the daily lives of ordinary people? 

A. Saharan rock artists

B. Nok

C. Old Jenné

D. Aksumite

Answer: A

Page reference: 411

24. Which of the following was NOT a characteristic of the hundreds of small sculptures found at the site of Old Jenné?

A. the use of terra-cotta

B. polished surfaces covered in red clay slip

C. composite figures combining human and animal forms 

D. carved, engraved and painted surface decorations 

Answer: C

Page reference: 422
25. When Koi Konboro, the 26th king of Jenné converted to Islam, he transformed _____________ into a mosque.

A. the city’s existing ceremonial complex

B. his palace

C. a block of volcanic tuff

D. a marketplace

Answer: B

Page reference: 422

26. The Conical Tower (Fig. 14-16) built at the palace complex of Imba Huru in Great Zimbabwe resembled a granary, probably a reference to the good harvest and prosperity believed to result from ___________________. 

A. the benevolence of the gods

B. allegiance to the ruler

C. the collective work of the community

D. agricultural rituals performed at the site

Answer: B

Page reference: 424
27. What was the function of the monolithic stelae erected at the Ethiopian site of Aksum? 

A. They marked an area used for celestial observation and agricultural ritual.
B. They were political propaganda meant to remind the people of the rulers’ good deeds.
C. They documented Aksumite history through carved narrative reliefs. 

D. They served as commemorative markers among tombs and burial sites of the elite.
Answer: D

Page reference: 424
28. The elaborate pavement mosaics covering much of Ife’s open spaces gave us the name for the artistic time known as the __________ period.  
A. Ceramic

B. Pavement

C. Roadway
D. Asphalt

Answer: B
Page reference: 415
29. The earliest evidence for our human existence comes from __________.

A. southern Africa
B. northern Africa
C. western Africa
D. eastern Africa

Answer: A
Page reference: 410
30. The earliest images of Saharan rock art are thought to date from at least __________ BCE. 

A. 7000
B. 10000
C. 8000
D. 6000

Answer: C
Page reference: 411
31. The earliest known evidence for copper alloy or bronze casting in sub-Saharan Africa is found at ______________.

A. Jenné
B. Igbo Ukwu
C. Ethiopia
D. Lalibela

Answer: B
Page reference: 414

32. The most naturalistic heads with only a few strands of beads around the neck were created during the so-called _____________ Period.

A. Modern
B. Middle
C. Late
D. Early

Answer: D
Page reference: 418
33. Heads from the __________ Period were very large and heavy, with angular, stylized features and an elaborate beaded crown. 
A. Modern
B. Middle
C. Late
D. Early

Answer: C
Page reference: 418
34. Some of the most significant goods exchanged through urban center included  __________ from the north and __________ from West Africa.

A. salt; textiles
B. salt; gold
C. salt; diamonds
D. salt; copper

Answer: B
Page reference: 419
35. The first mosque of Jenné is made out of __________, a sun-dried mixture of clay and straw.

A. adobe brick
B. wood
C. metal
D. grass

Answer: A
Page reference: 422
36. In Benin, ___________ is the ultimate symbol of the oba’s power and authority. 

A. gold
B. diamonds
C. coral
D. granite

Answer: C
Page reference: 419

37.  In what city did artisans act as servants of the court and were also organized into guilds, living in a separate part of the city? 

A. Ife
B. Great Zimbabwe
C. Aksum
D. Benin

Answer: D
Page reference: 419

38. Found often at Igbo-Ukwu, what is the term for the objects which were created in a different material from the original but made to resemble the original in form, shape, and texture?
A. skeuomorph
B. polymorph
C. automorph
D. metamorph

Answer: A
Page reference: 416

39. The extraordinary artisans of the Yoruba peoples modeled flesh with what thin, parallel patterns?
A. acidification
B. scarification
C. rectification
D. justification

Answer: B
Page reference: 409

40. Old Jenné excavations have led to the discovery of hundred of polished, low-fire terra-cotta figures. In what country can Old Jenné be found?

A. Mali
B. Zimbabwe
C. Nigeria
D. Kongo

Answer: A
Page reference: 422

41. What is the term for horns exported to Europe and created by carvers from Sierra Leone (Sapi in Portuguese)?

A. bullhorns
B. vuvuzelas
C. oliphants
D. trumpets

Answer: C
Page reference: 427

Short Answer

42. How was the ancient city of Ife configured?

43. Why was ancient Africa so alluring to different cultures?

44. Why is the study of ancient African art so different?

45. What three items constitute a “primitive” people?

46. What are the hypothesized meanings of the rock paintings of the Sahara?

47. What are specific characteristics of Nok sculpture as seen in the Head in (Fig. 14-3)?

48. What was unique about the site of Igbo-Ukwu?

49. How might a person of Igbo-Ukwu be buried as exemplified in (Fig. 14-5)?

50. What are some examples of traditions of naturalistic sculpture produced in the city of Ife?

51. What were some of the locations where the terra-cotta heads of Ife were found?

52. How did Benin rise, fall, and then rise again?

53. What is the extensive iconography of the Hip Pendant in (14-9)?

54. What were some of the urban centers of ancient Africa, besides Ife and Benin?

55. How are the buildings of Great Zimbabwe constructed, and why do we believe that they were NOT fortresses?

56. What role did textiles play in the Kongo kingdom?
Essay

57. Rock art is found throughout the African continent; discuss the scenes depicted on the examples of African rock art.

58. Discuss how trade with other cultures impacted the art of sub-Saharan Africa in ancient times. 
59. Focusing on the civilizations discussed in this chapter, explain how sub-Saharan art demonstrates an integral connection between a culture’s rulers and religious beliefs. 

CHAPTER fifteen

Early medieval art IN Europe
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Multiple Choice

1. The Book of Kells (Fig. 15-1) was produced on __________, an animal skin prepared for writing.

A. papyrus

B. paper

C. deckles

D. vellum 

Answer: D

Page reference: 429

2. __________ are people from outside the empire who could only “barble” Greek or Latin.

A. Celts

B. Goths

C. Barbarians

D. Visigoths 

Answer: C

Page reference: 430

3. A cornerstone of Christian philosophy is the text of __________.

A. The City of God

B. The Realm of the Lord

C. The Gospel of Paul

D. The Word of Matthew

Answer: A

Page reference: 430

4. Much of our knowledge of Merovingian art is based on the discovery of their _________________. 

A. architecture

B. jewelry 

C. pottery

D. paintings

Answer: B

Page reference: 431

5. What is was the most likely use of the Lindisfarne Gospels? 

A. It was the primary reference used by monks at the monastery at Lindisfarne.

B. It was read during liturgical services by the bishop of Lindisfarne.

C. It was carried during processionals and displayed on the altar.

D. It was used by a wealthy patron in private devotion. 

Answer: C

Page reference: 436

6. Christians in the Muslim territories were called __________.

A. Mozarabs.

B. Mesopotamians

C. Israelites

D. Iranians

Answer: A

Page reference: 439

7. Charlemagne’s private chapel was in the city of __________.

A. Prague

B. Aachen

C. Heidelberg

D. Strasburg

Answer: B

Page reference: 445

8. The development of minuscule, _________________, was a significant contribution of the Carolingian period. 

A. a building material that was inexpensively produced 

B. a metalworking process for embedding precious stones and glass

C. a new clear, lowercase script that increased the legibility of manuscripts

D. a technique for making small copies of large-scale paintings

Answer: C

Page reference: 448-449

9. The page with Matthew the Evangelist in the Ebbo Gospels (Fig. 15-20) shows Matthew receiving the Word of God from his symbol, the distant __________.

A. lion

B. lamb

C. angel

D. physician

Answer: C

Page reference: 449-450

10. Seafaring bands of Norse seamen were called __________ or “people from the coves.”

A. Scandinavians

B. Danes

C. Vikings

D. Soviets

Answer: C

Page reference: 441

11. Vikings erected large memorial stones; __________ contained inscriptions and __________ were covered with figural decoration.

A. rune stones; picture stones

B. letter stones; drawing stones

C. alpha stones; omega stones

D. glyph stones; image stones

Answer: A

Page reference: 442

12. The timber churches that survive in rural Norway are called __________ churches, from the four huge staffs that form their structural core. 

A. post

B. stanchion

C. stave

D. frame 

Answer: C

Page reference: 443

13. Which material was NOT used by Ottonian artists? 

A. ivory

B. stone

C. wood

D. bronze

Answer: B

Page reference: 454

14. Which of the following is NOT a characteristic of the so-called “animal style” which dominated the arts by the fifth century? 

A. representation of abstracted serpents, four-legged beasts, and figures

B. exposed ribs and spinal columns

C. a preference for asymmetrical compositions 

D. animals depicted fully in profile or from above

Answer: C

Page reference: 433

15. The burial site discovered at Sutton Hoo revealed the grave’s occupant had been buried in a ________________. 

A. bed

B. ship

C. throne

D. stone sarcophagus

Answer: B

Page reference: 433

16. Why did Celtic Christians develop their own liturgical practices and distinctive artistic traditions? 

A. They refused to accept the authority of Bishop of Rome.

B. They had little contact with Rome until the sixth century.

C. Celtic mythological beliefs prevailed over Christianity among the general population.

D. None of the above.

Answer: B

Page reference: 435

17. The page illustrating Matthew Writing His Gospel from the Lindisfarne Gospel Book (Fig. 15-17) demonstrates _________. 

A. the artist intentionally suppressed classical style to emphasize local artistic tradition

B. the artist wanted to emphasize strong connections to Rome

C. the artist was not aware of the use of modeling and illusionistic techniques in painting

D. the artist completed two similar versions of the same scene

Answer: A

Page reference: 436-437

18. Which of the following was NOT a material used in the production of medieval manuscripts? 

A. gold leaf

B. semiprecious stones

C. vellum

D. colophon

Answer: D

Page reference: 438

19. Which of the following is NOT true of Irish high crosses? 

A. They were influenced by metalworking traditions.

B. They sometimes hold sacred relics.

C. The circular form may serve as a functional support for the arms.

D. Their name is based on their large size.

Answer: B

Page reference: 438

20. Mozarabic style combines Christian forms with the artistic style of what culture? 

A. African

B. Iberian

C. Egyptian

D. Islamic

Answer: D

Page reference: 439

21. Maius’s illustrations for Beatus’s Commentary on the Apocalype (Fig. 15-10) reveals the bold patterns and colorful forms that characterizes the____________. 

A. animal style

B. Mozarabic style

C. classicizing style

D. Carolingian style

Answer: B

Page reference: 439-440

22. Which Roman prototype provided an artistic model for realizing Charlemagne’s vision of “the Renewal of the Roman Empire”? 

A. equestrian portraits of the emperor

B. basilica-plan churches

C. illuminated manuscripts

D. all of the above

Answer: D

Page reference: 444-445
23. How does the Page with St. Matthew the Evangelist from the Ebbo Gospels (Fig. 15-20) demonstrate Carolingian innovation in manuscript illumination? 

A. the use of a landscape setting 

B. the energetic, spontaneous painting style

C. the modeling of the figure and drapery

D. the figure’s foot resting on an upturned stepstool 

Answer: B

Page reference: 449-450

24. The animated poses of the angels and mourners on the cover of the Lindau Gospels are similar to the energetic expressionism of ____________. 

A. the Book of Durrow

B. the Coronation Gospels

C. the Utrecht Psalter

D. the Gospels of Otto III

Answer: C

Page reference: 450
25. Which architectural feature of Charlemagne’s Palace Chapel at Aachen (Fig. 15-16) did NOT derive from Roman or Early Christian sources? 

A. the central octagonal plan

B. the monumental westwork

C. the wall and ceiling decoration

D. the ground-level ambulatory

Answer: D

Page reference: 445-447

26. What structure is at the center of the Saint Gall Plan (Fig. 15-18) which reflects the basic design used in the layout of medieval monasteries? 

A. a large basilican church

B. the monk’s living quarters

C. a cloister

D. the dining room 

Answer: C

Page reference: 448

27. Why did many Ottonian cathedrals burn down in the eleventh century? 

A. Muslim invaders destroyed them.

B. The number of wooden sculptures made them susceptible to fire.

C. Riots protesting imperial rule led to massive destruction.

D. Their timber roofs made them susceptible to fire. 

Answer: D

Page reference: 453

28. The Doors of Bishop Bernward in Hildesheim (Fig. 15-25) are notable as the most complex __________ since antiquity. 

A. iconographic program 

B. bronze-casting project

C. use of narrative sculpture relief

D. none of the above

Answer: B

Page reference: 454

29. In addition to the energetic painting characterizing the Hitda Gospels (Fig. 15-26), the Gospels of Otto III (Fig. 15-27) show another Ottonian style, which was influenced by __________art in its sharply outlined drawings and lavish fields of gold. 

A. Islamic 

B. Hiberno-Saxon 

C. Byzantine

D. Early Christian

Answer: C

Page reference: 456-457

30. The Vikings erected large memorial ______ stones, which are covered with inscriptions in the twig-like letters of an early Germanic alphabet. 

     A. rune

     B. animal style

     C. stave

     D. celtic

Answer: A

Page reference: 442

31. Both crosses and _________ appear on the gables of the Borgund Stave Church in Norway (Fig. 15-14) to guard the church and its congregation from trolls and demons. 

     A. angels

     B. eagles

     C. orbs

     D. dragon heads

Answer: D

Page reference: 443-444

32. A culture, as well as an artistic style, the __________ was a fusion of Celtic, Romanized British, Germanic, and Norse cultures. 

     A. barbarian

     B. Carolingians

     C. Hiberno-Saxon

     D. Franks

Answer: C

Page reference: 433

33. During Medieval times, books were either written on __________ or __________. 

     A. tablets; wax

     B. vellum; parchment.

     C. scrolls; paper

     D. stone; textile

Answer: B

Page reference: 438

34. Charlemagne established a dynasty and an empire known today as “__________.”

     A. Carolingian

     B. Ottonian

     C. Merovingian

     D. Frankish

Answer: A

Page reference: 444

35. Most Carolingian churches followed the __________plan.

     A. martyrium 

     B. cross

     C. basilica

     D. central

Answer: C

Page reference: 444-445

36. The Latin script letters used to create illustrated books were either __________ (capitals) or __________ (lowercase). 

     A. rune; vernacular

     B. majuscules; minuscules

     C. alpha; omega

     D. chi rho; incipit

Answer: B

Page reference: 448-449

37. One of the most famous Carolingian manuscripts, the __________ uses ink drawings to illustrate the words and images of individual psalms literally.

     A. Ebbo Gospels

     B. Book of Durrow

     C. Lindisfarne Gospels

     D. Utrecht Psalter

Answer: D

Page reference: 450

38. Much Scandinavian architecture consisted of wooden frames filled with __________, or woven branches covered with mud or other substances. 

     A. mortar

     B. waddle-and-daub

     C. runes

     D. louver

Answer: B

Page reference: 442

39. In the early 900s, a new Saxon dynasty came to power in lands corresponding roughly to present-day Germany and Austria; this dynasty was known as the __________ dynasty. 

     A. Ottonian

     B. Hiberno-Saxon

     C. Merovingian

     D. Carolingian

Answer: A

Page reference: 452

40. The entrance block or _____________ came to function symbolically as a sign of an important building

     A. ambulatory

     B. stave church

     C. refectory

     D. westwork

Answer: D

Page reference: 447

41. The _________________ reflects the basic design of medieval monasteries.

     A. westwork 

     B. cloister

     C. Saint Gall Plan

     D. stave church

Answer: C

Page reference: 447

42. Supported by the Carolingians _____________ was to become the dominant form of monasticism throughout Europe.

     A. Merovingian

     B. Benedictine

     C. Celtic

     D. Ionian

Answer: B

Page reference: 444

43. The picture stone ordered by Harald the Bluetooth depicts __________________.

     A. a Viking ship

     B. runes

     C. Christ with outstretched arms

     D. a battle

Answer: C

Page reference: 442

44. Images of ____________  were adorned with Viking jewelry, houses, beds, wagons and more.

     A. floral motifs

     B. warrior figures

     C. shields and weapons

     D. gripping beasts

Answer: D

Page reference: 441

45. Monumental stone crosses were influenced by ____________.

     A. metalworking traditions

     B. architecture

     C. imperial sculpture

     D. catacomb painting

Answer: A

Page reference: 438

Short Answer
46. How does the life of Galla Placidia bring the fall of the Roman Empire to life?

47. What time period is considered to be the Middle Ages?

48. How did the Norse use animal style in their art?

49. What artifacts were contained in the burial ship at Sutton Hoo?

50. What was the result of St. Augustine’s successful mission?

51. What artistic elements characterize the Book of Kells (Fig. 15-1)?

52. What were the special needs of the monastic community?

53. What were the uses of books during the Carolingian empire?

54. How does the artist of the Gospels of Archbishop Ebbo of Reims portray St. Matthew (Fig. 15-20)?

55. Why were manuscript covers often reused or stolen?

56. What are common themes for medieval book covers and what are examples of each?

57. What did the Oseberg Ship contain and what was its intended use?

58. What was the appearance of the new style that emerged in Scandinavia and the British Isles in the tenth century?

59. What are the two types of Scandinavian timber construction?

60. What was the fate of most Ottonian architecture and why?

61. What do the Doors of Bishop Bernward depict (Fig. 15-25)?

Essay

62. How do the arts of the Carolingian dynasty compare with the Ottonian dynasty?

63. How did the Vikings affect the art world; what specific artistic trends did they set?

64. What influences of the Roman Empire were seen in the Carolingian and Ottonian dynasties?
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Multiple Choice

1. Cistercians did NOT rely on the __________ found on many Romanesque churches. 

A. superbly refined stonework

B. elaborately carved and painted figural decoration

C. harmonious proportions 

D. experimental use of masonry vaulting

Answer: B

Page reference: 469

2. The subject of__________ in the pages of “Those who work; those who fight; those who pray,” from Worchester Chronicles (Fig.16-32) was unusual for the time period. 

A. knights with their swords drawn 

B. bishops, monks and abbots in conversation with the king

C. angry farmers with equipment and simple cloths

D. the king traveling in a ship 

Answer: C

Page reference: 490

3. For pilgrims who made the journey to Santiago de Compostela, the ___________ was a badge that attested to their piety and accomplishments.

A. emblemata 

B. shell

C. ankh

D. crucifix 

Answer: B 

Page reference: 459

4. Intellectual life in the Romanesque period involved the establishment of the first universities in the cities of __________, __________, __________, and __________.

A. London; Florence; Rome; Madrid

B. Bologna; Paris; Oxford; Cambridge

C. Venice; Rome; Paris; Cambridge

D. Oxford; London; Florence; Rome

Answer: B

Page reference: 460

5. The Church of Sant Vincenc (Fig. 16-3) is an example of the “First Romanesque” because _____________.  

A. it is laid out on a pilgrimage plan

B. it is laid out on a basilica plan

C. it relies on stone-vaulting and masonry construction

D. the design allowed for flat-wall continuity along the nave

Answer: C

Page reference: 463

6. Upon its completion in 1130, the Church of __________ was the largest church in Europe.

A. San Miniato

B. Saint Peter’s

C. Cluny III

D. Santo Domingo

Answer: C

Page reference: 467

7. The Leaning Tower of Pisa is actually the __________ of the cathedral complex at Pisa.

A. baptistry 

B. crypt

C. campanile

D. altar 

Answer: C

Page reference: 471

8. Which architectural feature demonstrates the efforts of church builders at the Benedictine Church of San Clemente in Rome (Fig. 16-11) to reclaim the artistic and spiritual legacy of the early church? 

A. the use of spolia

B. the apse decoration

C. use of a timber roof

D. all of the above

Answer: D

Page reference: 471-472

9. Durham Cathedral (Fig. 16-18) introduced a new system of masonry __________, which would become a hallmark of later Gothic architecture. 

A. ribbed groin vaults

B. barrel vaults

C. transverse arches

D. strip buttresses

Answer: A

Page reference: 476-477
10. In the realm of secular architecture, the __________, known as the keep in England or the donjon in France, stood in the middle of a courtyard surrounded by walls. 

A. Great Tower

B. campanile

C. base

D. stay 

Answer: A

Page reference: 477

11. In the Priory Church of Saint-Pierre at Moissac (Fig. 16-21), the image of __________ dominates the tympanum.

A. Christ as a Pilgrim

B. the crucifixion

C. the Virgin Mary

D. Christ in Majesty 

Answer: D 

Page reference: 479

12. The Romanesque technique of portraying narrative scenes in the geometric confines of column capitals is called a(n) __________.

A. narrative crest

B. canundradic field

C. historiated capital

D. arrogant frieze

Answer: C

Page reference: 484

13. The nave of the Church of Saint-Savin-sur-Gartempe (Fig. 16-15) shows the biblical story of _________.

A. the Creation

B. Noah and the Flood

C. the Expulsion

D. Tower of Babel

Answer: D

Page reference: 474

14. The Bayeux Embroidery tells the story of the __________ conquest of England.

A. Norman

B. German

C. Celtic

D. French

Answer: A

Page reference: 487

15. The oldest known bronze tomb effigy is of King __________.

A. Ralph

B. Rudolf of Swabia

C. Reiner of Huy

D. Homilies of Guda

Answer: B

Page reference: 486

16. What was the motivation for many churches to alter the traditional basic basilica plan by adding transepts with eastern chapels that led to an ambulatory with radiating chapels around the apse?

A. the monastic reform of the Cistercians

B. the specific needs of the Benedictine Order

C. the need to accommodate pilgrims

D. changes in liturgical practice

Answer: C

Page reference: 464

17. Cluny was unusual among monasteries because the abbot answered to _____________. 

A. the Pope

B. the Duke of Burgundy

C. the local feudal lord

D. the Bishop of Paris

Answer: A

Page reference: 465

18. What feature of the cloister at Cluny may have directed and inspired the monks’ thoughts and prayers? 

A. the garden

B. the fountain

C. carved relief sculpture

D. mosaic floors

Answer: C

Page reference: 466

19. What feature distinguishes Cluniac churches in Burgundy from those elsewhere? 

A. accommodations made in the design to fit the needs of pilgrims

B. the use of Corinthian columns and other classicizing elements

C. rich sculptural and painted decorations

D. an emphasis on regional style and tradition

Answer: B

Page reference: 466

20. The practical nature of the Cistercians led to what change in the traditional monastery plan? 

A. the use of concrete instead of stone construction 

B. key buildings were placed at right angles to the cloister

C. the church was separated from the cloister by a courtyard

D. an added clerestory provided natural light from above

Answer: B

Page reference: 468

21. Which architectural feature was used in Romanesque churches? 

A. solid masonry walls and vaults

B. transverse arches

C. pointed barrel vaults 

D. all of the above

Answer: D

Page reference: 462-469

22. During the Romanesque period, sculpted imagery was placed on the ________________ focusing attention on the portal complexes.

A. arcades

B. altar

C. towers

D. entrances

Answer: D

Page reference: 459

23. What religious theme was often used to decorate the tympanum of Romanesque portals?

A. Christ Enthroned in Majesty

B. the Birth of Christ

C. the Crucifixion of Christ

D. all of the above

Answer: A

Page reference: 478

24. What architectural element of Romanesque portals was used to depict the most important imagery? 

A. jambs

B. archivolts

C. lintel

D. tympanum

Answer: D

Page reference: 478

25. How do the reliefs on the left wall of the porch at the Church of Saint-Pierre at Moissac (Fig. 16-23) differ from imagery carved on the tympanum (Fig. 16-21)? 

A. They are more awe-inspiring and didactic.

B. They were originally painted in brightly colored hues.

C. They are more lifelike to convey human frailty.

D. They demonstrate the influence of Islamic art.

Answer: C

Page reference: 481

26. What was an advantage of stone masonry in the construction of cathedrals? 

A. Vaults were more cost efficient

B. Cut stone was readily available.

C. It was less susceptible to fire.

D. It was reminiscent of pagan architecture.

Answer: C

Page reference: 477
27. What was St. Bernard of Angers initial protest to the Reliquary Statue of St. Foy (Fig. 16-7)? 

A. The reliquary’s form seemed idolatrous.

B. The monks at Conques had stolen the relics from the saint’s shrine.

C. The statue had been made by pagans.

D. Its use of gold and encrusted jewels was too gaudy.

Answer: A

Page reference: 467

28. What architectural feature of the Cathedral of St. Mary of the Assumption in Pisa is distinctive of Tuscan churches? 

A. the dome at the crossing

B. the marble facing of the exterior

C. the campanile

D. the long nave with double side aisles

Answer: B

Page reference: 471

29. Which feature at the Benedictine Church of San Clemente in Rome was designed because of changes in the twelfth-century liturgy? 

A. An ornate ceiling was added to cover the timber roof.

B. The choir for monks, set off by a low barrier of relief panels, was extended into the nave.

C. A baldachin was added to cover the main altar in the apse.

D. All of the above.

Answer: B

Page reference: 472

30. What is a distinctive feature of Durham Cathedral (Fig. 16-18)? 

A. the elaborate carving on the columnar piers

B. the system of ribbed groin vaults

C. its place in a fortified complex

D. all of the above

Answer: D

Page reference: 476-477

31. During the Romanesque period, ________ largely replaced mosaics on the walls of churches outside of Rome. 

A. relief carvings

B. painted murals

C. marble inlay

D. bare expanses of stone

Answer: B

Page reference: 473

32. Which term best describes the tympanum sculpture Christ in Majesty at the Priory Church of Saint-Pierre at Moissac (Fig. 16-21)? 

A. historiated

B. iconic

C. narrative

D. Mozarabic

Answer: B

Page reference: 479
33. What detail of The Last Judgment at the Church of Saint-Lazare in Autun demonstrates a level of human interests that encourages viewers to identify with the events depicted? 

A. the angels 

B. the figures awaiting judgment

C. the demons

D. all of the above

Answer: D

Page reference: 482-484

34. Carved historiated capitals such as The Magi Asleep and The Flight into Egypt (Fig. 16-24) inside the Cathedral of Saint-Lazare emphasize ___________. 

A. the human qualities of religious stories

B. deep theological significance

C. the importance of the church

D. a moral lesson to be learned

Answer: A

Page reference: 484

35. Romanesque “Throne of Wisdom” statues such as the Virgin and Child (Fig.16-26) may have been used as _______________.

A. reliquaries

B. icons

C. “actors” in liturgical dramas

D. all of the above

Answer: C

Page reference: 485-486
36. The imagery depicted in the Bayeux Embroidery (Fig. 16-29, Fig. 16-30, Fig. 16-31) is best described as a(n) ________________account of the Norman conquest. 

A. historically objective

B. anecdotal

C. inaccurate

D. mythical

Answer: B

Page reference: 487-489

37. Probably made by Anglo-Saxon women, the Bayeux Embroidery was produced by what technique? 

A. weaving with warp and weft

B. hand-knotting

C. stem and laid-and-couched stitches

D. none of the above

Answer: C

Page reference: 489

38. The Scivias records ___________________of Hildegard of Bingen. 

A. the day-to-day events in the life

B. the musical and theatrical compositions 

C. the mystical visions

D. treatises on medicine and natural science

Answer: C

Page reference: 492

39. Although a military failure, _________ helped to stimulate trade during the Romanesque period? 

A. Norman battles

B. pilgrimages

C. the crusades

D. Dover castle

Answer: C
Page reference: 461

40. In the relief Christ and Disciples on the Road to Emmaus (Fig. 16-1), Christ is pictured as a _________ with the attributes of a hat, a satchel, and a walking stick. 

     A. Good Shepherd

     B. pilgrim

     C. youthful emperor

     D. Nordic king

Answer: B

Page reference: 459

41. Although there was a growth in towns and cities during the Romanesque period, Europe largely remained ______________ society.

     A. an agricultural

     B. a charter

     C. a monastic

     D. a crusading

Answer: A

Page reference: 460

42. Written by John, a monk of Worchester, the __________ was the earliest known illustrated record of contemporary events in England.

     A. Utrecht Psalter
     B. Book of Homilies
     C. Worchester Chronicle
     D. Codex Albertinus
Answer: C

Page reference: 490

43. The First Crusade was promoted by Pope __________.

     A. Bernard of Clairvaux

     B. Alfonso VI

     C. Reinier of Huy

     D. Urban II

Answer: D

Page reference: 461

44. The word __________ means “in the Roman manner.” 

     A. spoilia

     B. all’ antica

     C. Romanesque

     D. Byzantine

Answer: C

Page reference: 461

45. At Cluny, elaborately carved _________in the arcaded galleries of the cloister may have served as memory devices to direct and inspire the monks’ thoughts and prayers. 

     A. niches

     B. capitals

     C. altars

     D. arcehes

Answer: B

Page reference: 466

46. In keeping with the order’s emphasis on disciplined spiritual practice, _______________architecture is characterized by simplicity, austerity, and purity. 

     A. Cistercian

     B. Cluniac

     C. Benedictine

     D. Islamic

Answer: A

Page reference: 468

47. The Cathedral of Pisa was designed by the master builder __________.

     A. John of Worcester

     B. Renier of Huy

     C. Gislebertus

     D. Busketos

Answer: D

Page reference: 471

48. A __________, which symbolizes the Holy Sepulcher, covers the main altar in the apse of San Clemente.

     A. baldachin

     B. mausoleum

     C. tapestry

     D. font

Answer: A

Page reference: 472

49. To make the images relevant to the audience the artists in the Romanesque style visualized stories in __________________.

     A. blank, gold backgrounds

     B. elaborate landscapes

     C. contemporary settings

     D. courtly settings

Answer: C

Page reference: 474

50. Wiligelmo, who carved horizontal reliefs across the west façade of Modena Cathedral, may have been influenced by Roman ___________. 

     A. equestrian portraits

     B. triumphal arches

     C. sarcophagi

     D. imperial portraiture

Answer: C

Page reference: 478

51. The inscription on the tympanum at Autun attributing the work to Gislebertus may refer to the name of the artist or of the ________, who was responsible for the sculpture’s production. 

     A. bishop

     B. patron

     C. pilgrim

     D. king

Answer: B

Page reference: 484  
52. One of the benefits for pilgrims who made the journey to Santiago was the opportunity to ________________.

     A. practice a trade

     B. sell their wares

     C. visit relics along the route

     D. feel safe and secure

Answer: C

Page reference: 460

53. Any Romanesque image of Mary seated on a throne and holding the baby Jesus on her lap is known as __________.

     A. The Throne of Wisdom

     B. Virgin of Compassion

     C. Theotokos

     D. Mater Dolorosa

Answer: A

Page reference: 485

54. In about 1000 CE, the three geographical areas that continued to supply the best metalwork for aristocratic and ecclesiastical patrons were the areas of __________, __________, __________.

     A. Lombardy, the Loire River valley, and the Mosan region

     B. Normandy, Lombardy, and the Mosan region

     C. the Rhineland, the Meuse River valley, and German Saxony.

     D. Northumberland, Canterbury, and Westphalia

Answer: C

Page reference: 485

55. The artists of the Christ in Majesty in Catalunya combined the Byzantine style with their own ______________ and classical heritage.

     A. Islamic

     B. Mozarabic

     C. Hiberno-Saxon

     D. Visigothic

Answer: B

Page reference: 473

56. The ________________ in Christ in Majesty reflects the Byzantine style.

     A. natural proportions of the figure

     B. convincing spatial recession

     C. softly flowing drapery folds

     D. modeling from light to dark in three shades

Answer: D

Page reference: 473

57. ____________ wrote a guidebook to instruct pilgrims as they traveled through France to Santiago de Compostela.

     A. Bernard of Clairvaux

     B. Josef Puig I Cadafalch

     C. Aymery Picaud

     D. Hugh de Semur

Answer: C

Page reference: 464

58. Communities during the Romanesque sought to own ________________ because it enhanced their wealth and prestige.

     A. relics

     B. monasteries

     C. parish churches

     D. farms

Answer: A

Page reference: 467

59. Reliquaries in the form of ______________ were popular in the region around Conques.

     A. famous churches

     B. saints

     C. body parts

     D. jewelry boxes

Answer: B

Page reference: 467

60. In contrast to Bernard of Clairvaux, __________ argued that “God delights in embellishments.”

     A. Wiligelmo

     B. Gislebertus

     C. Renier of Huy

     D. Theophilus

Answer: D

Page reference: 470

61. The oxen on the Baptismal font by Renier of Huy symbolize ________________.

     A. pharisees

     B. prophets

     C. apostles

     D. John the Baptist

Answer: C

Page reference: 487

Short Answer

62. What role did the scallop shell play in a pilgrimage?

63. What did a pilgrimage do for the faithful?

64. What was the political structure of Europe in the Romanesque period?

65. Describe the economic situation during the Romanesque period.

66. How does the Worchester Chronicle depict medieval society?

67. What affect did pilgrimages and the crusades have on Christendom?

68. How did intellectual life bloom in the eleventh and twelfth centuries?

69. What are some of the characteristics of Romanesque art and architecture?

70. How did Romanesque builders change the early Christian basilica?

71. How is Sant Vincenc reminiscent of the Benedictine plan?

72. What inspired the faithful to travel on pilgrimages?

73. Why did the Cathedral of Saint James in Santiago de Compostela develop a distinct plan?

74. How were pilgrimage churches designed as functional plans?

75. How was the Monastery of Cluny in Burgundy a city in itself?

76. How is the Abbey Church of Saint Peter like Constantine’s churches in Rome?

77. How does the abbey and church of Notre-Dame at Fontenay reflect Cistercian architecture?

78. How did the exteriors of Tuscan basilicas differ from other early Christian basilicas?

79. How does Speyer Cathedral emphasize Ottonian qualities?

80. In which cathedrals did masons experiment with vaults?

81. What was one of the main goals of Norman architecture and how was this achieved?

82. How was Dover Castle in England an example of personal security?

83. How did Romanesque artists decorate their buildings?

84. How did the sculptors of the Priory Church of Saint-Pierre at Moissac achieve variety in their work?

85. How did Romanesque artists change the column capital?

86. Why did mosaics tend to disappear and be replaced by paintings?

Essay

87. Trace the stylistic development of the Romanesque church.

88. Investigate the decoration of Romanesque churches.

89. Compare the use of religious imagery in architectural settings to that of portable objects such as illuminated manuscripts. 
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Multiple Choice

1. In the Gothic period, Thomas Aquinas made __________ the intellectual center of Europe.

A. Rome

B. Milan

C. Paris

D. London 

Answer: C

Page reference: 497

2. Some scholars suggest a relationship between the geometric order underlying Gothic cathedrals and scholasticism, an intellectual system of thought that attempted to reconcile Christian theology with _____________. 

A. mathematical principles

B. engineering practices of Egypt and the Ancient Near East

C. Classical philosophy

D. socio-economic concerns

Answer: C

Page reference: 497

3. What did Abbot Suger adopt from his reading of religious texts by the Pseudo-Dionysius, for the redesign of the Abbey Church at Saint-Denis? 

A. the concept of luminosity

B. to create a structure that “could reach the gates of heaven”

C. to accommodate more pilgrims

D. all of the above

Answer: A

Page reference: 498-499

4. In 1194, a fire destroyed most of the Church of __________, but spared the Royal Portal, its windows and the crypt.

A. Chartres

B. Reims

C. Notre Dame

D. Salisbury 

Answer: A 

Page reference: 504

5. Holes cut in the stone of the wall and filled with stained glass are called __________.

A. mosaic inlay

B. concept glass

C. plate tracery

D. track tracery

Answer: C

Page reference: 505

6. What architectural element of the choir at the Abbey Church of Saint-Denis was introduced at the time of Abbot Suger’s redesign? 

A. the ambulatory surrounding the apse

B. the radiating chapels

C. the ribbed groin vaults and external buttresses

D. non-load-bearing walls filled with stained glass

Answer: D

Page reference: 499

7. What was the primary form of monumental painting during the Gothic period? 

A. frescoes 

B. mosaics

C. stained glass

D. manuscript illumination 

Answer: C

Page reference: 495

8. The Parisian style during the reign of Louis IX is called the  ________________. 

A. Court style

B. Perpendicular style

C. Norman style

D. Devotional style

Answer: A

Page reference: 514

9. The city of __________ was a major center of book production in the Gothic period.

A. London

B. Paris

C. Rome

D. Florence

Answer: B

Page reference: 514

10. The thirteenth-century cathedral in __________ is an excellent example of the English interpretation of the Gothic style.

A. Reims

B. Chartres

C. Amiens

D. Salisbury 

Answer: D

Page reference: 518

11. Architects in Germany developed the__________ church, characterized by a nave and side aisle whose vaults all reach the same height.

A. clerestory

B. destiny

C. hall

D. fortified 

Answer: C

Page reference: 521

12. The first true Gothic hall church was the Church of __________ of Hungary in Marburg.

A. Saint Foy 

B. Saint Dame

C. Saint Clare

D. Saint Elizabeth 

Answer: D

Page reference: 521

13. The oldest functioning synagogue in Europe is __________.

A. Altneuschul

B. Bien Shalom

C. Ashweitz

D. Contrite

Answer: A

Page reference: 523

14. In its day, art of the twelfth and thirteenth centuries was called the _______________, but Giorgio Vasari, an artist and art historian of the sixteenth century, coined the term “Gothic” as a pejorative reference to its rejection of the classical principles that regained popularity in the Renaissance. 

A. French style

B. International style

C. Church style

D. Denisian style

Answer: A

Page reference: 496

15. What historical condition did NOT impact the rise of Gothic architecture? 

A. the growth of urban centers

B. the emergence of the French monarchy

C. the Norman conquest

D. advances in architectural technology

Answer: C

Page reference: 496-497

16. Gothic cathedrals differ from those built in the Romanesque period in their _______________. 

A. use of massive support walls

B. shift toward more open, light-filled spaces

C. role as centers of community life

D. association with royal patrons

Answer: B

Page reference: 499

17. To support its vault, the Cathedral of Notre-Dame at Chartres adopted the recently developed _________________. 

A. triforium

B. flying buttresses

C. ribbed vault

D. lancet 

Answer: B

Page reference: 505

18. Chartres received revenue not only from pilgrims but also from _________ that were held on the feast days of the Virgin.

A. royal processions

B. mystery plays

C. cloth markets

D. jousting competitions

Answer: C

Page reference: 500

19. The Royal Portal at the Church of Notre Dame at Chartres gets its name from ___________. 

A. its function as the ceremonial entrance for church officials

B. its function as the king’s private entrance

C. the column statues depicting members of the French royal family

D. the column statues depicting Biblical kings, queens, and prophets

Answer: D

Page reference: 502

20. Why did the building of Gothic cathedrals frequently inspire public outrage and riots? 

A. burden of new taxes

B. concern over unsafe working conditions for masons 

C. corruption among church officials managing building funds

D. public displeasure with the Church’s close ties to the monarchy

Answer: A

Page reference: 505

21. Windows along the aisles and chapels at Chartres Cathedral included multi-scene narratives, characterized by _________________. 

A. boldly colored, iconic figures easily seen from a distance

B. complex learned allegories on sin and salvation

C. simplified stories intended for an illiterate audience

D. stocky, folksy figures

Answer: B

Page reference: 506

22. The large-scale single figures in the lancets of the north transept at Chartres (Fig. 17-11) refer to the ______________. 

A. royal patronage of the cathedral’s stained glass 

B. royal ancestry of Jesus, Mary and the Church

C. the zodiac

D. scenes from the Virgin’s life

Answer: B

Page reference: 506

23. The development of __________at Reims Cathedral made possible even larger areas of stained glass in relation to wall surface. 

A. plate tracery

B. flying buttresses

C. bar tracery

D. a central division of the clerestory

Answer: C

Page reference: 510

24. How does the equestrian scene from Holofernes’ Army Crossing the Euphrates River in the Sainte-Chapelle (Fig. 17-20) demonstrate pictorial innovation in the stained glass medium? 

A. the overlapping figures to create a colorful pattern

B. the use of bar tracery

C. by diluting the paint to create modeling washes

D. the use of foreshortening to create illusionistic space

Answer: D

Page reference: 513

25. The design of stacked medallions used for the layout of the Moralized Bible (Fig. 17-22) illustrated in the text derives from _______________, but is distinguished by its combination of words with pictures. 

A. ancient Roman texts

B. stained-glass lancets

C. the sculpted decoration on archivolts and jambs

D. metalworking practice for reliquaries 

Answer: B

Page reference: 515

26. The historical manuscripts compiled by Matthew Paris at St. Albans Monastery in England include__________________. 

A. marginal drawings that were integral to his writing

B. references to additional sources of information

C. decorative motifs that reflect Hiberno-Saxon influences

D. detailed vignettes illustrating specific places and events

Answer: A

Page reference: 515

27. The ambiguity and contradiction of earlier British manuscripts continued in the ________________. 

A. Sheets with geometric figures

B. Shrine of the Three Kings

C. Windmill Psalter 

D. Historia Anglorum

Answer: C

Page reference: 517

28. What architectural feature distinguishes English Gothic cathedrals from those built in France? 

A. A tower at the crossing served as the focal point.

B. Lancet windows were placed over the monumental portals. 

C. Pointed arches along the nave arcade directed viewers’ attention upward toward the vaults.

D. The preference for massive walls eliminated the need for flying buttresses.

Answer: A

Page reference: 519
29. The oldest functioning synagogue in Europe, the Altneuschul (Fig. 17-30), is based on what Christian architectural form? 

A. house churches like those at Dura-Europos

B. Gothic hall churches

C. the choir at the Abbey Church of Saint-Denis

D. the Sainte-Chapelle

Answer: B

Page reference: 523

30. What quality of painted crucifixes, such as the one attributed to Coppo di Marcovaldo (Fig. 17-37), would make them popular in churches of the Italian mendicants? 

A. the painting style in the “Greek manner”

B. they encouraged an emotional and empathetic response among viewers

C. their iconic format

D. the stylized representation of Christ’s body

Answer: B

Page reference: 527

31. ___________help support nave vaults by transferring their outward thrust over the aisles to massive, free-standing upright external buttresses. 

     A. compound piers

     B. plate tracery

     C. Flying buttresses

     D. rose windows

Answer: C

Page reference: 503

32. Abbot Suger began the rebuilding of the Cathedral of __________ in the 1130s. 

     A. Saint-Denis

     B. Reims

     C. Salisbury

     D. Sainte-Chapelle

Answer: A

Page reference: 498

33. The period from 1150 CE -1400 CE is known as the “Age of __________.” 

     A. Decorated Style

     B. Rose Windows

     C. Monasteries

     D. Cathedrals

Answer: D

Page reference: 497

34. The first Mendicant Orders of monks were the __________.

     A. Benedictines

     B. Franciscans

     C. Cistercians

     D. Samaritans

Answer: B

Page reference: 525

35. In stained glass, pieces of glass are joined together with narrow lead strips called ________. 

     A. grozing

     B. jambs

     C. cames

     D. bar tracery

Answer: C

Page reference: 501

36. The German preference for realism in the thirteenth century may have contributed to the earliest surviving depiction of St. Maurice as a _____________ at Magdeburg Cathedral. 

     A. Roman soldier

     B. peasant

     C. pilgrim

     D. black African

Answer: D

Page reference: 524

37. The jewel-like effect of the colors and materials used in the Sainte-Chapelle suggests a giant stone and glass ____________for Louis X’s collection of relics. 

     A. reliquary

     B. jewelry box

     C. altar

     D. mauoleum

Answer: A

Page reference: 512

38. A typical feature of Gothic narrative painting was to depict events from the past in _____________settings. 

     A. ancient

     B. contemporary

     C. landscape 

     D. otherworldly

Answer: B

Page reference: 528-529

39. A popular manuscript format was the ____________, which paired selected scriptural passages with allegorical or moralized interpretations, using pictures and words to convey the message. 

     A. Psalter

     B. Gospels

     C. Moralized Bible

     D. Biography

Answer: C

Page reference: 514

40. __________, or notches were added to the tops of towers in order to provide stone shields for more effective defense.

     A. Crenellations

     B. Crossing

     C. Transept

     D. Jambs

Answer: A

Page reference: 520

41. The artist __________ and his family became the leading exponent of the classicizing and naturalistic style that characterized Gothic art in southern Italy. 

     A. William of Sens

     B. Honnecourt

     C. Marcovaldo

     D. Pisano

Answer: D

Page reference: 525

42. In contrast to his father, Giovanni Pisano’s interpretation of the Annunciation, Nativity, and Adoration of the Shepherds is more ____________.

     A. colorful

     B. dramatic

     C. classical

     D. subdued

Answer: B

Page reference: 527

43. The style of art known as the ______________ from Constantinople influenced thirteenth- and fourteenth-century Italian painting.

     A. Pisan

     B. Mozarabic

     C. maniera greca

     D. Gothic 
Answer: C

Page reference: 527

44. _______________ fostered a classical revival at his southern Italian court.

     A. Frederick II

     B. Henry Plantagenet

     C. Louis VII

     D. Philip Augustus

Answer: A

Page reference: 525

45. In an inscription on a marble pulpit in Pisa, _________________ identified himself as a supremely self-confident sculptor.

     A. Coppo di Marcovaldo

     B. Nicola Pisano

     C. Cimabue

     D. Nicholas of Verdun

Answer: B

Page reference: 525

46. The format and technique of Nicola Pisano’s ______________ may have been influenced by Roman sarcophagi.

     A. The Miracle of the Crib at Greccio
     B. Ekkehard and Uta
     C. Annunciation, Nativity and Adoration of the Shepherds

     D. Sheets of Drawings with Geometric Figures

Answer: C

Page reference: 526

47. In contrast to Romanesque sculptures, the prophets and ancestors on Chartres’ Royal Portal emanate ______________.

     A. Byzantine qualities

     B. faceted folds of drapery 

     C. erratic, puppet-like movements

     D. tranquility and order

Answer: D

Page reference: 502

48. The figures of the Visitation from Reims cathedral were influenced by ______________.

     A. the Court style

     B. ancient sources

     C. Romanesque sculpture

     D. direct observation from life

Answer: B

Page reference: 509

49. The _______________ is an arcaded passage between the clerestory and nave arcade.

     A. triforium

     B. pinnacle

     C. quatrefoil

     D. tracery

Answer: A

Page reference: 505

Short Answer

50. Why did Abbot Suger want Saint-Denis rebuilt?

51. Where and why was the term “Gothic” first used?

52. What was the Age of Cathedrals?

53. Why did the “rediscovery” of literary work from Classical antiquity pose a challenge to Christian theology?

54. What improvements did Abbot Suger make to Saint-Denis?

55. What is a flying buttress and what function did it serve at Chartres?

56. What scenes are depicted in the decoration of Chartres?

57. In 1194 CE, what significant event occurred at Chartres?

58. How did the architects of Chartres create a harmonious elevation?

59. How are stained glass windows made?

60. Why are the stained glass windows of Chartres unique?

61. What scenes are depicted in the stained glass windows of Chartres?

62. Why was Reims Cathedral a reflection of 100 years of change in plan, iconography, and workshops?

63. What complicates the study of the sculpture at Reims?

64. What three characteristic sculptural styles are represented at Reims?

65. What relics of Christ are contained in Sainte-Chapelle?

66. Why does the Psalter of Saint Louis define the Court style?

67. How does Salisbury Cathedral demonstrate the English interpretation of Gothic style?

68. How did Stokesay Castle exemplify a fortified manor house?

69. What characterizes the German hall church?

70. Why is the Church of St. Francis at Assisi a typical Franciscan church?

71. How was the Pisano family the leading exponent of the southern Italian style?

72. What was the effect of maniera greca on thirteenth- and fourteenth-century Italian painting?

73. What is Gothic mural painting?

Essay

74. Discuss the development of the Gothic style in architecture from its origins in France to regional variations in England and Germany. 

75. Explain how the design and decoration of Gothic cathedrals reinforced Christian beliefs and practices. 

76. Compare the role of painting in stained glass and illuminated manuscripts to express both religious and secular ideas of the Gothic period. 
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Multiple Choice

1. The governing body for the city of Florence met in the __________. 

A. Camposanto 

B. Palazzo Della Signoria

C. Duomo
D. Baptistry
Answer: B

Page reference: 533-534
2. __________ was commissioned to paint the Scrovegni (Arena) Chapel (Fig. 18-7).

A. Cimabue

B. Masaccio

C. Giotto

D. Duccio

Answer: C

Page reference: 539
3. A(n) __________ specialty, pictorial needlework, gained such fame that it came to be called __________.

A. Italian; buon fresco

B. Sienese; giornata

C. French; sinopia

D. English; opus anglicanum

Answer: D

Page reference: 554-555
4. The Book of Hours of Jeanne d’Evreux by __________ contains special prayers to be recited during the day and into the evening.

A. Jean Pucelle

B. Jan van Eyck

C. the Rohan Master

D. Gislebertus 

Answer: A

Page reference: 549

5. __________ painted a huge altarpiece for the high altar of Siena Cathedral.

A. Gaddi

B. Duccio

C. Pisano

D. Daddi

Answer: B

Page reference: 542
6. __________ was a master mason for Exeter Cathedral (Fig. 18-22).

A. Richard de Montefort

B. Thomas of Whitney

C. Thomas Acquinas

D. Nicholas of Verdun

Answer: B

Page reference: 556
7. Which artist in the court of Charles IV of Bohemia was known for combining his preference for substantial bodies, oversized hands and heads, and dour faces with the graceful quality of French Gothic style? 

A. Master Hubert

B. Nicholas of Verdun

C. Master Theodoric

D. Heinrich Musselman

Answer: C

Page reference: 561

8. In Northern Europe, particularly Germany, devotional images which depict Mary mourning her dead son, Jesus, are known as __________.

A. chasubles

B. predellas

C. vestments

D. Vesperbild
Answer: D

Page reference: 557

9. The city council of Siena commissioned__________ to fresco the city hall with scenes of good and bad government.

A. Ambrogio Lorenzetti

B. Duccio

C. Giotto

D. Cimabue
Answer: A

Page reference: 531
10. __________ and __________ designed the Church of the Holy Cross (Fig. 18-25) in southwest Germany.

A. Cennini;Vasari

B. Cennini; Cimabue

C. Heinrich Parler; Peter Parler

D. Vasari; Lorenzetti

Answer: C

Page reference: 561
11. The most complete Decorated-style building is the __________.

A. Chartres Cathedral

B. Durham Cathedral

C. Westminster Cathedral

D. Exeter Cathedral
Answer: D

Page reference: 556
12. What sociological change may have encouraged the innovative developments in Italian art of the fourteenth century? 
A. the growth of the urban population 

B. the guild system for artistic training 

C. artists began to emerge as individuals 

D. fortified cities provided a greater sense of security

Answer: C

Page reference: 533
13. __________ was the patron saint of painters.

A. Saint Francis of Assisi

B. Saint Dominic

C. Saint Luke

D. Saint Mark

Answer: C

Page reference: 533
14. Wealthy Italian families added __________ to their homes, both for the purpose of defense and to symbolize their power.

A. cannons

B. mirrors

C. lighting

D. towers

Answer: D

Page reference: 533
15. How were the innovations in fourteenth century painting comparable to shifts that occurred in the period’s literature? 
A. Greater attention was given to secular subject matter.

B. Greater emphasis was placed on observable elements of human experience.

C. Religious themes were treated more critically.

D. All of the above.
Answer: B

Page reference: 532
16. The doors for the Florentine Baptistery (Fig. 17-3) by __________ display scenes from the life of John the Baptist.

A. Andrea Orcagna

B. Bernardo Daddi

C. Andrea Pisano

D. Ambrogio Lorenzetti

Answer: C

Page reference: 534
17. The elaborate bishop’s throne at Exeter Cathedral resembles_______________. 

A. a shrine

B. embroidery translated into wood
C. opus angicanum

D. a predella

Answer: B

Page reference: 556-557
18. The artist of the Virgin and Child Enthroned (Fig. 18-5),  __________, greatly impacted Florentine painting.

A. Andrea Pisano

B. Christine de Pizan

C. Petrarch

D. Cimabue
Answer: D

Page reference: 536
19. The __________ represents the contemporary taste for personal items, crafted from fine materials and richly decorated with popular subject matter.

A. Triumph of Death

B. Life of John the Baptist

C. Attack on the Castle of Love

D. Life of Saint Luke

Answer: C

Page reference: 552-553

20. The __________, surrounded by a court of angels and Siena’s patron saints, are the subject of the Maestà’s (18-10) central panel.
A. Virgin and Christ Child

B. Angel Gabriel and the Virgin

C. Angels Gabriel and Michael

D. John the Baptist and the Virgin

Answer: A

Page reference: 544
21. The term “maniera greca” refers to the ___________ influence seen in Italian painting throughout the fourteenth century. 

A. Classical 

B. Hellenistic

C. French Gothic

D. Byzantine

Answer: D

Page reference: 536
22. Cimabue, an artist working in ____________, was one of the first to demonstrate the shift to a more modern painting style. 

A. Florence

B. Sienna

C. Pisa

D. Venice 

Answer: A

Page reference: 536
23. What theme was most popular for the narrative images decorating personal luxury items such as small chests, mirror backs and combs? 

A. the passion of Christ

B. courtly romance

C. the joys and sorrows of the Virgin

D. life in the city and country

Answer: B

Page reference: 552

24. What stylistic element of The Book of Hours of Jeanne D’Évreux suggests that the artist was familiar with contemporary Sienese art?

A. the use of grisaille

B. the softly modeled folds of drapery gathered around elegant forms

C. his depiction of figures within discrete architectural settings

D. the inclusion of secular amusements and off-color jokes

Answer: C

Page reference: 549
25. Which of the following does NOT apply to Giotto’s frescoes of the Scrovegni Chapel (Fig. 18-7)?

A. Their placement complements the building’s architectural details.

B. They are organized to create symmetrical pairings that encourage viewers to relate biblical events.

C. They distill complex narratives into compelling moments.

D. They emphasize human emotion in their details. 
Answer: A

Page reference: 539-40

26. How do Andrea Pisano’s doors for the Florentine Baptistery of San Giovanni (Fig. 18-3) reflect a stylistic shift in Italian art of the fourteenth century? 

A. the use of gilded bronze for architectural sculpture

B. the curved forms and courtly posture of the figures

C. the emphasis on the three-dimensional mass of the figures

D. the spatial ambiguities of the settings

Answer: C

Page reference: 534

27. The term “modeling” refers to ___________________, which allows artists to simulate three-dimensional forms in painted figures. 

A. the use of light and dark pigment tones

B. the use of live models so artists could closely observe natural details

C. the texturing of paint with a stippling brushstroke

D. thickly applying paint in small areas

Answer: A

Page reference: 536

28. Which stylistic characteristic distinguishes fourteenth-century figure painting in Siena from that produced in Florence? 

A. the use of modeling to suggest three-dimensional forms

B. the placement of figures in naturalistic and architectural settings

C. an emphasis on jewel-like coloring and elegantly posed forms
D. the use of tempera paint

Answer: C

Page reference: 542

29. The recognizable cityscape in Ambrogio Lorenzetti’s The Effects of Good Government in the City and in the Country (Fig. 18-15) is a tribute to his patron_____________. 

A. Enrico Scrovegni

B. King Charles IV

C. The Florentine Signoria 

D. The Siena City Council (The Nine)

Answer: D

Page reference: 547-548
30. Which of the following was NOT a reason for the building of the Scrovegni Chapel (Fig. 18-7)? 

A. to atone for the Scrovegni family’s sins

B. to show the patron’s power and sophistication

C. to mark the site of an ancient Roman ruin

D. to have a private chapel at the Scrovegni residence

Answer: C

Page reference: 539

31. How did the artists convey that the angel Gabriel is speaking to Mary in the Annunciation (Fig. 18-13) by Simone Martine and Lippo Memmi? 

A. They included iconographic details that symbolize Gabriel’s message.
B. They placed the figures in a conversational pose.
C. They incised scriptural text into the gold leaf.
D. They reference the chapter and verse from Luke in the framework.
Answer: C

Page reference: 547
32. The _____________style seen in the great east window of Exeter Cathedral (Fig. 18-22) paved the way for the regularity, balanced horizontal and vertical lines, and plain wall or window surfaces that characterize Renaissance architecture in England. 

A. Decorated

B. Perpendicular

C. Embroidered 

D. Tudor

Answer: B

Page reference: 557
33. How does Giotto’s Virgin and Child Enthroned (Fig. 18-6) differ from Cimabue’s earlier version of the same subject? 

A. He eliminates the gold folds in Mary’s drapery.
B. Christ sits on her lap.
C. The figures appear as solid, blocky forms.
D. All of the above.
Answer: D

Page reference: 538-539

34. What factor contributed to the mystical religiosity in Germany during the fourteenth century that inspired images emphasizing both ecstatic joy and extreme suffering? 

A. famine, wars, and plagues
B. a new ruler
C. the death of the pope
D. Islamic invasions
Answer: A

Page reference: 557
35. Which of the following probably influenced Giotto’s emphasis on human empathy and emotion seen in his painting? 

A. his study with Cimabue

B. the writings of Cennino Cennini

C. the message of St. Francis of Assissi

D. all of the above

Answer: C

Page reference: 538

36. Which of the following is NOT depicted in Ambrogio Lorenzetti’s Effects of Good Government in the City and in the Country (Fig. 18-15)? 

A. building construction

B. an allegorical figure assuring visitors of their safety in the city

C. portraits of Sienna’s civic leaders 

D. agricultural activity of all the various seasons

Answer: C

Page reference: 548
37. What element of the standing gilt-silver Virgin and Child (Fig. 18-20) is distinctive of French sculpture in the fourteenth century? 

A. the use of the fleur-de-lis as a reliquary

B. the s-curve of the Virgin’s figure

C. the use of gold, silver and enamel

D. the child’s tender gesture 

Answer: D

Page reference: 554

38. What characteristic introduced by the Parler family came to dominate central European architecture during the Renaissance? 

A. clustered colonnettes that make the arcade seem to ripple

B. intricately patterned vaults that unify interior space

C. fortified walls and large towers
D. none of the above

Answer: B

Page reference: 561
39. Which of the following themes is NOT found in Giotto’s program of frescoes decorating the Scrovegni Chapel (Fig. 18-7)? 

A. scenes from Dante’s Inferno

B. the virtues and vices

C. scenes from the life of Mary

D. the Last Judgment

Answer: A

Page reference: 540

40. According to the artist Cennino Cennini, painting on panel may involve all of the following EXCEPT___________. 

A. gesso

B. gold leaf

C. giornata

D. drawing with charcoal

Answer: C

Page reference: 546
41. The __________ family became the most successful architects in the Holy Roman Empire.
     A. Pisano

     B. Martini

     C. Pucelle

     D. Parler
Answer: D
Page reference: 561
42. Applying water-based paints to the wet plaster of a wall is known as __________.
     A. tempera

     B. fresco secco

     C. buon fresco

     D. intonaco
Answer: C
Page reference: 539
43. The doors for the Florentine Baptistery (Fig. 18-3) are made of __________.
     A. carved wood

     B. gilded bronze

     C. molded stucco

     D. a brick core
Answer: B
Page reference: 534
44. The term __________ describes the private devotional books that contained special prayers to be recited at specific times of the day. 
     A. Book of Hours

     B. Psalters

     C. Gospels

     D. Moralized Bibles
Answer: A
Page reference: 549
45. In England, during the later years of the thirteenth century and the early years of the fourteenth century, a distinctive and influential style developed, known as __________.
     A. the Courtly Style

     B. the Decorated Style

     C. the Perpendicular

     D. the Military Style
Answer: B
Page reference: 556
46. ________________ exerted quality control among members and supervised education.
     A. Confraternities

     B. Monastic orders

     C. Guilds

     D. Mendicants
Answer: C
Page reference: 533
47. Charles IV made __________ the capital of the Holy Roman Empire.
     A. Paris

     B. London

     C. Munich

     D. Prague
Answer: D
Page reference: 559
48. Located in the city hall in Siena, the council room was known as the __________.
     A. Church of the Holy Cross

     B. Sala della Pace (Chamber of Peace)

     C. Exeter Cathedral

     D. Scrovegni Chapel
Answer: B
Page reference: 547
49. In Germany, devotional images, known as __________, inspired the worshipper to contemplate Jesus’s first and last hours.
     A. grisaille

     B. Cistercian

     C. Andachtsbilder

     D. dado
Answer: C
Page reference: 557
50. Italian painters in the fourteenth and fifteenth centuries worked principally in __________, a paint made from powdered pigments, often mixed with egg yolk, water, and an occasional touch of glue.
     A. tempera

     B. fresco

     C. arriccio

     D. parchment
Answer: A
Page reference: 546
51. Duccio’s painted __________for the Siena Cathedral is known as the Maestà (Fig. 18-10).
     A. fresco

     B. baldachin

     C. arcade

     D. altarpiece
Answer: D
Page reference: 542

52. The ______________ erupted between France and England.

     A. Hundred Years’ War

     B. Peasants’ War

     C. Black Death

     D. Opus Anglicanum

Answer: A

Page reference: 533

53. For Petrarch and his contemporaries, the essential qualifications for a writer were an appreciation of the literature of __________ and __________.
     A. Mesopotamia; Egypt

     B. England; Rome

     C. Greece; Rome

     D. Persia; Constantinople
Answer: C
Page reference: 533
54. In the Book of Hours of Jeanne d’Evreux, the figures are painted in the __________ technique.
     A. tempera

     B. grisaille

     C. opus anglicanum

     D. fresco
Answer: B
Page reference: 549

55. Andrea Pisano enhanced the sense of ______________ through the curving folds of drapery in the Baptism of the Multitudes (Fig. 18-4).

     A. patterning

     B. action and movement

     C. three-dimensionality

     D. scale of the figures

Answer: C

Page reference: 536

56. In the buon fresco technique, the term _____________ refers to a section or day’s work.

     A. dado

     B. grisaille

     C. sinopia

     D. giornata

Answer: D

Page reference: 539

57. The _________________ of Duccio’s representation of the Raising of Lazarus (Fig. 18-11) contrasts with Giotto’s portrayal of the same subject.

     A. simplification to only a few characters

     B. expressive gestures and charged glances

     C. monumentality of the figures

     D. the majestic architecture

Answer: B

Page reference: 544

58. Duccio included _______________ in his scene of the Betrayal of Jesus (Fig. 18-12) on the back of the Maesta.

     A. several subsequent episodes

     B. only a few figures

     C. an expansive architectural backdrop

     D. his portrait

Answer: A

Page reference: 544

59. According to folklorists, the figures at the bottom of the page of the Annunciation by Jean Pucelle are ______________.

     A.  the infant Jesus and John the Baptist

     B. children of the patrons

     C. children playing “froggy in the middle”

     D. angels

Answer: C

Page reference: 549

60. According to Millard Meiss, artists working after the Black Death reverted to a __________ in religious art.

     A. softly modeled style

     B. highly detailed naturalism

     C. classically-posed figures

     D. hieratic linearity

Answer: D

Page reference: 550

61. The designer of the vaults of Exeter Cathedral added ______________ or additional ribs.

     A. plate tracery

     B. rosettes

     C. tiercerons

     D. bosses

Answer: C

Page reference: 556

62. The ___________ style of English architecture heralded the Renaissance in its regularity and balance.

     A. Vesperbild

     B. Perpendicular

     C. Parler

     D. Norman

Answer: B

Page reference: 557

Short Answer

63. What were the primary artistic influences on fourteenth-century Italian painters.

64. Discuss the Allegory of Good Government in the City and in the Country (Fig. 18-1) in the Palazzo Pubblico in Siena. Consider the technique, the style, the subject matter, and the commission itself.

65. Describe the influence of the royal court in Paris on fourteenth-century French painting and sculpture.

66. Who was Petrarch? Discuss his contributions and significance.

67. Discuss the techniques of buon fresco and fresco secco, citing examples of each.

68. What was the impact of the Black Death on the arts in fourteenth-century Europe? Include specific examples in your discussion.

69. Discuss the significance of Prague in the fourteenth century.

70. Who was Charles IV of Bohemia? What were his contributions?
71. How did the Holy Roman Empire change during the fourteenth century?

72. Discuss the change in patronage practices in fourteenth-century France. How did these changes impact the arts?
73. Discuss the different phases of construction for Exeter Cathedral.

74. Who was Christine de Pizan? In what ways did she contribute to her profession and to her era? 

75. Discuss the creation of Duccio’s Maestà (Fig. 18-10). Address specifics, such as its purpose, its size, the style, the technique, and subject matter. What is its present-day condition?
76. Explain the role of the guilds in fourteenth-century Europe.

77. Discuss the achievements of Giotto. 

78. Who was Master Theodoric? Characterize his style.

79. Discuss the choice of subject matter and the placement of the images in Giotto’s Scrovegni Chapel (Fig. 18-7).
Essay

80. The book considers some of the major developments in fourteenth-century Europe. Discuss these developments in general and then focus on one that clearly impacted the arts. Build your discussion on specific works of art, using visual and historical analysis.
81. Compare and contrast the approach of Cimabue, Giotto, and Duccio to depictions of the human figure and the surrounding space. Reference individual works of art and address specifics, such as modeling, facial expression, gesture, proportions, the treatment of surfaces, and any possible artistic influences.
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Multiple Choice

1. For most of the fifteenth century, the __________ were the most powerful rulers and art patrons in northern Europe.

A. dukes of Normandy

B. earls of Hampden

C. dukes of Windsor

D. dukes of Burgundy

Answer: D

Page reference: 564
2. An altarpiece which has multiple, movable wings, attached to the altar’s central, stationary section is known as a __________.

A. diptych
B. triptych
C. predella
D. polyptych
Answer: D

Page reference: 566
3 What do art historians mean by the use of “hidden symbols” in the Mérode Altarpiece (Fig. 19-10, Fig. 19-11)? 

A. secret meanings in the work that only the patron would know
B. symbols obscured by extraneous details 
C. ordinary objects that also possess symbolic meaning
D. symbolic meaning that has been lost over the years
Answer: C

Page reference: 573
4. A contemporary of Robert Campin, __________, was a painter of renown in the court of Philip the Good.

A. Jan van Eyck

B. Hugo van der Goes

C. Master Theodoric 

D. the Mary of Burgundy painter

Answer: A

Page reference: 575
5. One of the techniques used by printmakers during the fifteenth century was the __________.

A. woodcut

B. fresco secco

C. sinopia

D. giornata

Answer: A

Page reference: 591
6. Although no signed paintings by Rogier van der Weyden exist, art historians use a painting of the ___________________to establish the characteristics of his art. 
A. Annunciation

B. Deposition

C. Last Judgment

D. Virgin and Child

Answer: B

Page reference: 576
7. Engraving on metal requires a technique called __________ in which the lines are cut into the metal plate with sharp tools.
A. gouging 

B. intaglio

C. sinopia

D. giornata

Answer: B

Page reference: 592
8. _________ belonged to the second-generation of Flemish painters.

A. Jan van Eyck

B. Robert Campin

C. Petrus Christus

D. Roger van der Weyden 

Answer: C

Page reference: 582
9. According to the text, the second generation of Flemish painters was largely responsible for ______________________. 

A. the development of a standard fee structure for artistic commissions

B. the rapid spread of the Flemish style through Europe

C. the introduction of oil paint in Italy

D. a shift to more complex compositions 
Answer: B

Page reference: 582
10. The German artist, __________, was a skilled printmaker as well as painter.

A. Martin Schongauer

B. Hans Memling

C. Dirck Bouts

D. Petrus Christus

Answer: A

Page reference: 591
11. Philip the Bold commissioned __________ to paint the altarpiece for the Chartreuse de Champmol.

A. Melchior Broederlam

B. Jean Limbourg

C. Hubert van Eyck

D. Robert Campin

Answer: A

Page reference: 564-565
12. The __________ is a mythical, horse-like animal, with cloven hooves, a goat’s beard and a single, long twisted horn.

A. unicorn

B. griffin

C. sphinx

D. centaur

Answer: A

Page reference: 572
13. Which of the following is characteristic of the International Gothic style in late fourteenth-century Europe? 

A. a preference for grisaille and pale colors

B. a microscopic detailed rendering of natural objects

C. the use of scientific perspective

D. dark simple costumes that make facial details stand out

Answer: B

Page reference: 564
14. What element of Claus Sluter’s Well of Moses (Fig. 19-3) signaled a break with the International Gothic style? 
A. the unpainted stone 

B. the detailed naturalism

C. the individualized figures

D. all of the above

Answer: C

Page reference: 567
15. One reason for the limited number of female artists in the Middle Ages and the Renaissance was that women__________________. 

A. were not allowed to learn skills of drawing or painting

B. could not work professionally as artists

C. were not allowed formal apprenticeships 

D. were not admitted to guilds
Answer: C

Page reference: 568
16. The distinctive character of Claus Sluter’s sculpture can still be seen in the surviving parts of his monumental __________.

A. Unicorn Fountain
B. Well of Moses

C. Jacob’s Ladder
D. Isenheim Altarpiece
Answer: B

Page reference: 566-567
17. Of all the dukes of Burgundy, it was __________, who was the most enthusiastic art collector and lover of books.

A. Jean, duke of Berry

B. Henri, duke of Cornwall 

C. Martin, duke of Poitiers

D. Richard, duke of Vichy

Answer: A

Page reference: 568
18. How did the artists visually distinguish the duke of Berry in the illustration for the calendar page for January in the Très Riches Heures (Fig. 19-6)? 

A. hieratic scale

B. a written inscription above him

C. the banner with heraldic arms above him

D. positioning him in the center of the composition

Answer: C

Page reference: 570
19. The __________ is one of the most well-known surviving tapestry series.

A. Marriage at Cana

B. Woman at the Well

C. Flight from Egypt

D. Hunt of the Unicorn

Answer: D

Page reference: 571
20. Fifteenth-century __________ painters perfected the technique of painting with an oil medium.

A. Italian

B. Flemish

C. English

D. Portuguese

Answer: B

Page reference: 573
21. Among the finest Netherlandish illuminators of the early fifteenth century were __________.

A. the Limbourg brothers

B. the Rohan Master and workshop

C. the Master of Champol and workshop

D. Nicholas of Verdun and workshop

Answer: A

Page reference: 568
22. The major work of the Limbourg brothers was __________ commissioned for Jean, the Duke of Berry.

A. the Ghent Altarpiece

B. the Tres Riches Heures (Very Sumptuous Book of Hours)

C. the Merode Altarpiece

D. the Portinari Altarpiece

Answer: B
Page reference: 568
23. The richest kind of __________ was made almost entirely of silk and gold.

A. tapestry

B. manuscript

C. painting

D. porcelain

Answer: A

Page reference: 570-571
24. How does Martin Schongauer’s intensify the moment portrayed in his Demons Tormenting St. Anthony (Fig. 19-28)? 

A. placing the action in a panoramic landscape

B. condensing the action into a swirling vortex of figures

C. arranging the figures into a pyramidal shape

D. none of the above 
Answer: B

Page reference: 591-592
25. In France, the leading court artist of the fifteenth century was __________.
A. Jan van Eyck

B. Jean Fouquet

C. Rogier van der Weyden

D. Hugo van der Goes

Answer: B

Page reference: 586
26. The Unicorn is Found at the Fountain (Fig. 19-8) is evidence of the intricate details, subtle modeling, and tonal variations that are possible in ____________. 

A. manuscript illumination

B. engraving

C. woven textiles

D. oil painting

Answer: C

Page reference: 571-572
27. What symbolic meaning is NOT suggested in Hunt of the Unicorn series of tapestries? 

A. the Incarnation of Christ

B. moral character and bravery

C. romantic love

D. Christ’s death on the cross

Answer: B

Page reference: 572
28. The common household objects in the Annunciation of the Mérode Altarpiece are ________________. 

A. symbolic in meaning
B. typical of Italian households
C. clumsily rendered
D. representative of the International Gothic style
Answer: A

Page reference: 573
29. The Très Riches Heures depicts peasants ______________________. 

A. realistically, through the inclusion of anecdotal details

B. as happily working or amusingly uncouth

C. as crude and uncivilized

D. as servants to the upper classes

Answer: B

Page reference: 569
30. What do scholars know for certain about Jan van Eyck’s Double Portrait of A Giovanni Arnolfini and his Wife (Fig. 19-1)?
A. the work celebrates the couple’s wedding

B. the couple was quite wealthy

C. the couple’s identity

D. the painting originally hung in the couple’s home

 Answer: B

Page reference: 563
31. How does the manuscript page Mary at Her Devotions from the Hours of Mary of Burgundy (Fig. 19-7) reflect religious practice of the period? 

A. It highlights her close relationship with the priest.
B. The church setting underscores her regular attendance at Mass.
C. Her spiritual vision comes through private meditation.
D. The light through the widow symbolizes God’s presence.
Answer: C

Page reference: 570
32. What detail of the Mérode Altarpiece indicates that the scene of the Annunciation is a religious vision of the donors?

A. the enclosed garden

B. the opened door to the other room

C. the mousetrap

D. the turned pages of Mary’s book

Answer: B

Page reference: 574
33. Jan van Eyck describes the physical appearance of the Man in a Red Turban with detailed renderings of ________________. 

A. his blood shot eyes

B. tiny wrinkles around his eyes

C. showing the stubble of his beard

D. all of the above

Answer: D

Page reference: 575-576
34. How did the use of oil paint contribute to Flemish artists’ ability to create varied surface textures in paintings? 

A. It reflects light. 

B. It dries slowly.
C. It is applied in thin layers.
D. All of the above.
Answer: D

Page reference: 573
35. What detail is NOT included in the mirror on the back wall of Jan van Eyck’s Double Portrait of A Giovanni Arnolfini and His Wife (Fig. 19-13)? 

A. the backs of the couple

B. two frontal figures

C. scenes from the life of Christ

D. a donor portrait

Answer: D

Page reference: 576
36. The printing technique of engraving probably derived from workers in what trade? 

A. stained glass

B. goldsmithing

C. potters

D. sculptors

Answer: B

Page reference: 591
37. Based on the text’s discussion, what art form did women of the fourteenth and fifteenth centuries produce? 

A. engraving

B. manuscript illumination

C. sculpture

D. all of the above

Answer: B

Page reference: 568
38. Where do the donors’ portraits appear in Jan and Hubert van Eyck’s Ghent Altarpiece? 

A. in the semi-circular areas at the top of closed shutters

B. they were depicted Adam and Even on the outer wings of the opened doors

C. in the outer compartments of the lower section of the closed shutters

D. in the outer compartments of the lower section of the interior with the people before the lamb of God

Answer: C

Page reference: 578
39. How does Rogier van der Weyden’s use of space heighten the emotional impact of his Deposition altarpiece (Fig. 19-13)? 

A. The use of deep illusionistic space makes the scene seem more realistic.
B. The full-sized figures seem to press forward into the viewer’s space.
C. He used multiple perspectives so viewers could see all the figures.
D. His use of atmospheric perspective draws the viewer into the image.
Answer: B

Page reference: 580
40. Which naturalistic device did Hugo van der Goes use in the Portinari Altarpiece (Fig. 19-19)? 

A. a gold leaf background
B. a vision of Christ as Judge
C. atmospheric perspective in the landscape
D. None of the above.
Answer: C

Page reference: 582-584
41. Which of the following was NOT a reason that the Flemish style of art became popular outside Flanders? 

A. Flemish artists worked in foreign courts. 

B. Artists from abroad traveled to Flanders to study.
C. The influence of the Flemish court was powerful.
D. Flemish paintings were exported abroad.
Answer: D

Page reference: 585
42. Which feature is characteristic of French painting in the fifteenth century? 

A. elaborate details and complex iconography

B. a reserved detachment among the figures

C. an emphasis on symmetry and geometric patterns

D. the use of Gothic architectural settings

Answer: B

Page reference: 587
43. Patrons in Germanic lands preferred altarpieces that featured_______________. 

A. groups of panel paintings similar to those of Flemish masters

B. other worldly images evoking Christian mysticism and spiritual revelation

C. polychromed wood sculpture and carvings

D. an icon of the Virgin and Child 

Answer: C

Page reference: 589
44. Before the fifteenth century, printed images from woodblocks _____________. 

A. did not exist

B. were sold as souvenirs for pilgrims

C. were used as designs on cloth

D. were considered a lower-class art form

Answer: C

Page reference: 591
45. Which figure does NOT exemplify the exacting naturalism that characterizes Flemish portraiture of the fifteenth century? 
A. the woman in Jan van Eyck’s Double Portrait of A Giovanni Arnolfini and His Wife (Fig. 19-1)

B. the figure in Jan van Eyck’s Man in a Red Turban (Fig. 19-12)

C. the Virgin in Dieric Bouts’s Virgin and Child (Fig. 19-18)

D. the donor in the Mérode Altarpiece by the Master of Flémalle (Fig. 19-10)

Answer: A

Page reference: 563
46. How does an engraving differ from a woodcut? 

A. The artist must cut the image into the metal plate.

B. The artist must cut away the excess metal surrounding the image to be printed.

C. Tonal gradations are made by varying the thickness and density of printed lines. 

D. A press must be used to transfer the image onto paper. 
Answer: A

Page reference: 592
47. __________ carved and gilded the elaborate altarpiece for the church at the Champmol monastery.
     A. Michael Pacher
     B. Jacques de Baerze
     C. Claus Sluter

     D. Konrad Witz

Answer: B

Page reference: 565
48. The __________ in a Christian church symbolizes both the table of Jesus’s Last Supper and the tombs of Christ and the saints.

     A. door

     B. nave

     C. altar

     D. clerestory

Answer: C
Page reference: 566
49. Flemish painters used an __________ to convey the illusion of forms becoming smaller and closer together as they recede in the distance.
     A. symbolism

     B. intaglio

     C. hierarchy

     D. intuitive perspective
Answer: D
Page reference: 564
50. The earliest printed books were __________ books.
     A. intaglio

     B. engraving

     C. block

     D. textile
Answer: C
Page reference: 592
51. At the death of the sculptor, Jean de Marville, the sculptor __________ succeeded him as overseer for the decoration of the monastery at Champmol.
     A. Claus Sluter

     B. Hugo van der Goes

     C. Limbourg Brothers

     D. Jean Fouquet

Answer: A
Page reference: 566
52. __________ emerged in Europe at the end of the fourteenth century with the development of printing presses and the wider availability of paper.

     A. Oil painting

     B. Printmaking

     C. Manuscript Illumination

     D. Fresco

Answer: B

Page reference: 591
53. The __________ reflects the popularity of the Flamboyant style for secular architecture.
     A. House of Jacques de Coeur

     B. Chartreuse de Champmol

     C. Saint Bavo’s

     D. Saint-Maclou
Answer: A
Page reference: 588
54. A __________ was a selection of prayers and readings to be used in daily prayer and meditation; it also included a calendar of holy days.
     A. Block Book

     B. Nuremberg Chronicle

     C. Book of Hours

     D. Diptych
Answer: C
Page reference: 568
55. An altarpiece may be placed on a base, known as a __________.
     A. mensa

     B. diptych

     C. manuscript

     D. predella
Answer: D
Page reference: 566
56. The __________ was one of the first books to be printed in the workshop of Johann Gutenberg.
     A. Broadsheet

     B. Bible

     C. Book of Hours

     D. Very Sumptuous Hours
Answer: B
Page reference: 592
57. Tapestries provided both __________ and __________ for the stone walls of fifteenth century buildings.
     A. decoration; light

     B. information; light

     C. insulation; decoration

     D. hiding; information
Answer: C
Page reference: 570
58. In the Mérode Altarpiece (Figs. 19-10 and 19-11), the __________ is placed inside a contemporary Flemish home.
     A. Donor

     B. Visitation

     C. Christ’s Baptism

     D. Annunciation
Answer: D
Page reference: 573
59. In addition to their use in books, woodcuts and engraving techniques were used to make many ____________prints in the early fifteenth century.
     A. single-sheet

     B. textile

     C. secular

     D. domestic
Answer: A
Page reference: 591
60. In landscapes, fifteenth-century Flemish painters relied on __________ to convey spatial depth.
     A. gold leaf

     B. atmospheric perspective

     C. local color

     D. supernatural visions
Answer: B
Page reference: 564
61. __________ was first achieved in the workshop of Johann Gutenberg in Germany.
     A. relief printing

     B. engraving

     C. movable-type printing

     D. block books
Answer: C
Page reference: 592
62. Intaglio is a technique associated with __________. 
     A. oil painting

     B. Books of Hours

     C. engraving

     D. Chartreuse de Champmol
Answer: C
Page reference: 592
63. Petrus Christus’s A Goldsmith in His Shop includes a small__________, which unites the interior and exterior spaces and draws the viewer into the painting. 

     A. vase of lilies

     B. water basin

     C. sheath of hay

     D. mirror
Answer: D
Page reference: 583
64. Étienne Chevalier and St. Stephen (Fig. 19-21) and __________ by Jean Fouquet were originally the two wings of a diptych.
     A. Adam and Eve
     B. Prophets
     C. Virgin and Child
     D. Saint Anthony
Answer: C
Page reference: 586-587
65. In __________ printing, individual letters could be arranged, inked, and then printed onto paper.
     A. woodcut

     B. movable-type printing

     C. single-sheet

     D. relief
Answer: B
Page reference: 592
66. The French church of __________ is an outstanding example of the Flamboyant style.
     A. Saint-Maclou

     B. St. Wolfgang

     C. Cathedral of Ghent

     D. St. Stephen’s
Answer: A
Page reference: 587

67. The term “Flamboyant” in architecture is a reference to the 

     A. the flame-like tracery patterns

     B. geometric character

     C. the height of the building

     D. presence of windows

Answer: A

Page reference: 587

68. Why did Philip the Bold commission the Chartreuse de Champmol?

     A. to hold his manuscript collection

     B. to attract Franciscan monks

     C. to rival local churches

     D. to house his family tombs

Answer: D

Page reference: 564

69. The _______________ represents the complicated collaboration among scholars, artists and investors in the history of printed books.

     A. The Buxheim St. Christopher
     B. Nuremberg Chronicle
     C. The Temptations of St. Anthony
     D. St. Wolfgang Altarpiece
Answer: B

Page reference: 592

70. Similar to Jan van Eyck, the objects in Hugo van der Goes’s Portinari Altarpiece _________________.
     A. contain a personal meaning for the donor

     B. are secular references

     C. have symbolic meaning

     D. refer to the wealth of the donor

Answer: C

Page reference: 584

71. Characterized by slender figures and miniature landscape settings the _____________ became the prevailing manner of late fourteenth-century Europe.
     A. International Gothic style

     B. linear perspective

     C. noble

     D. Flemish school

Answer: A

Page reference: 564

Short Answer

72. What is the Order of the Golden Fleece? Describe the purpose and decoration of the cope associated with this Order. 

73. Discuss the major work of Claus Sluter. Address the patronage surrounding his work as well as his style and his use of medium. 

74. Explain the achievements of the Limbourg brothers in their art.

75. Define the International Gothic style. Cite specific works of art and address style, technique, and subject matter.

76. Discuss the importance of the fiber arts in –fifteenth century Flanders. Cite specific examples.

77. Discuss the achievements of Jan van Eyck. Cite specific works of art, address style, technique, subject matter, and patronage.
78. Discuss the patronage that produced the Chartreuse de Champmol. Consider the painting and sculpture that were designed for this project.

79. Explain the technique of painting with an oil medium. Include examples of artists and their work as part of your discussion.

80. How did women artists in the fourteenth and fifteenth centuries learn to paint? Cite examples of individual women artists.

81. Discuss the achievements of Roger van der Weyden. Cite specific works of art, address style, technique, subject matter, and patronage.

82. How did the accomplishments of Robert Campin, Jan van Eyck, and Rogier van der Weyden set the stage for the generation of Flemish painters who followed them? Discuss specific painters, their style, and the works they produced.

83. Discuss the patronage, style, possible influences, and disguised symbolism of the Portinari Altarpiece (Fig. 19-19).

84. Describe the types of patronage available in fifteenth-century Flanders. Was the Church the only option?

85. In the fifteenth century, Germanic artists worked in two very different styles. Identify these two styles and discuss one of these in relation to Konrad Witz. 

86. Define the Flamboyant style. Cite specific examples.

87. What is meant by the term “disguised symbolism”? Provide examples of artists and their work to support your answer.
88. Did other artists, outside of Flanders, have exposure to the style and technique of Flemish painters? If so, how did this exposure occur? Who were these non-Flemish painters? How did they assimilate fifteenth-century Flemish style and technique?

Essay

89. Discuss the evolution of the graphic arts in the fifteenth century to an art form comparable to manuscript illumination or painting. Define the techniques used, and cite specific artists and their works to support your discussion.
90. Discuss the Flemish school of painting in the fifteenth century. Address its origins, technique, major artists, individual styles, commissions, and subject matter.

91. Consider the development of portraiture in fifteenth-century Flemish painting. How did it develop? What were the circumstances? Cite specific works of art; address style, technique, and patronage.

92. Consider changes in the practice of manuscript illumination from the late fourteenth century into the fifteenth century. Include artists, their work, their style, the medium employed, and the role of patronage in your discussion.
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Multiple Choice

1. __________, who originally trained as a goldsmith, designed the dome for Florence Cathedral (Fig. 20-2).
A. Masaccio

B. Uccello

C. Donatello

D. Brunelleschi

Answer: D

Page reference: 599

2. The sculptor, _________, produced The Four Crowned Martyrs for a niche at Orsanmichele (Fig. 20-12).

A. Nanni di Banco

B. Donatello

C. Masaccio

D. Giotto

Answer: A

Page reference: 604
3. What fostered the extensive production of art in Florence during the fifteenth century? 
A. economic prosperity

B. civic patriotism and desire to express the city’s importance

C. a humanist interest in individual accomplishment

D. all of the above
Answer: D

Page reference: 604

4. Their mastery of the oil technique and life-like portrayal of the natural world earned the two brothers, __________ and __________ the distinction as Venice’s two most significant artists of the latter fifteenth century.

A. Giuseppe Carbonie; Bartolommeo Carbonie

B. Enrico Scrovegni; Alberto Scrovegni

C. Gentile Bellini; Giovanni Bellini

D. Giovanni Arnolfini; Gentile Arnolfini

Answer: C

Page reference: 629-631

5. At the Monastery of San Marco, __________ and his assistants frescoed paintings in the cells of the monks and their community rooms.
A. Fra Anselmo

B. Abbott Francis 

C. Fra Angelico

D. Brother Lawrence

Answer: C

Page reference: 613

6. Images of the __________ were often painted in the dining halls (refectories) of religious communities.

A. Annunciation

B. Nativity

C. Last Supper

D. Prodigal Son

Answer: C

Page reference: 615

7. Which of the following distinguishes Italian artistic interests during the Renaissance in contrast to contemporary artists in Northern Europe? 
A. increased focus on creating the illusion of physical reality

B. an emphasis on more analytical methods of illusionism

C. detailed descriptions of luminosity and textural differentiation

D. none of the above

Answer: B

Page reference: 596

8. The family of artist Andrea della Robbia is best known for their ___________________.

A. distinctive glazes and ceramic production

B. skillful metalworking practice

C. elaborate carved woodwork on cassoni

D. revival of the lost-wax method of bronze casting

Answer: A

Page references: 600
9. Pollaiuolo’s primary concern in The Battle of the Nudes (Fig. 20-36) seems to have been ______________. 

A. exploring the medium of engraving

B. the detailed analysis of anatomical form and movement

C. the use of linear perspective

D. traditions of realism used in Roman portraiture 

Answer: B

Page reference: 624

10. __________ won the competition to design the new doors for the Baptistery in Florence (Fig. 20-10).

A. Donatello

B. Ghiberti

C. Masaccio

D. Nanni di Banco

Answer: B

Page reference: 603

11. Scholars do not know the circumstances surrounding the creation of __________’s bronze David (Fig. 20-14).
A. Donatello

B. Ghiberti

C. Masaccio

D. Nanni di Banco

Answer: A

Page reference: 606

12. In fifteenth-century Italy, __________ were the men whom a city-state could hire, for a sum of money, to organize and lead an army in its defense.

A. condottiere

B. giornata

C. sinopia

D. maestro

Answer: A

Page reference: 607

13. The invention of __________ enabled artists to convincingly represent the visible world on a flat, two-dimensional surface.

A. fresco secco

B. giornata

C. linear perspective

D. intarsia

Answer: C

Page reference: 610
14. The term used to describe Italian works of art in the style of ancient Greek and Roman art is __________.

A. giornata

B. sinopia

C. albarello

D. all’antica
Answer: D

Page reference: 624

15. __________ created sculpture out of terra cotta for Florence’s Foundling Hospital (Ospedale degli Innocenti) (Fig. 20-6).

A. Brunelleschi

B. Ghiberti

C. Andrea della Robbia

D. Alberti
Answer: C

Page reference: 600-601

16. __________ considered ancient Roman equestrian portraits in his design for Gattamelata (Fig. 20-15).
A. Verrocchio

B. Donatello

C. Ghiberti

D. Alberti

Answer: B

Page reference: 607

17. __________ created some smaller, bronze sculptures, designed for interior spaces, for the Medici family.

A. Masaccio

B. Brunelleschi

C. Alberti

D. Pollaiuolo

Answer: D

Page reference: 623

18. In the early part of the fifteenth century, the Italian painter __________ provided new direction for Florentine painting.

A. Giotto

B. Masaccio

C. Duccio

D. Pollaiuolo

Answer: B

Page reference: 609

19. Ghiberti’s Gates of Paradise demonstrate the use of linear perspective to render illusionistic space in ____________. 

A. oil painting

B. fresco

C. architecture

D. relief sculpture

Answer: D

Page reference: 609

20. __________ carefully calculated the perspective of his fresco The Last Supper (Fig. 20-25) interior to draw the viewer into the scene.
A. Verrocchio

B. Andrea della Robbia

C. Alberti

D. Castagno

Answer: D

Page reference: 615

21. __________’s keen understanding of linear perspective can be appreciated in his frescoes in the Camera Picta (Fig. 20-32).
A. Alberti

B. Brunelleschi

C. Verrocchio

D. Mantegna

Answer: D

Page reference: 621

22. The term “Renaissance” refers to a revived interest in _________________culture that emerged in the fourteenth and fifteenth centuries. 

A. Etruscan

B. Classical

C. Byzantine

D. Gothic

Answer: B

Page references: 596

23. Why is Florence considered the cradle of the Italian Renaissance? 

A. its proximity to ancient ruins that inspired Renaissance artists

B. the many wealthy merchants who were patrons of the arts

C. it fostered a competitive atmosphere that encouraged innovation and individual accomplishment

D. its political and economic dominance among Italian cities of the fifteenth century

Answer: C

Page reference: 596

24. What detail in Ghirlandaio’s Nativity and Adoration of the Shepherds (Fig. 20-39) does NOT derive from his careful observation of the Portinari Altarpiece (Fig. 19-19) by Hugo van der Goes. 

A. the symbolic use of certain flowers

B. the Christ child placed on the ground

C. the rugged depiction of the shepherds

D. the explicit references to Classical Rome

Answer: D

Page references: 626
25. What feature of the Palazzo Medici-Riccardi recalls the design of ancient Roman homes? 

A. the rusticated exterior

B. the open loggia used to conduct business

C. the rounded arches of the windows

D. the placement of rooms around a central courtyard

Answer: D

Page reference: 602-604

26. The architecture of Venice was most influenced by ______________forms. 

A. Classical

B. Gothic

C. Byzantine

D. Islamic

Answer: C

Page reference: 629

27. What was the primary reason for the delayed construction of the dome of Florence Cathedral? 

A. political instability

B. funding for the project ran out

C. lack of engineering know-how

D. a shortage of skilled masons and builders

Answer: C

Page reference: 597

28. How did the Foundling Hospital in Florence reflect the political nature of artistic production in Florence? 

A. Brunelleschi won the commission in a public competition.

B. It was a public demonstration of social responsibility of a wealthy guild.

C. Its reliance on classical form underscored Florentine power and status. 

D. All of the above. 

Answer: B

Page reference: 600-601

29. Ghiberti’s doors for the east side of the Baptistery in Florence were so admired that they came to be known as the ______________. 

A. Gates of Paradise
B. Golden Arches
C. Gateway to Heaven 

D. Doors to the Kingdom
Answer: A

Page reference: 609

30. In The Battle of San Romano (Fig. 20-1), Uccello arranged every detail of the intense fighting to conform with ____________. 

A. a Pythagorean system of proportion

B. Neoplatonic symbolism

C. linear perspective

D. historical accounts of the Battle of Rome

Answer: C

Page reference: 595

31. How does Nanni de Banco’s The Four Crowned Martyrs (Fig. 20-12) at Orsanmichele demonstrate a revival of classical artistic tradition? 

A. The figures are individualized with highly realistic details like Roman portraiture.

B. The figures extend into the space outside of the niche.

C. Their togas reveal the solid mass of the figures’ bodies.

D. All of the above.

Answer: D

Page reference: 604

32. Which sculpture by Donatello embodies the ideal of the condottieri during the Renaissance? 

A. St. George (Fig. 20-13)

B. David (Fig. 20-14)

C. Equestrian Statue of Erasmo da Narni (Gattamelata) (Fig. 20-15)

D. none of the above

Answer: C

Page reference: 607

33. Linear perspective creates the illusion of three-dimensional space in painting through all of the following EXCEPT: 

A. establishing a fixed vantage point for the viewer

B. proportionately reducing the scale of objects as they recede into the background

C. making objects in the distance appear grayer and less clear

D. following imaginary lines that converge into a single vanishing point

Answer: C

Page reference: 610

34. Which artist first demonstrated the principles of linear perspective? 

A. Brunelleschi

B. Alberti

C. Perugino

D. Masaccio

Answer: A

Page references: 610 

35. Masaccio used linear perspective in the Trinity with the Virgin (Fig. 20-19) to create the illusion _______________. 

A. that the donors are real people in the chapel

B. of a deep barrel vault extending behind the figures of the Trinity

C. of an actual burial beneath the painted figures

D. that the figures are integrated into a single space

Answer: B

Page reference: 609

36. As demonstrated in works such as Battista Sforza and Federico da Montefeltro (Fig. 20-31) by Piero della Francesca, Italian portraiture of the fifteenth century is distinguished by ______________. 

A. the use of full profiles

B. a tendency to idealize facial features

C. confusing spatial relationships

D. exacting descriptions of texture and surface detail

Answer: A

Page reference: 620

37. What does the scholar Michael Baxandall believe influenced Botticelli’s paintings? 

A. the increasing influence of Netherlandish art 

B. the slow movements of Florentine dance

C. the art of tapestry

D. the city’s desire to demonstrate civic virtue and pride

Answer: B

Page reference: 627

38. Through careful formal correspondences in the Baptism of Christ (Fig. 20-30), Piero della Francesca created _____________ which characterizes his art.

A. visually perplexing scenes

B. calm and peaceful stasis

C. richly patterned images

D. all of the above

Answer: B

Page reference: 619-20

39. Reflecting its donor, the subject of Andrea Mantegna’s murals in the Camera Picta of the Ducal Palace is _____________. 

A. poetic allegories of moral virtues

B. trompe l’oeil

C. the return of Ludovico Gonzaga’s son

D. themes of romantic love

Answer: C

Page reference: 621

40. The representation of the gold mosaic in Bellini’s Virgin and Child Enthroned with SS. Francis, John the Baptist, Job, Dominic, Sebastian, and Louis of Toulouse (Fig. 20-43) refers to the long tradition of _______________in Venice.

A. Byzantine art

B. the sacra conversazione

C. classical Roman statuary

D. Neoplatonism
Answer: A

Page reference: 630-631

41. __________ by Masaccio demonstrates his study of perspective, ancient sculpture, and the accomplishments of fellow artists, including Giotto.

     A. The Baptism of Christ (Fig. 20-30)

     B. The Trinity (Fig. 20-19)
     C. The Battle of San Romano (Fig. 20-24)

     D. Jacob and Esau (Fig. 20-17)
Answer: B

Page reference: 611

42. The Brancacci Chapel was dedicated to __________ and displays events from his life.

     A. Saint Peter

     B. John the Baptist

     C. Jacob

     D. St. Sebastian
Answer: A

Page reference: 612-613

43. The figure of ____________ was important in Florence as a symbol of a citizens’ resolve to oppose tyrants, regardless of their superior power. 

     A. St. George

     B. St. Sebastian

     C. David

     D. Adam
Answer: C

Page reference: 606
44. Donatello’s statue of St. George at Orsanmichele was an advertisement for the ________ who commissioned it. 

     A. Duke of Mantua

     B. ruler o Florence 

     C. member of the Medici family

     D. guild
Answer: D
Page reference: 605-606

45. Pollaiuolo’s Battle of the Nudes (Fig. 20-36) is a(n) ____________________. 

     A. banner

     B. fresco

     C. engraving

     D. intarsia
Answer: C
Page reference: 624

46. In fifteenth-century Italy, wealthy families, such as the __________ in Florence, were powerful and influential patrons of the arts.

     A. Narni

     B. Montefeltro

     C. Bellini

     D. Medici
Answer: D

Page reference: 596

47. Donatello’s bronze David (Fig. 20-14) was the first ______________ to be produced since antiquity. 

     A. equestrian statue

     B. life-sized nude

     C. Greek athlete

     D. Roman emperor
Answer: B

Page reference: 606

48. Brunelleschi carved the architectural detailing of his interior spaces in __________.

     A. pietra serena

     B. marble

     C. wood

     D. intarsia
Answer: A

Page reference: 600
49. Decorated with elaborate woodcarvings and paintings, _________ were used to store clothing and personal objects.
     A. camera picta

     B. chapels

     C. cassoni

     D. all’antica
Answer: C

Page reference: 616
50. The radical use of perspective on the domed ceiling in the Camera Picta (Fig. 20-32) is termed __________.

     A. di sotto in sù
     B. trompe l’oeil

     C. all’ antica

     D. aerial perspective
Answer: A

Page reference: 621

51. A city of waterways, __________, emerged as a major Renaissance art center in the latter part of the fifteenth century.
     A. Mantua

     B. Venice

     C. Siena

     D. Florence
Answer: B

Page reference: 629

52. __________ by Pollaiuolo reflects the taste among the wealthy for collectibles that were reminiscent of ancient Greece and Rome.

     A. David (Fig. 20-14)

     B. The Four Crowned Martyrs (Fig. 20-12)

     C. Equestrian Statue of Erasmo da Narni (Fig. 20-15)

     D. Hercules and Antaeus (Fig. 20-35)
Answer: D

Page reference: 623-624
53. The building of the ___________by Pope Sixtus IV greatly enhanced Rome’s place as a center of Renaissance art. 

     A. Palazzo Medici-Riccardi

     B. Sistine Chapel
     C. Brancacci Chapel

     D. Ospedale degli Innocenti
Answer: B

Page references: 621

54. The Florentine painter __________ was also a Dominican monk.

     A. Verrocchio

     B. Masaccio

     C. Fra Angelico

     D. Donatello
Answer: C

Page reference: 613
55. Wealthy patrons of the arts, like Federico da Montefeltro, often had a __________ in their residence, a room for private conversation and the collection of fine books and art objects.

     A. studiolo 
     B. cassoni

     C. loggia

     D. chapel
Answer: A

Page reference: 618

56. Botticelli’s Primavera is a complex allegory interweaving ___________ with esoteric Classical references around the figure of Venus. 
     A. Old Testament prophecies

     B. Gospel passages

     C. Savonarola’s sermons

     D. Neoplatonic ideas
Answer: D

Page reference: 627

57. The most prolific painting workshop of the later fifteenth century was the workshop of __________.

     A. Michelozzo

     B. Ghiberti

     C. Ghirlandaio

     D. Masaccio
Answer: C

Page reference: 625

58. __________ stone blocks, that is, stone blocks whose surfaces are intentionally left rough, characterize the exterior of the Palazzo Medici-Riccardi in Florence. 

     A. Dressed

     B. Rusticated

     C. Pilaster

     D. Mullion
Answer: B
Page reference: 602

59. In contrast to Donatello, Verrocchio portrayed his David as a ________________.

     A. proud adolescent who meets the viewer’s gaze

     B. fully armored soldier

     C. muscle bound Greek warrior

     D. knight on horseback

Answer: A

Page reference. 623

60. The detailed landscape, symbolic details and luminous palette of Bellini’s St. Francis in Ecstasy (Fig. 20-44) is reminiscent of _______________.

     A. Trecento art

     B. frescos in the Brancacci Chapel

     C. Flemish art

     D. Andrea della Robbia 

Answer: C

Page reference: 631

61. In Lippi’s Portrait of a Woman and a Man, the sitter points to ______________, which perhaps identifies the sitters.

     A. the Bible

     B. a wedding ring

     C. the town of Siena

     D. a heraldic device

Answer: D

Page reference: 615-617

62. Along with pilasters, carved cupboards and niche-filled statues, the Studiolo of Federico da Montefeltro (Fig. 20-29) also featured a squirrel, the symbol of _____________.

     A. the church

     B. an ideal ruler

     C. the Virgin Mary

     D. the artist

Answer: B

Page reference: 618-619

63. Brunelleschi’s arcade of the Ospedale degli Innocenti deviates from Roman architecture, which  ___________________.

     A.  employed post and lintel architecture

     B. featured pointed arches

     C. combined columns with straight architraves

     D. used only solid walls

Answer: C

Page reference: 600-601
64. The austere exterior of the Façade, Palazzo Medici-Riccardi can be attributed to ___________________.

     A. sumptuary laws in Florence

     B. the bankruptcy of the family

     C. the architect was a monk

     D. Venetian influence

Answer: A

Page reference: 602

Short Answer

65. What were Cosimo de Medici the Elder’s primary concerns for the commission of the Medici Palace (Fig. 20-7) in Florence? 

66. How does civic pride enter into many of the artistic projects of fifteenth-century Italy?

67. What is the Camera Picta (Fig. 20-32)? Who commissioned it? Who painted it? What is represented? What is remarkable about these images?

68. Discuss the ducal Palace at Urbino (Fig. 20-28). Who commissioned it? Who designed it? What were the contributions of the architect at this site? In your discussion, consider the design of the courtyard and the decoration of the private study in the palace’s interior.

69. Discuss the Brancacci Chapel in Florence. Who commissioned it? Who painted it? What is the subject matter? What technique is employed?

70. Explain Brunelleschi’s design for the Florence Cathedral (Fig. 20-2). Be specific in your explanation.

71. Characterize the style of Masaccio. Cite specific works. What technique did he often employ? Did his work have an impact on his contemporaries, as well as on later artists? 

72. Discuss the context of the Foundling Hospital.

73. Discuss the artistic careers of Gentile and Giovanni Bellini. Specify individual works; address their location, their style, technique, subject matter, and patronage.

74. Consider the artistic career of the sculptor Donatello. Cite specific works. Discuss the subjects he portrayed and the development of his style.

75. Describe the narrative program by Ghirlandaio at the Church of Santa Trinita in Florence. Who commissioned it? What is the subject matter? How did Ghirlandaio engage the fifteenth century with his frescoes? 

76. Discuss Ghiberti’s commission for the Baptistery of Florence. What did he create for this commission? Was it a success? Address his style and technique for this project.

77. Identify a specific commission that drew artists to Rome in the fifteenth century. Name an artist that was part of this commission and describe his contribution to the project.

78. Discuss The Trinity (Fig. 20-19) by Masaccio. Carefully consider the subject matter and his depiction of the painted space. 

79. Compare Ghirlandaio’s Nativity and Adoration of the Shepherds (Fig. 20-39) with the Portinari Altarpiece (Fig. 19-19) by Hugo van der Goes from Flanders. Consider each painter’s style and technique. How would you account for their distinctive approaches?

80. Discuss the interpretations for Botticelli’s Primavera (page 626) and Birth of Venus (Fig. 20-40). Consider the role of the patron in these works.

81. Consider Venetian palace architecture in light of the geography of Venice. Focus your discussion on the home of the Venetian nobleman, Marino Contarini.

82. Who were the primary patrons for Italian art in the fifteenth century? Discuss similarities and differences in their motivations and the types of works commissioned. 

Essay

83. Discuss the system of linear perspective. Which individuals were instrumental in its development? Address the impact of linear perspective on the painting of fifteenth-century Italy. Cite specific artists and their work in your essay.

84. Explain the evolution of patronage in fifteenth-century Italy. Identify specific patrons and discuss their commissions.

85. What did the term “Renaissance” mean for artists and patrons in fifteenth -century Italy? 

86. Discuss the spirit of competitiveness, the sense of civic pride, and the role of patronage in fifteenth-century Italy. Consider specific cities, artists, patrons, and the projects, which resulted.
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Multiple Choice

1. __________ and Michelangelo were in the service of Pope Julius II in the early years of the sixteenth century.

A. Raphael

B. Pontormo

C. Brunnelleschi

D. Tintoretto

Answer: A

Page reference: 633

2. Charles V was elected __________ in 1519.

A. King of France

B. Duke of Milan

C. Holy Roman Emperor

D. Duke of Florence

Answer: C

Page reference: 634

3. Leonardo’s famous drawing of a man inscribed within a circle and a square derives from his study of the Roman architect_________.

A. Publius

B. Constantine

C. Augustus

D. Vitruvius

Answer: D

Page reference: 639

4. Michelangelo’s Pietà (Fig. 21-9) was installed as a tomb monument in __________.

A. Gesù

B. Palazzo

C. Old St. Peter’s

D. Tempietto

Answer: C

Page reference: 643

5. In Michelangelo’s Sistine Chapel Ceiling (Fig. 21-12), the _____________are depicted in the spandrels. 

A. prophets

B. signs of the zodiac

C. ancestors of Jesus

D. apostles

Answer: C

Page reference: 647

6. Pope Julius II’s vision for a new, worldwide Church based on ___________values inspired such artists as Raphael and Michelangelo to develop the artistic style of the High Renaissance.

A. Christian

B. classical

C. humanist

D. reformist

Answer: C

Page reference: 633

7. What element of Leonardo da Vinci’s The Virgin of the Rocks best embodies the principles of art in the High Renaissance? 

A. the references to classical subject matter

B. the balanced pyramidal grouping of figures

C. the somber mood created through darkened tones

D. the unusual landscape of the background

Answer: B

Page reference: 636

8. __________ used the Doric order for the Tempietto (Fig. 21-19) because Vitruvius had specified it for temples to gods with forceful natures.

A. Raphael

B. Michelangelo

C. Bramante

D. Buontalenti

Answer: C

Page reference: 652

9. Which of these works by Michelangelo was made in Rome? 

A. the Pietà (Fig. 21-9)

B. David (Fig. 21-10)

C. Tomb of Giuliano de’ Medici with Allegorical Figures of Day and Night (Fig. 21-17)

D. Vestibule of the Laurentian Library (Fig. 21-18)

Answer: A

Page reference: 643

10. Federigo II Gonzaga enticed Guilio Romano to build a palace in __________.

A. Florence

B. Mantua

C. Rome

D. Siena

Answer: B

Page reference: 654

11. The Tempest (Fig. 21-24) is the most famous work of __________, a short-lived painter.

A. Romano

B. Corregio

C. Rossi

D. Giorgione

Answer: D

Page reference: 657

12. What distinguished Venetian painting of the late sixteenth century from works done in other Italian cities? 

A. the use of oil paint on canvas

B. an emphasis on formal clarity and technical perfection

C. an interest in color, light, and loose expressive brushwork

D. the frequent use of nude figures

Answer: C

Page reference: 672

13. The current attribution of The Pastoral Concert or Allegory on the Invention of Pastoral Poetry (Fig. 21-25) is to the artist __________.

A. Titian

B. Giorgione

C. Corregio

D. Pontormo

Answer: A

Page reference: 658

14. Titian created a painting of __________ for the Duke of Urbino.

A. Pietà 

B. a reclining nude

C. Madonna

D. landscape

Answer: B

Page reference: 661

15. What about Bronzino’s Allegory with Venus and Cupid (Fig. 21-33) would have probably been most appreciated by patrons of Mannerist art? 

A. the clarity attained through the circular composition 

B. the complex iconography and ambiguous meaning

C. the political implications

D. all of the above

Answer: B

Page reference: 665

16. Giorginone focused on the _____________ in The Tempest as much as the figures

A. individual portraits

B. landscape

C. religious figures

D. detailed architectural settings

Answer: B

Page reference: 658

17. Michelangelo’s Last Judgment (Fig. 21-38) departs from medieval tradition by____________________ 

A. depicting nude figures

B. placing Christ at the center

C. not clearly separating the saved from the damned

D. using expressive emotion

Answer: C

Page reference: 670

18. Giorgione introduced _________, or enigmatic pastoral themes into Venetian painting. 

A. Mannerism

B. poesie

C. allegories

D. Counter-Reformation themes

Answer: B

Page reference: 656
19. __________ was the first architect of Il Gesù (Fig. 21-40).

A. Romano 

B. Michelangelo

C. Vignola

D. Bramante

Answer: C

Page reference: 671

20. What element of Giacomo della Porta’s design of Il Gesù (Fig. 21-40) was widely influential? 

A. the wide nave

B. the single apse and dome at the crossing

C. a two-story façade emphasizing with the nave elevation

D. all of the above

Answer: C

Page reference: 672

21. Which of the following is NOT a characteristic of Mannerism? 

A. irrational spatial environments

B. esoteric subject matter

C. subtle coloration and lighting effects

D. elongated proportions 

Answer: C

Page reference: 661-662

22. The Capponi Chapel contains Deposition (Fig. 21-30) by the artist __________.

A. Pontormo

B. Romano

C. Tintoretto

D. Veronese

Answer: A

Page reference: 662

23. Francesco Mazzola, otherwise known as __________, painted in a manner calculated to intrigue viewers.

A. Corregio

B. Veronese

C. Tintoretto

D. Parmigianino

Answer: D

Page reference: 664

24. Bronzino’s Allegory with Venus and Cupid (Fig. 21-33) could stand alone as a summary of __________.

A. Veneto

B. Renaissance

C. Mannerism

D. Inquisition

Answer: C

Page reference: 665

25. Why is Sofonisba Anguissola unusual among women artists in the sixteenth century? 

A. She painted miniatures.

B. She became a lady in waiting.

C. She was not the daughter of an artist.

D. She was from Bologna.

Answer: C

Page reference: 666

26. Sofonisba Anguissola’s father consulted with the artist __________ about his daughter’s artistic talents.

A. Tintoretto

B. Michelangelo

C. Cellini

D. Veronese

Answer: B

Page reference: 666

27. Cellini made his most famous work in the French court at __________.

A. Fontainebleau

B. Avignon

C. Nice

D. Paris

Answer: A

Page reference: 667

28. The city of ___________ produced a notable number of accomplished women painters and sculptors.

A. Florence

B. Venice

C. Bologna

D. Rome

Answer: C

Page reference: 666

29. By the end of the sixteenth century, the city of __________ was regarded as the “queen of the Adriatic.”

A. Florence

B. Venice

C. Rome

D. Bologna

Answer: B

Page reference: 672

30. __________ was called before the Inquisition for placing Jesus in the company of unsavory characters in the painting Feast in the House of Levi (Fig. 21-41).

A. Michelangelo 

B. Romano

C. Tintoretto

D. Veronese

Answer: D

Page reference: 673

31. The Venetian artist __________ proclaimed he wanted to combine Titian’s color with the drawing of Michelangelo.

A. Michelangelo 

B. Romano

C. Tintoretto

D. Veronese

Answer: C 

Page reference: 672

32. What feature of Palladio’s Villa Rotunda (Fig. 21-45, Fig. 21-46) had not previously been used on a domestic structure? 

A. a portico 

B. exterior sculpture

C. the dome

D. Ionic columns

Answer: C

Page reference: 676

33. Which artist was NOT commissioned by Pope Julius II to help him realize his vision of a revitalized Rome as the center of a new Christian architecture? 

A. Bramante 

B. Raphael

C. Michelangelo 

D. Leonardo da Vinci

Answer: D

Page reference: 652

34. The architectural design for the Palazzo del Tè (Fig. 21-20) plays on the patron’s knowledge of _____________.

A. Classical orders and proportions

B. building materials and techniques

C. contemporary Italian literature

D. Christian symbolism

Answer: A

Page reference: 654

35. The trompe l’oeil paintings of the Sala dei Giganti in the Palazzo del Tè create the illusion of ______________. 

A. a window onto the exterior courtyard and gardens

B. multiple panel paintings and architectural features adorning the walls

C. a magnificent view over the city

D. the room collapsing around the viewer

Answer: D

Page reference: 654

36. In contrast to Leonardo da Vinci’s beliefs, Michelangelo believed __________to be the most complete means of creating an illusion of the natural world. 

A. painting

B. sculpture

C. drawing

D. none of the above

Answer: B

Page reference: 638

37. What city attracted some of the greatest Italian artists of the sixteenth century at the beginning of their careers? 

A. Rome

B. Florence

C. Venice

D. Mantua

Answer: B

Page reference: 635

38. What was the cause of the extensive damage to Leonardo’s painting of The Last Supper (Fig. 21-3, Fig. 21-4) that occurred shortly after its completion? 

A. the humid climate in Milan

B. the experimental technique used in its production

C. bombings during World War II

D. poor attempts at restoration of the work

Answer: B

Page reference: 637

39. How did Michelangelo alter Bramante’s plan for St. Peter’s Basilica? 

A. He shifted to a Latin Cross plan.

B. He simplified the plan to allow for a more open, unified interior.

C. He called for a taller slimmer dome.

D. All of the above.

Answer: B

Page reference: 653

40. Michelangelo’s vestibule of the Laurentian Library in Florence foreshadows Mannerism by ______________. 

A. enhancing the harmony and balance of Brunelleschi’s original structure

B. playfully combining architectural forms in a way that calls attention to themselves

C. focusing on functionality and accommodating the building’s users

D. adhering closely to the traditions of Classical form in architecture

Answer: B

Page reference: 651

41. Why was Michelangelo’s Greek Cross plan for St. Peter’s Basilica later changed to a longitudinal plan? 

A. to resemble Old St. Peter’s more closely

B. to reflect ancient Roman traditions

C. to accommodate changes in liturgical practice during the Counter-Reformation

D. none of the above

Answer: C

Page reference: 653

42. Which of the following projects in the Sistine Chapel was considered the most prestigious and expensive commission?

A. the Sistine ceiling by Michelangelo

B. The Last Judgment by Michelangelo

C. The Life of Christ frescoes by Perugino

D. the tapestry program by Raphael

Answer: D

Page reference: 648

43. Popular among Venetian painters in the sixteenth century, poesie were inspired by a trend in contemporary __________that revived ancient motifs. 

A. theater

B. literature

C. music

D. dance

Answer: B

Page reference: 656

44. Recent scholarship suggests that Titian’s “Venus” of Urbino (21-28) was meant to represent_____________. 

A. a classical goddess

B. a newly married woman

C. a Venetian courtisan

D. a specific individual

Answer: B

Page reference: 661

45. The ________________ of Giambologna’s Capture of a Sabine Woman (21-37) encourages viewers to explore it.

A. Classical goddess

B. contrapposto pose

C. spiraling composition

D. detailed rendering of the drapery

Answer: C

Page reference: 668

46. What subject matter was popular among Mannerist painters of the mid sixteenth century?  

A. portraits

B. religious imagery

C. classical and allegorical themes

D. all of the above

Answer: D

Page reference: 661-668

47. What was the function of the exquisitely crafted sculpture with figures of Neptune and Earth that Cellini made for the King of France? 

A. It was an oil lamp.

B. It was a dispenser for salt and pepper.

C. It was a water basin.

D. It was a jewelry box.

Answer: B

Page reference: 667

48. What characteristic of Tintoretto’s painting style was criticized by his contemporaries? 

A. the spontaneity of his slashing brushwork

B. his use of strong diagonals and active compositions

C. his deep colors and flashing highlights, reminiscent of Byzantine art

D. his elongated figures with non-classical proportions

Answer: A

Page reference: 672

49. How does Michelangelo’s David differ from the classical sculpture that inspired it? 

A. the use of heroic nudity

B. the figure’s contrapposto stance

C. the figure’s emotional intensity

D. the figure’s muscular physique

Answer: C

Page reference: 644

50. Raphael’s well-known fresco The School of Athens summarizes the ideals envisioned by __________in both its subject matter and harmonious formal arrangement.  

A. the Medici Family of Florence

B. the Renaissance Popes

C. the Doni Family of Florence

D.the Holy Roman Emperor

Answer: B

Page reference: 641

51. What design feature of the Church of Il Gesù in Rome developed in response to Catholicism’s emphasis on individual, emotional participation during the Counter-Reformation? 

A. the combination of a lower-level façade with colossal columns supporting a raised entablature and pediment in the center

B. scrolled volutes, which tie together the two levels of the façade and hide the supporting buttresses

C. the wide nave, shallow side chapels, and elimination of aisles

D. all of the above

Answer: C

Page reference: 671

52. How did its patron respond to Veronese’s Feast in the House of Levi? 

A. The painting was praised as propaganda for the Counter-Reformation.

B. The church was offended by its grand pageantry among other reasons.

C. It was seen as a testimony of Christ’s humility and willingness to associate with sinners.

D. None of the above.

Answer: B

Page reference: 673

53. Which disconcerting detail is NOT found in Parmigianino’s Madonna with the Long Neck (Fig. 21-31)? 

A. the sleeping Christ child recalls the dead Christ in the Pieta

B. the Virgin appears to sit on a throne but there is none present

C. a serpent with the face of a young girl

D. a disproportionately small figure of St. Jerome in the background

Answer: C

Page reference: 664

54. Which artists worked simultaneously at the Vatican on separate commissions? 

A. Leonardo da Vinci and Michelangelo

B. Michelangelo and Raphael

C. Raphael and Leonardo da Vinci

D. Leonardo da Vinci, Michelangelo, and Raphael

Answer: B

Page reference: 652

55. Pope Julius II’s private library was painted by __________.

     A. Giorgione

     B. Michelangelo

     C. Tintoretto

     D. Raphael

Answer: D

Page reference: 633

56. ____________ was the first pope to pursue church reform in response to Protestants.

     A. Francis I

     B. Paul III

     C. Julius II

     D. Clement VII

Answer: B

Page reference: 668

57. Charles V sacked __________ in 1527.

     A. the Netherlands

     B. Venice

     C. Rome

     D. Antwerp

Answer: C

Page reference: 634

58. Giorgio __________ wrote the first survey of Italian art in 1550.

     A. Vasari

     B. Farnese

     C. della Rovere

     D. della Porta

Answer: A

Page reference: 634

59. The use of tempera gave way to __________ painting technique in the High Italian Renaissance.

     A. water

     B. fresco

     C. wax

     D. oil

Answer: D

Page reference: 635

60. The Last Supper (Fig. 21-3, Fig. 21-4) by Leonardo da Vinci was painted at a monastery in __________.

     A. Venice

     B. Milan

     C. Paris

     D. Rome

Answer: B

Page reference: 636

61. A full-scale drawing called a __________ is a model for a major painting, tapestry or other two-dimensional work of art.

     A. engraving

     B. sinopia

     C. cartoon

     D. woodcut

Answer: C

Page reference: 648

62 The __________ is a small shrine over the spot where the apostle Peter was believed to have been crucified.

     A. Il Gesu

     B. St. Peter’s 

     C. Stanza della Segnetura

     D. Tempietto

Answer: D

Page reference: 652

63. Cellini’s fanciful ____________made for King Francis I (Fig. 21-36) demonstrates how Mannerist practices in painting were transferred into exquisite sculptures. 

     A. apple

     B. saltcellar

     C. facade

     D. engraving

Answer: B

Page reference: 667

64. Along with Perugino, ____________ was an important influence on the youthful Raphael.

     A. Michelangelo

     B. Titian

     C. Leonardo

     D. Giorgione

Answer: C

Page reference: 640

65. Raphael’s portrait of Maddalena Strozzi imitates _____________.

     A. the Mona Lisa

     B. Venus of Urbino

     C. the Pieta

     D. Tintoretto

Answer: A

Page reference: 640

66. A variant of chiaroscuro, Leonardo’s _____________ is characterized by subtle transitions between light and dark in shading.

     A. grisaille

     B. sfumato

     C. poesie

     D. intonaco

Answer: B

Page reference: 636

66. Several changes, including ___________ in the final product suggest that tapestry weavers did NOT slavishly follow Raphael’s cartoons.

     A. eliminating several figures

     B. leaving the background a solid color

     C. staging the scene in front of a cityscape

     D. making Christ’s garment more elaborate

Answer: D

Page reference: 648

67. Possibly a self-portrait, __________ on the Tomb of Giuliano de’ Medici may serve as Michelangelo’s signature and justify his presence there.

     A. shield

     B. the coint

     C. the mask

     D. servant

Answer: C

Page reference: 650

68. _________________ is one of the few women who became a sculptor.
     A. Sofonisba Anguissola

     B. Properzia de’ Rossi

     C. Isabella d’ Este

     D. Lavinia Fontana

Answer: B

Page reference: 656

69. The ________________ of Fontana’s Noli me Tangere (Fig. 21-35) is typical of Late Mannerist painting.

     A. diagonal plunge into depth

     B. monumentality of the figures

     C. focus on clarity and simplicity

     D. muted color palette

Answer: A

Page reference: 667

70. The ______________ issued guidelines that limited what could be represented in art.

     A. Pope

     B. Holy Roman Emperor

     C. Council of Trent

     D. Inquisition

Answer: C

Page reference: 668

Short Answer

71. In what ways was Leonardo da Vinci experimental with his artwork?

72. What was the debate between painting and sculpture during the High Italian Renaissance?

73. Why did Raphael change his painting style?

74. What are some general features of painting in the High Italian Renaissance?

75. What is the arrangement of images on the Sistine Chapel Ceiling and why are the scenes ordered in that way?

76. Why is Michelangelo’s David (Fig. 21-10) so well regarded and revered?

77. How was St. Peter’s Basilica modified during the sixteenth century?

78. Who were the main figures in the Venetian Renaissance?

79. What qualities or features typify Venetian Renaissance painting?

80. What role did the Jesuits play in patronizing Roman artists or architects?

81. Why is Bronzino’s Allegory with Venus and Cupid (Fig. 21-33) typical of Mannerism?

82. What makes Tintoretto’s painting typical of Mannerism?

83. What was Palladio’s great contribution to Venetian religious architecture?

84. In what ways did women figure into the sixteenth-century art in Italy?

85. How did Julius II support and complicate Michelangelo’s artistic life?

86. For what reasons did Michelangelo’s art change?

87. How was Titian regarded as an artist?

Essay

88. What are the reasons why High Italian Renaissance artists produced some of the major monuments during a period of political tumult?

89. How is Venetian Renaissance art similar to and different from High Renaissance art in Florence and Rome?  

90. Discuss the emergence of Mannerism in the sixteenth century. Consider its similarities and differences to art of the High Renaissance and its influence on subsequent Italian art. 

91. Leonardo da Vinci’s portrait Mona Lisa has continued to entrance and mystify viewers over the centuries. Explain some of the mystery and enigma behind this portrait, as well as its beauty. 
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Multiple Choice

1. __________ was the foremost artist of the German Renaissance.

A. Charles V

B. Tintoretto

C. Dürer

D. Fontana

Answer: C

Page reference: 685 

2. What was an effect of the Reformation on the Netherlands during the sixteenth century? 

A. They were forced to look for patrons outside the church.

B. They began exploring new subject matter for art. 

C. They produced smaller-scale paintings.

D. All of the above.

Answer: D

Page reference: 698

3. Erasmus and __________ were important reformers in the early sixteenth century.

A. Charles

B. Leoni

C. Philip

D. Luther

Answer: D

Page reference: 680

4. Although Martin Luther never supported __________, many Protestant zealots destroyed sculpture, stained glass, and religious paintings they felt was idolatrous. 

A. empire

B. legislature

C. iconoclasm

D. renaissance

Answer: C

Page reference: 681

5. Tilman Riemenschneider had the largest workshop in __________.

A. Würzburg

B. Vienna

C. Munich

D. Berlin

Answer: A

Page reference: 681

6. __________ carved an altarpiece for the Abbey of Saint Anthony in Isenheim.

A. Riemenschneider

B. Durër

C. Altdorfer

D. Hagenauer

Answer: D

Page reference: 683

7. The work of ________________in the sixteenth century continued the German tradition of medieval mysticism and emotional spirituality to create extraordinarily moving paintings.

A. Stoss

B. Riemenschneider

C. Grünewald 

D. Fontana

Answer: C

Page reference: 681

8. The _______________ was created for a hospital that specialized in the care of patients with skin diseases.

     A. Altarpiece of the Holy Blood

     B. Isenheim Altarpiece

     C. Four Apostles

     D. Garden of Earthly Delights

Answer: B

Page reference: 683

9. Dürer’s work in which media led to his fame and fortune? 

A. goldsmithing

B. graphic arts and painting

C. architecture

D. sculpture

Answer: B

Page reference: 685

10. The descriptions of Saint __________ informed Grünewald’s paintings for the Isenheim Altarpiece (Fig. 22-5, Fig. 22-6).

A. Clare 

B. Ann

C. Agnes

D. Bridget

Answer: D

Page reference: 685

11. The Northern artist regarded as being as self-confident as Michelangelo was __________.

A. Riemenschneider

B. Stoss

C. Dürer

D. Grünewald

Answer: C

Page reference: 685

12. Dürer’s The Four Horsemen of the Apocalypse (Fig. 22-7) is a(n) __________.

A. woodcut

B. drawing

C. engraving

D. etching

Answer: A

Page reference: 686

13. Typical of Northern Renaissance art, Dürer’s landscape in Adam and Eve (Fig. 22-8) is rich in ______________. 

A. a variety of surface textures and tonal variations

B. closely observed renderings of nature

C. symbolic meaning

D. all of the above

Answer: D

Page reference: 686-687

14. Dürer openly expressed his ______________in the Four Apostles (Fig. 22-9). 

A. Methodism 

B. happiness 

C. wealth 

D. Lutheranism 

Answer: D

Page reference: 687

15. Lucas Cranach the Elder was the favorite painter of __________.

A. Luther

B. Clouet

C. Stoss

D. Fontana

Answer: A

Page reference: 688

16. __________ was unusual in that he worked for Protestant patrons and delighted in earthly things.

A. Clouet

B. Fontana

C. Grünewald

D. Cranach

Answer: D

Page reference: 688

17. Landscape painting became popular among ____________in the sixteenth century because, although it had no overt religious content, it could be seen as a reflection of God’s works on earth.

A. Catholics

B. Protestants

C. artists

D. romantics

Answer: B

Page reference: 690

18. The Edict of __________ granted toleration to Protestants.

A. Paris 

B. Würzburg

C. Nantes

D. Munich

Answer: C

Page reference: 691

19. The Flemish artist __________ found favor in France as the royal portrait painter.

A. Clouet 

B. Altdorfer

C. Grünewald

D. Durër

Answer: A

Page reference: 691

20. The enthusiasm of __________ for all things Italian meant that the Italian Renaissance style soon appeared in French architecture.

A. Francis I 

B. Martin Luther

C. John Calvin

D. Erasmus

Answer: A

Page reference: 691-693

21. Francis I transformed a hunting lodge in __________ into a grand palace.

A. Wittenberg 

B. Nantes

C. Augsburg

D. Fontainebleau

Answer: D

Page reference: 693

22. The important role of women patrons during the Renaissance is particularly evident at __________.

A. Augsburg

B. Chenonceau

C. Fontainebleau

D. Wittenberg

Answer: B

Page reference: 692

23. The kings Francis I and Henry II modernized the medieval castle of __________, thus giving rise to the French classical style.

A. the Louvre

B. Chenonceau

C. Fontainebleau

D. Shrewsbury

Answer: A

Page reference: 694

24. King Manuel I of Portugal commissioned Diogo de Arruda to create a church and sculpture in __________.

A. Moura

B. Madrid

C. Lisbon

D. Tomar

Answer: D

Page reference: 695

25. __________ built The Escorial (Fig. 22-18), the great monastery-palace complex outside Madrid.

A. Francis

B. Philip

C. Charles

D. Manuel

Answer: B

Page reference: 695

26. The Spanish painter Domenikos Theotokopoulos, known as El Greco, was originally from __________.

A. Wittenberg

B. Paris

C. Crete

D. Lisbon

Answer: C

Page reference: 696

27. In 1586, the __________ family commissioned El Greco to paint a large altarpiece honoring a great fourteenth-century ancestor.

A. Orgaz

B. Manuel

C. Luther

D. Augustine

Answer: A

Page reference: 696

28. In the Netherlands, the sixteenth century was an age of religious and political __________.

A. harmony

B. resolution

C. accord

D. conflict

Answer: D

Page reference: 698

29. In addition to painting, the arts of textiles, ceramics, and sculpture made of wood and metal flourished in the __________.

A. Danube

B. Netherlands

C. Bavaria

D. Toledo

Answer: B

Page reference: 698

30. The format of Hieronymus Bosch’s painting Garden of Earthly Delights (Fig. 22-20, Fig. 22-21), which was commissioned by an aristocrat for his Brussels townhouse, conforms to a long tradition of ______________.

A. palace decoration 

B. paintings in the offices of church officials

C. public art in government buildings

D. church altarpieces

Answer: D

Page reference: 700

31. Bruegel’s Return of the Hunters (Fig. 22-25) is one of a cycle that included six large paintings focused on the theme of ______________.

A. the months

B. the seasons

C. local landscapes

D. peasant life 

Answer: A

Page reference: 704

32. What did Dürer see on his trip to Italy in 1494 that is clearly reflected in his Self-Portrait of 1500 (Fig. 22-1)? 

A. Leonardo’s Mona Lisa
B. a conception of artists as noble intellectuals

C. Roman copies of ancient Greek sculpture 

D. the art collection of the Medici family

Answer: B

Page reference: 679
33. How did Riemenschneider’s Altarpiece of the Holy Blood (Fig. 22-2) differ from earlier German traditions for wooden sculpture? 

A. his use of bright colors and gilding

B. his heightened naturalism

C. his use of natural finishes

D. his use of a Gothic framework for the sculpture

Answer: C

Page reference: 682

34. What image from the Isenheim Altarpiece (Fig. 22-5, Fig. 22-6) emphasizes human emotion and suffering through Grunewald’s graphic realism?

A. the Crucifixion

B. the Annunciation

C. Saint Sebastian

D. the Resurrection

Answer: A

Page reference: 685

35. Dürer adapted the _________technique of Martin Schongauer to the woodcut medium in The Four Horsemen of the Apocalypse (Fig. 22-7)

A. silverpoint drawing

B. niello

C. stamping

D. metal engraving

Answer: D

Page reference: 686

36. How does the figure in Lucas Cranach the Elder’s Nymph of the Spring (Fig. 22-10) compare to idealized nudes in Italian Renaissance paintings? 

A. Both derive from Classical models of female beauty.

B. It suggests a distinctly different conception of the figure in Germany.

C. It shows that Cranach was familiar with contemporary Italian art.

D. It shows that Italian artists were influenced by Northern prototypes.

Answer: B

Page reference: 688

37. Based on the careers of the artists discussed in the text, which of the following statements is NOT true about German artists in the sixteenth century? 

A. Travel was part of their training and professional life.

B. They were highly trained to specialize in a single media.

C. Artists were impacted by the religious conflicts of the period.

D. They produced works on a broad range of subject matter. 

Answer: B

Page reference: 681-691

38. Which German artist published theoretical writings and manuals on the technical concerns of painting? 

A. Grünewald

B. Hans Baldung Grien

C. Dürer

D. All of the above

Answer: C

Page reference: 687

39. Which of the following was responsible for the spread of an Italianate tradition of Mannerism in painting and interior decoration throughout France and Northern Europe? 

A. Jean Clouet

B. Francis I 

C. the School of Fontainebleau

D. the Cour Carrée at the Louvre

Answer: C

Page reference: 694

40. Which building gave rise to a new style of French Classicism that combined Renaissance ideals with Classical details and rich sculptural decoration? 

A. the Louvre

B. the Château of Fontainebleau

C. the Château of Chenonceau

D. None of the above

Answer: A

Page reference: 694

41. Albrecht Altdorfer’s Danube Landscape (Fig. 22-12) _________. 

A. contains no narrative subject matter or figures

B. is a small painting done on vellum over wood

C. prefigures German Romanticism

D. all of the above

Answer: D

Page reference: 690-691

42. El Greco’s distinctive style _________________. 

A. demonstrates his humanist interest in the use of ancient sources

B. was based on mathematical systems of proportions and perspective

C. reveals the influence of Byzantine icons and Venetian painting techniques

D. provided an appropriate aesthetic for Protestant zealots of the period.

Answer: C

Page reference: 696

43. Scholars believe that Bosch’s Garden of Earthly Delights (Fig. 22-20, Fig. 22-21) may be all of the following EXCEPT: 

A. a parable of human salvation using the metaphor of alchemy

B. a visualization of a satirical poem by Jacob Cats

C. related to the theme of “the power of women”

D. an image of life in paradise

Answer: B
Page reference: 699-700

44. During the sixteenth century, ____________ was the commercial center of the southern Netherlands.

A. Hertogenbosch

B. Antwerp

C. Amsterdam

D. Bruges

Answer: B

Page reference: 702

45. How did the development of an art market impact artists in Antwerp? 

A. They became more diversified in their production.

B. They began to specialize in specific genres.

C. They became art dealers.

D. They were no longer associated with guilds.

Answer: B

Page reference: 702

46. The text suggests that Dutch artist Caterina van Hemessen probably specialized in paintings of __________. 

A. religious subjects

B. flowers and other botanical specimens

C. moral allegories

D. portraits of women

Answer: D

Page reference: 703

47. Why did painters in the Netherlands begin producing smaller-scale paintings during the sixteenth century? 

A. Canvas was in short supply.

B. Patrons wanted paintings appropriate for homes.

C. Church patrons desired less ostentatious artwork.

D. The smaller size made them easier to transport.

Answer: B

Page reference: 698

48. Foreign influence appears most prominently in what art form of England during the sixteenth century? 

A. visual art

B. literature 

C. music

D. architecture

Answer: A

Page reference: 707

49. Hans Holbein is best known for his ________________________. 

A. detailed engravings and woodcuts

B. portraits of nobles and diplomats in the Tudor court

C. polychromed wooden sculptures

D. written survey of art history detailing the lives of artists in Northern Europe

Answer: B

Page reference: 707

50. What motivated the building of many lavish country residences in England during the sixteenth century? 

A. the mobile nature of the Tudor court 

B. newly created aristocrats wanting to display their wealth and status

C. the growth of England’s middle class who had prospered from commercial trade

D. the political and economic stability brought on by the Tudor dynasty 

Answer: B

Page reference: 710

51. The elaborate steel armor with gold inlay made for George Clifford (Fig. 22-29) would have been ____________________. 

A. used as sculptural decoration in Clifford’s study

B. worn at royal functions to demonstrate his family’s military legacy

C. worn in jousting competitions at festivals and public celebrations

D. worn only once at the ceremony when the queen knighted him

Answer: C

Page reference: 709

52. The entrance hall at Hardwick Hall (Fig. 22-30) includes all of the following decorative details EXCEPT: 

A. a set of Flemish tapestries

B. an ornately carved fireplace

C. enormous windows

D. mosaic floors in the Roman style

Answer: D

Page reference: 710

53. How did Dürer contribute to the growth of Nuremberg as a key center of German goldsmithing? 

A. He produced a number of small-scale, exquisitely crafted works in gold.

B. He lent his name to a family of goldsmiths who capitalized on his fame.

C. He created designs for metalwork throughout his career.

D. He created print advertisements for the Nuremberg metalworkers’ guild.

Answer: C

Page reference: 682

54. The Italian artist __________ was summoned to France by King Francis I.

     A. Michelangelo

     B. Leonardo da Vinci

     C. Giulio Romano

     D. Juan de Herrera

Answer: B

Page reference: 691

55. Albrecht Altdorfer emerged as one of the great German painters of _________, a genre that grew in popularity in the sixteenth century. 

     A. landscapes

     B. still-lifes

     C. religious narratives

     D. moralizing parables

Answer: A

Page reference: 690

56. Juan de Herrera was the second architect on __________.

     A. Santiago de Compostela

     B. Fontainebleau

     C. The Escorial

     D. the Louvre

Answer: C

Page reference: 696

57. In Burial of Count Orgaz (Fig. 22-19), El Greco has crowded the pictorial field with figures and obscured the spatial setting of the scene in a way that recalls ___________paintings in Italy. 

     A. medieval

     B. Raphael’s 

     C. Venetian

     D. Mannerist

Answer: D

Page reference: 696

58. Jan Gossaert’s ____________style was inspired by Italian Mannerist painting and decorative details drawn from ancient Roman art. 

     A. Romanizing

     B. highly detailed

     C. archaic

     D. simplistic

Answer: A

Page reference: 701

59. Women artists such as Caterina van Hemessen benefited from the decline of religious painting and the increasing interest in __________, which became a major source for their work.

     A. processions

     B. portraits

     C. heraldic devices

     D. landscapes

Answer: B

Page reference: 703

60. The German-born painter Hans Holbein shaped the tastes of the ____________ courts.

     A. Portuguese

     B. French

     C. English

     D. Spanish

Answer: C

Page reference: 707

61. Nicholas Hilliard was a renowned painter of __________.

     A. armor

     B. Fontainbleau decorations

     C. frescos

     D. miniatures

Answer: D

Page reference: 708

62. One of the grandest of all the Elizabethan houses was __________, designed by Robert Smythson for the Countess of Shrewsbury.

     A. Hardwick Hall

     B. Fontainebleau

     C. Chenonceau

     D. Villa Rotunda

Answer: A

Page reference: 710

63. The subject of Quentin Massys’s Money Changer and His Wife (Fig. 22-23) concerns itself with the challenges of __________.

     A. the use of images in Christian worship

     B. living a Christian life in a worldly society

     C. the parable of the Good Samaritan

     D. punishment for sins

Answer: B

Page reference: 703

64. Resembling calendar pages of Books of Hours, Bruegel’s Return of the Hunters (Fig. 22-25) is filled with _____________.

     A. religious episodes

     B. Christian symbolism

     C. behaviors typical of that season

     D. immoral behavior

Answer: C

Page reference: 704

65. Holbein’s style in the representation of the French Ambassadors recalls the work of ______________.

     A. Mathias Grünewald

     B. Albrecht Altdorfer

     C. Pieter Bruegel

     D. Jan van Eyck

Answer: D

Page reference: 707

66. The German artist ___________ is known for different visualizations of women such as Death and the Matron (Fig. 22-11)

     A. Tilman Riemenschneider

     B. Hans Baldung Grien

     C. Lucas Cranach

     D. Mathias Grünewald

Answer: B

Page reference: 688-689

67. The __________ in Dürer’s Adam and Eve (Fig. 22-8) symbolically represent the human temperaments.

     A. animals

     B. castles

     C. types of trees

     D. flowers

Answer: A

Page reference: 686-687

Short Answer

68. How did Dürer use printmaking to extend his reputation?

69. Why did landscape painting, still life, and portraiture become important in sixteenth-century Northern art?

70. What features characterize early sixteenth-century German sculpture?

71. How is Grünewald’s Isenheim Altarpiece (Fig. 22-4, Fig. 22-5, Fig. 22-6) arranged and why?

72. What was the Krug Family’s contribution to metalwork?

73. How did travel impact on Dürer’s art?

74. How did Francis I make Fontainebleau into an artistic center?

75. What kind of art and architecture did Philip II support in Spain?

76. In what ways is Hieronymus Bosch’s painting style so eccentric?

77. Was Antwerp an important cultural center in the sixteenth century?

78. How were women involved in Netherlandish art of the sixteenth century?

79. How did Bruegel’s travels impact his art?

80. What kind of art was favored in the Tudor Court?

81. How were sixteenth-century women in England involved in the arts?

82. What was the role of miniatures in sixteenth-century English art?

83. What are the main features of Elizabethan houses?

84. How did the crafts emerge as fine arts early in the sixteenth century?

Essay

85. What was the impact of the Reformation on art in Northern Europe?

86. Discuss the similarities and differences in the work of Dürer and Bruegel. 

87. How was Northern Renaissance art an amalgam of early Northern and Italian sources and influences? 

88. The Garden of Earthly Delights by Bosch is filled with symbolism. Explore some of those symbols and discuss why it was such a revolutionary painting for its time.

CHAPTER TWENTY-Three

Seventeenth-Century art in Europe
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Multiple Choice

1. Hyacinthe Rigaud painted a 1701 portrait of __________.

A. Louis XIV

B. Charles V

C. Julius II

D. Francis I

Answer: A

Page reference: 757

2. At the end of the sixteenth century, __________ made it a major goal of the Counter-Reformation to embellish the church and renew Rome.

A. Pope Francis I

B. Pope Domenico

C. Pope Sixtus V

D. Pope Julius II

Answer: C

Page reference: 714

3. Pope Paul V commissioned __________ to provide Saint Peter’s Basilica with a longer nave and a new façade.

A. Michelangelo

B. Borromini

C. Maderno

D. Cruyl

Answer: C

Page reference: 714-715

4. __________ succeeded Maderno in 1629 as Vatican architect.

A. Rubens

B. Prandtauer

C. Vignola

D. Bernini

Answer: D

Page reference: 715

5. Bernini’s great sculptural grouping Saint Teresa of Ávila in Ecstasy (Fig. 23-1, Fig. 23-5) is located in the Cornaro Chapel, Church of Santa Maria della Vittoria in the city of __________.

A. Antwerp

B. Rome

C. Paris

D. Vienna

Answer: B

Page reference: 718

6. What element of Caravaggio’s painting style was the subject of criticism and occasionally seen deemed inconsistent with the artistic guidelines established by the Council of Trent?

A. his dramatic lighting effects that implied a spiritual presence

B. his brutally naturalistic renderings that were deemed unsuitable for religious subjects

C. his use of common folk for models

D. the erotic undertones of his paintings of men

Answer: B

Page reference: 723

7. Most of Caravaggio’s commissions after 1600 were __________.

A. landscapes

B. portraits

C. religious

D. genre scenes

Answer: C

Page reference: 723

8. Caravaggio actively used __________, in which he painted forms emerging from a dark background into a strong light that often falls from a single source outside the painting

A. ash 

B. tenebrism 

C. grisaille

D. ignudi

Answer: B 

Page reference: 723

9. How did the role of the viewer change in the Baroque period? 

A. it was self-contained and separate from the viewer’s world

B. the focus was on a fixed viewpoints

C. art sought to engage viewers as participants

D. all of the above

Answer: C

Page reference: 714

10. Gaulli’s The Triumph of the Name of Jesus and the Fall of the Damned (Fig. 23-15) is on the ceiling of the __________.

A. Church of Il Gesù 

B. Vatican

C. Palazzo Barberini

D. Palazzo Farnese

Answer: A

Page reference: 728

11. Gaulli had worked in his youth for the artist __________.

A. Caravaggio 

B. Bernini

C. Reni

D. Gentileschi

Answer: B

Page reference: 728

12. Velàzquez’s painting The Surrender at Breda (Fig. 23-20) is popularly known as __________.

A. The Wells

B. The Cupids

C. The Lances

D. The Caves

Answer: C

Page reference: 732

13. Murillo worked in __________, despite its decline after an outbreak of the plague in 1649.

A. Antwerp 

B. Toledo

C. Madrid 

D. Seville

Answer: D

Page reference: 735

14. Renewed interest in __________ provided the funds necessary to expand the façade of the Cathedral of St. James, Santiago de Compostela (Fig. 23-23). 

A. pilgrimages 

B. wealth

C. Madrid

D. dueling 

Answer: A

Page reference: 735

15. In the seventeenth century after a period of relative autonomy, __________ returned to direct Spanish rule.

A. Austria 

B. Florence

C. Paris

D. Flanders

Answer: D

Page reference: 736

16. The Flemish painter Peter Paul Rubens was offered commissions in _______________, in addition to local patrons.

A. England 

B. France

C. Spain

D. all of the above

Answer: D

Page reference: 739

17. Anthony van Dyck had an illustrious independent career as a __________.

A. still-life painter

B. portraitist

C. priest

D. miniaturist

Answer: B

Page reference: 741

18. A popular form of Dutch still-life painting, showing a table set for a meal, is called a __________.

A. vanitas 

B. stilleven

C. breakfast piece

D. trompe-l’oeil 

Answer: C

Page reference: 742

19. Neighbors in Antwerp, __________ and Jan Brueghel frequently collaborated on paintings.

A. Hals 

B. Caravaggio

C. Vermeer

D. Rubens

Answer: D

Page reference: 741

20. A painting long thought to be the work of Franz Hals was recently discovered to be the work of ________.

A. Leyste 

B. Gentileschi

C. Rembrandt

D. Caravaggio

Answer: A

Page reference: 745

21. Rembrandt’s study of Italian Renaissance art was done mostly through ___________________. 

A. travel to Italy in the early years of his career

B. engravings and paintings imported through the Amsterdam art market

C. his access to private art collections in Amsterdam

D. his frequent travel to foreign courts

Answer: B

Page reference: 747

22. Rembrandt’s prints of Three Crosses (Fig. 23-36, Fig. 23-37) exist in five __________.

A. plates

B. etchings

C. stages

D. colors

Answer: C

Page reference: 749
23. Gerard ter Borch was a renowned __________ painter.

A. genre 

B. cantilever

C. mirror

D. religious

Answer: A

Page reference: 751

24. Still-life paintings with a moralizing __________ theme were very popular in the seventeenth century.

A. intaglio

B. quadri riportati

C. caravaggisti

D. vanitas 

Answer: D

Page reference: 754-755

25. Although Caravaggio was extremely influential on Spanish artists in the seventeenth century, their work is distinguished by __________. 

A. the predominance of secular subject matter 

B. a use of vivid color and expressive brushwork

C. an ecstatic religiosity combined with realistic surface detail

D. the use of decorative patterns and designs based on Islamic art

Answer: C

Page reference: 730

26. The tenebrism and highly realistic style characterizing of seventeenth-century Spanish painting was influenced by __________. 

A. Rembrandt

B. Rubens

C. Gentileschi

D. Caravaggio

Answer: D

Page reference: 730

27. Which of the following was NOT a part of Le Nôtre’s design for the gardens at Versailles? 

A. fountains

B. parterres

C. winding stone paths

D. sculpture

Answer: C

Page reference: 761

28. French academicians who favored classical principles of subject and design were known as __________.

A. conservatives

B. rubénistes (followers of Rubens)

C. poussinistes (followers of Poussin)

D. radicals

Answer: C

Page reference: 763

29. Claude Lorrain started out making architectural paintings, but then began painting __________.

A. bronzes

B. landscapes

C. churches

D. miniatures

Answer: B

Page reference: 764

30. English artists excelled in which field during the seventeenth century? 

A. portrait painting

B. landscape painting 

C. architecture

D. stained glass

Answer: C

Page reference: 766

31. The Banqueting House, Whitehall Palace (Fig. 23-57) demonstrates the influence of __________Classicizing style on Inigo Jones in England 

A. Palladio’s 

B. Michelangelo’s

C. the Greek’s

D. Lescot’s

Answer: A

Page reference: 766

32. Which of the following is NOT a characteristic of Baroque art?

A. an interest in Classicism

B. heightened dramatic effects

C. an appeal to the viewer’s intellectual interests

D. different media used in a single work

Answer: C

Page reference: 714

33. What characteristic is common to both Bernini and Caravaggio’s artwork? 

A. theatrical presentation of the subject

B. an emphasis on sculptural media

C. tenebrism

D. all of the above

Answer: A

Page reference: 713; 723

34. How does Bernini’s David (Fig. 23-4) distinguish itself from Renaissance images of the same subject? 

A. He depicts David at a dramatic moment of quiet contemplation.

B. He based the figure on ancient sculptures of athletes.

C. He captures the action of the figure moving through space.

D. He shows David as a young contemporary man.

Answer: C

Page reference: 717-718

35. What detail of Bernini’s Cornaro Chapel (Fig. 23-1) helps viewer identify with the event? 

A. metal supports that make the sculptural grouping appear to float

B. portrait sculptures on both sides appear as viewers witnessing the event taking place before us

C. a hidden window illuminating the figures with natural light

D. all of the above

Answer: B

Page reference: 718-719

36. How did Rubens portray Marie de Medici in the series of portraits she commissioned? 

A. He represented her as a powerful Greek goddess in well-known myths.

B. He depicted scenes from her life as a continuous triumph overseen by Classical gods and goddesses. 

C. He emphasized her religious convictions by showing her praying and performing good deeds.

D. He depicted her as a powerful presence who physically dominates each composition. 

Answer: B

Page reference: 739

37. Rubens was known for __________________. 

A. his large studio with assistants who specialized in particular details

B. his humble demeanor and private working habits

C. his extensive financial problems that resulted in his dying penniless and alone

D. emphasis on linear clarity in drawing

Answer: A

Page reference: 740-741
38. Which Italian artist became known in the Netherlands because of the influence he had on the Dutch painter Hendrick ter Brugghen? 

A. Annibale Carracci 

B. Bernini

C. Gaulli

D. Caravaggio

Answer: D

Page reference: 743

39. How does Anthony van Dyck’s Charles I at the Hunt convey the king’s powerful status? 

A. through a naturalistic portrait, in which Charles’s surroundings appear submissive

B. through an idealized portrait, where Charles appears as a powerful and godlike force 

C. through a narrative image that shows Charles engaged in hunting wild beasts

D. none of the above

Answer: A

Page reference: 741

40. What innovative device did Hals introduce in the painting of group portraits? 

A. They placed the figures symmetrically according to height.

B. They included distinctive symbols that identified each sitter.

C. Figures were depicted as engaged in a lively social event.

D. Figures were shown in allegorical roles from mythology or biblical stories. 

Answer: C

Page reference: 744

41. Clara Peeters was one of the first still life artists to combine ____________ in a single painting.

A. still life subjects and tapestries

B. flowers and food

C. figures and still life elements

D. insects and utensils

Answer: B

Page reference: 742

42. Genre scenes were popular in the Netherlands for their _______________. 

A. idealized portrayal of the peasant lifestyle

B. symbolic references to moral virtues 

C. biting political satire

D. detailed depictions of flowers and fruit

Answer: B

Page reference: 751

43. Vermeer’s images of women performing domestic tasks such as Woman Holding a Balance (Fig. 23-40) are sometimes interpreted as references to his ________________. 

A. Catholic faith

B. daily life at home

C. Protestant upbringing

D. mistresses

Answer: A

Page reference: 750

44. Rachel Ruysch created still-life paintings, which capitalized on the Dutch preoccupation with ________ to make her one of the most sought after and highly paid artists of the period. 

A. classical themes

B. flowers

C. dogs

D. religious images

Answer: B

Page reference: 755

45. What object or objects seen in Dutch still lifes conveys the theme of vanitas? 

A. watches and other time-keeping devices

B. a half-eaten meal

C. flowers in bloom

D. all of the above

Answer: D

Page reference: 754-756

46. The play of flickering light against mirrors in the Hall of Mirrors (Fig. 22-50) at Versailles created __________________. 

A. a conduit between the King’s original hunting lodge and the lateral wings added later

B. a sacred space where God’s presence is symbolized through reflected light all around

C. a tableau in which the king and courtiers saw themselves as they promenaded

D. a grand entrance meant to awe visitors to the palace

Answer: C

Page reference: 759

47. The Le Nain brothers are best known for their paintings of _______________.

A. religious subjects

B. peasants

C. aristocrats

D. mythological scenes 

Answer: B

Page reference: 763

48. What artist was most influential on George de la Tour and other French artists of the early seventeenth century? 

A. Rosso Fiorentino

B. Rubens

C. Carvaggio

D. The Carracci

Answer: C

Page reference: 760

49. Nicolas Poussin is called a Classicist because he ___________________.

A. organized natural elements and figures into idealized compositions

B. included Classical references in his paintings.

C. had studied ancient Greece and Rome extensively

D. lived in Rome for much of his life

Answer: A

Page reference: 763

50. Despite Louis XIV’s extravagant surroundings and clothing in the portrait of him by Hyacinthe Rigaud, the artist also made him appear _______________.

A. tired and aged

B. as a beneficiary of the people 

C. God-like

D. surprisingly human

Answer: D

Page reference: 757

51. Claude Lorraine is known for his landscapes that typically include ______________. 

A. forms that zigzag through the composition to direct the viewer’s eye

B. figures 

C. atmospheric lighting effects 

D. all of the above

Answer: D

Page reference: 764

52. The columns surrounding the drum on the exterior of St. Paul’s Cathedral (Fig. 23-59, Fig. 23-60) recall _____________.

A. Bernini

B. Bramante

C. Vignola

D. Hardoin-Mansart

Answer: B

Page reference: 768-769

53. In part a reaction to Protestantism the period of spiritual renewal is known as the __________.

     A. Counter-Reformation

     B. Council of Trent

     C. Society of Jesus

     D. Mannerism

Answer: A

Page reference: 713

54. The Baldacchino (Fig. 23-3) by __________ is a canopy over the high altar of St. Peter’s.

     A. Maderno

     B. Bernini

     C. Borromini

     D. Mansart

Answer: B

Page reference: 715

55. The undulating façade and building of the Church of San Carlo Alle Quattro Fontane (Fig. 23-6) is the work of __________.

     A. Pietro da Cortona

     B. Caravaggio

     C. Borromini

     D. Maderno

Answer: C

Page reference: 719

56. The __________ family, two brothers and a cousin, founded an art academy in Bologna.

     A. Cortona

     B. Tassi

     C. Borromini

     D. Carracci

Answer: D

Page reference: 720

57. The approach of the artist __________ has been likened to the preaching of Filippo Neri, who sought ordinary people to make Christian doctrine and history meaningful.

     A. Caravaggio

     B. Gaulli

     C. Ribera

     D. Bernini

Answer: A

Page reference: 723

58. The term _____________described artists in the French Royal Academy of Painting who thought the application of color should be valued over drawing skills. 

     A. poussinistes

     B. rubénistes

     C. Caravaggisti

     D. Titians

Answer: B

Page reference: 763

59. Frans Hals painted Malle Babbe (Fig. 23-32) in _____________ than his formal portraits.

     A. a costume

     B. a courtyard

     C. a looser manner

     D. a more detailed style

Answer: C

Page reference: 745

60. ____________ was a printmaking technique that created a line with a rich black appearance.

     A. Burr

     B. Drypoint

     C. Register

     D. Relief

Answer: B

Page reference: 748

61. In the fourth state of the Three Crosses, Rembrandt modified the scene ________________.

     A. adding God the Father at the top

     B. increasing the amount of figures

     C. expanding it to include more landscape

     D. making it darker and simpler

Answer: D

Page reference: 749

62. The Dutch artist _____________ used every day life to portray moral tales.

     A. Jan Steen

     B. Hendrik ter Brugghen

     C. Gerard ter Borch

     D. Rembrandt

Answer: A

Page reference: 752

63. Visible through Bernini’s Baldacchino, the artist also executed a shrine for ___________, which symbolized the Pope’s authority.

     A. St. Paul

     B. St. Longinus

     C. St. Peter

     D. Pope Urban VIII

Answer: C

Page reference: 716

64. The Carracci family consciously rejected the artifice of ______________ instead fusing their style with the Italian High Renaissance.

     A. etching

     B. Mannerism

     C. tenebrism

     D. the poussinistes

Answer: B

Page reference: 720

65. The term for painted imitations of gold-framed easel painting used by Annibale Carracci on the Gallery ceiling of the Palazzo Farnese (Fig. 23-8) is __________.

     A. di sotto in su

     B. quadratura

     C. tenbrism

     D. quadro riportato

Answer: D

Page reference: 722

66. According to art historians, Artemisia Gentileschi frequently painted heroic biblical women to ___________.

     A. claim her rightful place in a male-dominated art world

     B. to provide women with a pious model for behavior

     C. use her body as a model

     D. steal commissions from other artists.

Answer: A

Page reference: 726
Short Answer

67. How did portraiture change in the seventeenth century?

68. How did Bernini unify the exterior of St. Peter’s?

69. What is one way that scientific discoveries impacted on art of the seventeenth century?

70. How is Borromini’s architecture eccentric or unusual?

71. What is Baroque naturalism?

72. What is Baroque classicism?

73. How are Zurbarán and Murillo similar and different as painters?

74. Why was Rubens so successful as an artist?

75. What is group portraiture and how did Dutch Baroque artists refine it?

76. Why did women artists gain success and notoriety in seventeenth century art?

77. Why did Rembrandt’s fortunes rise and fall?

78. How did Vermeer make his paintings?

79. How did the architects and artists of Versailles celebrate the Sun King in the buildings and gardens?

80. In what ways were French Baroque classical painters influenced by Italian Baroque art?

81. Why did English Baroque architects replace the prevailing Gothic style?

82. What is remarkable about English palace design during the Baroque period?

83. Who were the patrons of Dutch Baroque art?

Essay

84. How are Baroque naturalism and Baroque classicism similar and different?

85. How did the patronage change in seventeenth-century art and what impact did it have on art?

86. How did the Catholic Church use art and architecture as propaganda for the Counter-Reformation?

87. How is Bernini’s David (Fig. 23-4) different from sculptures by Michelangelo and Donatello on the same subject? Discuss the artist’s viewpoint, the expression, the moment in time, and the techniques.

88. Vermeer is known for his ability to transform everyday scenes into ones of unearthly perfection. What techniques doe she use to achieve this?

89. What are the subjects of debate regarding the enormous portrait Las Meninas (The Maids) by Velazquez? Discuss its many interpretations and the skills the artist used in creating it.

CHAPTER TWENTY-four
art of south and southeast Asia after 1200
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Multiple Choice

1. Scholars generally agree that the __________ dynasty made the most lasting and inspired contribution to the art of India.

A. Dagon
B. Shwe

C. Sukho

D. Mughal

Answer: D

Page reference: 771

2. __________ are the monumental entrance gateways to Hindu temple complexes.

A. Achalas

B. Vinyanas

C. Gopuras

D. Shakis

Answer: C

Page reference: 775

3. India’s ruling dynasties of Islamic heritage introduced two fundamental structures into Indian architecture: the __________ and the __________.

A. mosque; tomb

B. temple; gate

C. reflecting pool; fountain

D. tomb; palace
Answer: A

Page reference: 776
4. Indian architecture during the Mughal period began to build construction based on the ________. 

A. post and lintel

B. arch and dome

C. column and frieze

D. atrium and column

Answer: B

Page reference: 776
5. Indian painting technique includes ___________, which polishes pigments to a high luster.

A. stamping

B. burnishing

C. varnishing

D. glazing

Answer: B

Page reference: 782
6. The techniques used by Indian painters derived from _________ painting traditions. 

A. Chinese
B. Celtic

C. Persian

D. British

Answer: C

Page reference: 776

7. __________ is an example of Rajput painting.

A. Jahangir in Darbar
B. Krishna and the Gopis
C. Akbar and his Court
D. Krishna and Akbar
Answer: B

Page reference: 781
8. The pointed cranial protuberance of the Seated Sukhotai Bronze Buddha from Thailand is interpreted as ________________ similar to its meaning in southern India and Sri Lanka.

A. a flame of divine knowledge

B. a stupa-like structure

C. a ray of golden light
D. a royal umbrella

Answer: A

Page reference: 787-788

9. __________ are beings who are well advanced on the path to buddahood.
A. Buddhas

B. Bodhisattvas

C. Lotuses

D. Tantrics

Answer: B

Page reference: 773
10. Artists in Java, like those in India, worked in a consistent style regardless of the patrons’ ___________. 
A. religion

B. artistic preferences

C. social status

D. ability to pay

Answer: A

Page reference: 772
11. __________ is the bodhisattva of greatest compassion.
A. Avalokiteshvara

B. Mahavira

C. Palas

D. Agra

Answer: A

Page reference: 772-773
12. In the early twentieth century, the British wished to welcome King George V on his visit to India, and commissioned George Wittet to design the __________.

A. Buland Darvaza (The Lofty Gate)

B. Gateway of India
C. Shwe-dagon stupa

D. Taj Mahal

Answer: B
Page reference: 783
13. The twentieth-century Indian painter, __________, rejected the academic approach of Western art and created images that reflect his ethnic origins, such as Bharat Mata (Mother India) (Fig. 24-15).
A. Abanindranath Tagore

B. Gandhi Bhavan

C. Shah Jahan

D. B.P. Mathur

Answer: A

Page reference: 784
14. The sixteenth-century Mughal ruler, __________, was a committed and ambitious patron of the arts. 

A. Zahir

B. Akbar

C. Afif

D. Jahangir

Answer: B

Page reference: 776
15. Characteristic of a bodhisattva are his __________ garments.

A. princely

B. monk’s

C. merchant’s 

D. laborer’s

Answer: A

Page reference: 773
16. Mughal court painters produced paintings that documented Emperor Akbar’s life and accomplishments recorded in the ____________.

A. Hamzanama

B. Akbarnama

C. Fatepur

D. Gilgamesh

Answer: B

Page reference: 777

17. __________ is characteristic of the Kangra school of painting, in the Punjab Hills, north of Delhi.

A. Krishna and the Gopis 
B. Hour of Cowdust 
C. Akbarnama
D. Hazma at the Gate
Answer: B

Page reference: 782
18. The Jain religion of Western India traces its roots to a spiritual leader called__________.

A. Buddha
B. Raja
C. Mahavira
D. Kurkihar
Answer: C

Page reference: 773

19. Works created by ____________demonstrates the influence of Mughal painting style on later Indian painters.
A. Rajput painters

B. the Kangra School

C. artists in the court of Akbar

D. none of the above

Answer: B

Page reference: 782
20. The Taj Mahal (Fig. 24-1, Fig. 24-10) was commissioned as a __________ for the emperor’s wife.

A. temple

B. mosque

C. mausoleum

D. cenotaph

Answer: C

Page reference: 771
21. The emperor, __________, commissioned the Taj Mahal (Fig. 24-1, Fig. 24-10) and is thought to have had a major part in overseeing its design and construction.

A. Akbar

B. Shah Jahan

C. Zahir

D. Afif

Answer: B

Page reference: 771
22. A revival of Bhakti devotional practice in Northern India in the twelfth century inspired the production of _________________. 
A. Jain manuscripts

B. the Gita Govinda 

C. vast temple complexes
D. tangka paintings

Answer: B

Page reference: 781

23. The principal _________________centers were great monastic universities, concentrated in the northeast, and attracted monks from as far away as China, Korea, and Japan.
A. cultural
B. Buddhist 

C. Hindu

D. Muslim
Answer: B
Page reference: 772
24. Which Mughal emperor used his patronage to help Indian painters transform Persian painting styles into more lively, naturalistic renderings?

A. Akbar

B. Jahangir

C. Shah Jahan

D. Mumtaz Mahal

Answer: A

Page reference: 776
25. The enormous gopuras that dominate the vast temple complexes of southern India functioned as ______________. 

A. stupas
B. towers marking the garbhagriha

C. entrance gateways
D. ceremonial platforms
Answer: C

Page reference: 775

26. What effect did the rich tradition of Islamic book arts have on the Jains of western India? 

A. They began to use paper.
B. They began to write and illustrate their own sacred books.
C. They adopted characteristics of Islamic art.
D. All of the above.
Answer: B

Page reference: 774

27. Which of the following is NOT characteristic of gopuras at Hindu temple complexes? 

A. They have an elegant concave silhouette.
B. They are at the center of the temple complex.
C. Their exteriors are richly embellished with sculpted figures.
D. Stairs inside allow visitors to climb to the top.
Answer: B

Page reference: 775

28. The Taj Mahal is a(an) __________structure. 

A. Islamic

B. Hindu

C. Buddhist

D. secular

Answer: A

Page reference: 779

29. Portraits became a major art under which ruler’s court? 

A. Akbar
B. Jahangir
C. Shah Jahan
D. Jayavarman VII
Answer: B

Page reference: 779
30. Shwedagon stupa, Myanmar (Fig. 24-18) enshrines relics from the four past Buddhas, including hair from ______________. 
A. Shakyamuni
B. Krishna
C. Amitabha
D. Gopi
Answer: A
Page reference: 786
31. The practices of Tantric Buddhism include techniques for _______________, encouraging the development of images with precise iconographic details. 

A. visualizing deities
B. unifying the soul
C. resurrecting the deceased 

D. visualizing loved ones
Answer: C

Page reference: 772
32. In Bharat Mata (Fig. 24-15), artist Abanindranath Tagore invents a nationalistic icon using what visual symbols? 

A. Hindu
B. Buddhist

C. Christian
D. Daoist
Answer: A
Page reference: 784-785
33. Akbar’s private audience hall in Fatehpur Sikri included a structure probably intended to recall what from Indian history? 

A. the Great Stupa at Sanchi

B. the pillars erected by King Ashoka

C. indigenous yakshi figures 

D. sacred Vedic texts

Answer: B

Page reference: 777
34. What feature of the Taj Mahal (Fig. 24-1 and Fig. 24-10) has origins in Indian palace architecture? 

A. the structure at the center of a four-part garden

B. the minarets

C. the chattris

D. the use of red sandstone

Answer: C

Page reference: 780

35. Which object could best be described as a nationalist statement of Indian identity? 

A. The Taj Mahal (Fig. 24-1)

B. George Wittet, Gateway of India (Fig. 24-14)

C. Abanindranath Tagore, Bharat Mata (Mother India) (Fig. 24-15)

D. Temple of the Emerald Buddha (Fig. 24-19)

Answer: C

Page reference: 784
36. What is the name of the hybrid style represented in the Gateway of India (24-14), which features European and South Asian elements of design? 
A. Indo-Saracenic
B. Indo-Eurasian
C. South Asian-English
D. English-Malaysian
Answer: A

Page reference: 784

37. Which cultural influence is NOT reflected in art produced in India after 1200? 

A. European

B. Islamic

C. Central Asian

D. Byzantine

Answer: D

Page reference: 771

38. The Taj Mahal was built in the years 1632-1648 by Shah Jahan for what purpose? 

A. a mausoleum for his favorite wife
B. a meeting place for his court
C. a barracks for his army
D. a palace for his niece
Answer: A
Page reference: 771
39. The Taj Mahal is typical of Mughal funerary structures in its __________________. 

A. use of a four-part garden

B. asymmetrical design

C. elaborate decoration

D. all of the above

Answer: A

Page reference: 779-780

40.  Which of the following is an example of an Indian painting on paper?

     A. Hour of Cowdust (Fig. 24-12)
     B. Seated Buddha (Fig. 24-17)
     C. Sukhothai Buddha (p. 787)
     D. Vedic (Fig. 24-21)
Answer: A
Page Reference: 782
41. In Buddhism, __________ vows to forego buddahood until all others become buddhas.
     A. Minar

     B. Avalokiteshvara
     C. Luna Vasahi

     D. Madurai
Answer: B
Page reference: 773
42. In his paintings, __________ offers new interpretations of India’s traditions and his Muslim upbringing, using modern techniques, as in Vedic (Fig. 24-21).
     A. Jayavarman VII

     B. Manjit Bawa
     C. Maqbool Fida (M.F.) Husain

     D. Shah Jahan
Answer: C
Page reference: 791

43. Monks from Nepal and Tibet have cultivated a form of Buddhism since the twelfth century known as ___________.
     A. Therapeutic

     B. Orthodox

     C. Pure Land

     D. Tantric
Answer: D
Page reference: 773
44. Based on the pyramidal towers of the seventh-century southern temple type, gopuras evolved to take on an elegant ________silhouette.
     A. rectangle
     B. convex
     C. concave

     D. perpendicular
Answer: C
Page reference: 775

45. The Mandapa Ceiling at Luna Vasahi Temple (Fig. 24-3) utilizes what type of dome construction?

     A. post-and-lintel

     B. corbeled
     C. barrel vault

     D. cantilever

Answer: B
Page reference: 773
46. Before the fourteenth century, most painting in India had been on __________ or __________.
     A. walls; palm leaves

     B. walls; calf skin

     C. walls; copper

     D. walls; bamboo reeds
Answer: A
Page reference: 782
47. Thai artisans working under royal patronage created ________ images of Buddha, which evoked the ascetic simplicity of Theravada Buddhism.

      A. wood

      B. bronze
      C. marble

      D. granite
Answer: B
Page references: 786-788
48. The emperor Akbar established an imperial workshop of painting that transformed _________traditions into a distinctive Mughal style of painting.
     A. Afghan

     B. Thai

     C. Persian
     D. Indian
Answer: C
Page reference: 776

49. The art of ____________developed into a major subject of painting in the court of Jahangir. 
     A. history paintings

     B. war

     C. landscapes

     D. portraiture

Answer: D
Page reference: 779
50. Both the Burmese and Thai kingdoms produced ceramics, often inspired by stoneware and porcelain vessels from ________. 
     A. India

     B. Persia

     C. China
     D. Malaysia
Answer: C
Page Reference: 785

51. The Gateway of India in Mumbai is a ____________designed by the British architect George Wittet. 
     A. triumphal arch
     B. coliseum

     C. statue

     D. wall
Answer: A
Page reference: 783
52. A fairly recent excavation confirmed that the ceramics of _________ were shipped throughout Southeast Asia and to Japan and parts of Western Europe. 
     A. Korea

     B. Vietnam
     C. Malaysia

     D. Japan
Answer: B
Page reference: 785
53. The painting of Jahangir and Shah Abbas (Fig. 24-8) is a strong reminder of the power of what period in India?

     A. Ancient

     B. Modern

     C. British Colonial

     D. Mughal
Answer: D
Page reference: 778
54. The Petronas Towers (Fig. 24-22) are located in what country?

     A. Thailand

     B. Sri Lanka

     C. Malaysia

     D. India
Answer: C
Page references: 791
55. In the Buddhist tradition, __________ became a popular saintly being in India and in East Asia.
     A. Avalokiteshvara

     B. Sundareshvara

     C. Minakshi
     D. Madurai
Answer: A
Page reference: 773
56. Viewing themselves as defenders of the faith, the Hindu rulers in the south expressed their religious zeal, as well as secular power, by building enormous temple complexes, such as the __________.
     A. Taj Mahal (Fig. 24-1)

     B. Minakshi-Sundareshvara Temple (Fig. 24-4)
     C. Luna Vasahi (Fig. 24-3)

     D. Temple of the Emerald Buddha (Fig. 24-19)
Answer: B
Page reference: 775

57. In Burma, the _________, which enshrines relics of the Buddha, continues to be a center of Buddhist devotion. 
     A. Taj Mahal (Fig. 24-1)    

     B. Luna Vasahi (Fig. 24-3)
     C. Temple of the Emerald Buddha (Fig. 24-19)
     D. Shwedagon stupa (Fig. 24-18)

Answer: D

Page reference: 786
58. The Jain religion traces its roots to a series of 24 saviors known as pathfinders, also called _______________. 
     A. tirthankaras
     B. gopuras
     C. mudras
     D. mamluks
Answer: A
Page reference: 773
59. The Qutb Minar, a minaret at Quwwat ul-Islam Mosque in Delhi was begun by whom __________.
     A. Babur

     B. Aibak

     C. Jahangir

     D. Shah Jahan
Answer: B
Page reference: 776

60. Diwan-i-Khas (Fig. 24-6) was built by Akbar for what purpose?
     A. music room
     B. war strategy room
     C. private audience hall
     D. bedroom
Answer: C
Page reference: 777

61. Who peers through the trees with jealousy from the manuscript page Krishna and the Gopis (Fig. 4-11)?
     A. Radha

     B. Agra

     C. Jahangir

     D. Nur Jahan
Answer: A
Page reference: 781

62. The Minaret at Kudos Mosque (Fig. 24-20) contains decorative niches reminiscent of earlier Hindu____________.  
     A. Buddha statues
     B. palaces

     C. shrine towers

     D. stupas
Answer: C

Page reference: 781

63. Who is the designer of the Victoria Terminus (Fig. 24-13), the massive train station built in Mumbai in 1887?
     A. Sir Bartle Frere
     B. King George V
     C. George Wittet
     D. Frederick Stevens
Answer: D
Page reference: 783

64. The Kangra school of painting in the Punjab Hills contains characteristics of naturalism from what earlier school of Indian painting?
     A. Mughal

     B. Nanda
     C. Rajbar
     D. British Raj
Answer: A
Page reference: 782

Short Answer

65. Explain the term cenotaphs. Cite an example of this term and define the particular architectural features.

66. Discuss the characteristics of Tantric Bodhisattva Avalokiteshvara (Fig. 24-2).

67. What are the beliefs of the Jain religion? Discuss the art associated with Jain, citing specific pieces and styles. 

68. Discuss the temple complex at Madurai (Fig. 24-4). What are its characteristics?

69. Characterize the expression of Buddhist ideals in the bronze statues of the Buddha, produced under royal patronage in Thailand after 1200.

70. Consider the significance of the Hoi An excavation. What did it reveal in terms of objects and information?
71. What was the state of Buddhism in thirteenth-century India? Specify the particular religious beliefs and the artistic expression of those beliefs.

72. How did Islam enter India? What century? Which ethnic groups? Who were some notable figures?

73. Explain Rajput painting. Using a specific example, address the topics of patronage, subject matter, and style. 

74. How did Buddhism and Hinduism influence the arts in Nepal after 1200? Specify the particular religious beliefs and the artistic expression of those beliefs.
75. In the painting, Krishna and the Gopis (Fig. 24-11), how does the artist use color, line, shape, and spatial properties to convey the emotion and energy of the situation?

76. Explain the process of painting a human face in Indian art? What is significant about the order? Cite a specific example. 

77. What were the goals of the Indian painter Abanindranath Tagore? Relate these goals to a specific work. Did he achieve his goals? Be as specific as you can in your answer.

78. Discuss the work of the contemporary Indian painter Maqbool Fida Husain. What artistic influences can you detect in his work?

79. Define the movement known as bhakti.

80. Who is Krishna? Give examples of his representation in Indian art.

81. What is the Gita Govinda? Provide an example from Indian art as part of your answer.

82. Discuss the impact of Buddhism on the art and architecture in Burma and Thailand after 1200. Reference specific works of art and architecture, identifying their distinctive characteristics and clarifying the role patronage played in their creation.

83. Consider the context of the Taj Mahal (Fig. 24-1, Fig. 24-10). Who commissioned it and for what purpose? Address its setting, the materials used in its construction, and its design.

84. Discuss the Indian technique of painting on paper.

85. How did British influence enter India? Discuss the impact of the British Empire on the art and architecture of India, referencing specific works of art and monuments.

Essay

86. Discuss the influence of outside cultures on the art and architecture of India using specific examples to support your ideas. Consider how indigenous practices and beliefs were incorporated into this later period. 
87. Consider the impact of the Mughal dynasty on the art and architecture of India. Include in your discussion the contributions of specific rulers through their patronage and interest in the arts.

88. Discuss the role of religion in artistic production in India and South Asia in the period after 1200. 
CHAPTER TWENTY-Five

Chinese and Korean art after 1279
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Multiple Choice

1. __________ painted The Rongxi Studio (Fig. 25-3), using a dry brush technique.
A. Jenghiz Khan

B. Ni Zan

C. Zhao Mengfu

D. Kublai Khan

Answer: B

Page reference: 796
2. Among silhak painters, __________ typically depicted aristocratic figures in native Korean garb, as in Picnic at the Lotus Pond (Fig. 25-20).

A. Jeong Seon

B. An Gyeon

C. Sin Yunbok

D. Weh Hong

Answer: C

Page reference: 810-812
3. __________ typifies Ming court taste and is an example of the birds-and-flowers genre.
A. Hundreds of Birds Admiring the Peacocks 
B. A Day in the Garden
C. The Hunt
D. On the Banks of the Yi
Answer: A

Page reference: 797
4. A treasured scroll often bears not only the __________ of its maker, but also those of collectors and admirers throughout the centuries.

A. finger prints

B. seal

C. colophon

D. symbolism

Answer: B

Page reference: 799
5. In the eighteenth century, a truly Korean style of painting emerged known as the __________ movement, emphasizing the study of things Korean, in addition to the Chinese classics.

A. silhak

B. guang

C. achala

D. zhou

Answer: A

Page reference: 810
6. Unlike many scholars of his time, the painter, __________, did serve the Yuan government and was made a high official.

A. Zhao Mengfu

B. Kublai Khan

C. Jenghiz Khan

D. Yuan Khan

Answer: A

Page reference: 796

7. Korean secular painting came into its own during the __________ dynasty.

A. Goryeo

B. Joseon

C. Qing

D. Ming

Answer: B

Page reference: 808-809
8. __________ emerged as a leader in Chinese painting during the 1980’s for his synthesis of Chinese and Western ideas and techniques.
A. Yin Hong

B. Shitao

C. Wu Guanzhong

D. Wen Hong

Answer: C

Page reference: 808
9. During the early part of the Joseon dynasty, the Koreans invented their __________, known as Han’geul.

A. history

B. seal

C. alphabet

D. legacy

Answer: C

Page reference: 809
10. __________, a pre-eminent professional painter in the Ming period, produced the influential handscroll Spring Dawn in the Han Palace (Fig. 25-6).

A. Guan Zhou

B. Zhao Mengfu

C. Qiu Ying

D. Dai Jin

Answer: C 
Page reference: 798
11. The decorative arts, especially __________, thrived during the Ming dynasty.

A. sculpture

B. woodcuts

C. engravings

D. porcelain

Answer: D

Page reference: 800
12. The Horizontal Wine Bottle with Decoration of a Bird Carrying a Newly Caught Fish (Fig. 25-16) is an example of sixteenth-century __________ware.

A. Qing

B. bronze

C. buncheong

D. Yuan

Answer: C

Page reference: 809
13. The northern city of __________ developed as a walled, rectangular city with streets laid out in a grid.

A. Shanghai

B. Taipei

C. Beijing

D. Guangzhou

Answer: C

Page reference: 800-802
14. A major literati painter from the Ming period, _________ painted Poet on a Mountaintop and composed a poem to accompany it.
A. Shen Zhou

B. Guang Zhou

C. Wang Hui

D. Qiu Ying

Answer: A

Page reference: 803

15. In the principle of the __________, a projecting element of one piece fits so snugly and smoothly into a cavity of another piece that no glue or nails are needed.

A. post and lintel

B. groin vaulting

C. wood block

D. mortise-and-tenon joint

Answer: D

Page reference: 804
16. The largest surviving garden of the Ming dynasty is the __________.

A. Garden of Paradise

B. Garden of the Emperor

C. Garden of the Cessation of Official Life

D. Garden of Content

Answer: C

Page reference: 804
17. The earliest extant and dated Joseon secular painting is __________ by An Gyeon.

A. Dream Journey to the Peach Blossom Land
B. A Landscape with Swans
C. The Lotus Pond 

D. Snowy Mountain and Lake
Answer: A

Page reference: 810
18. A literati of the late Ming period, __________ developed significant and far-reaching theories on the state of Chinese painting.

A. Zhao Mengfu

B. Ni Zan

C. Dong Qichang

D. Dai Jin

Answer: C

Page reference: 804

19. How does Zhao Mengfu’s Autumn Colors on the Qiao and Hua Mountains (Fig. 25-2) reflect the literati’s taste for the “spirit of antiquity”?
A. It was painted in honor of the ancestors of a close friend.

B. It depicts an ancient landscape in a distant Chinese province.
C. It was painted in the archaic style of the earlier Tang dynasty.
D. It is characterized by unassuming brushwork and subtle use of color.
Answer: C

Page reference: 796

20. Prior to the Song dynasty, _________ had set the tone for artistic taste. 
A. the scholarly class

B. Buddhist monks

C. the imperial court

D. foreign influences

Answer: C

Page reference: 795

21. The painter Jeong Seon exemplified the _________ movement by painting well-known Korean vistas such as the Diamond Mountains. 

A. silhak

B. orthodox

C. buncheong

D. antiquated 

Answer: A

Page reference: 810
22. Which art form was NOT considered an accomplishment suited to the literati? 

A. calligraphy

B. poetry

C. music

D. painting

Answer: C

Page reference: 793
23. How did the literati’s view of painting differ from artists who were paid for their work? 

A. their close attention to technical skill

B. an emphasis on art as personal expression

C. the preference for historical and intellectual subjects 

D. all of the above 

Answer: B

Page reference: 795

24. The Garden of the Cessation of Official Life (Fig. 25-11) is designed to _________________. 

A. foster the owner’s scholarly pursuits

B. reflect Confucianist beliefs about the individual’s role in society

C. show an ideal plan for balance and harmony in the universe

D. recall the owner’s successful career as a government official

Answer: A

Page reference: 804
25. Dong Qichang based his ideas about China’s Northern and Southern schools of painting on ________________. 

A. regional centers of artistic production

B. parallels he saw in Buddhist practice 

C. traditions associated with the Song dynasty

D. none of the above

Answer: B

Page reference: 804

26. Dong Qichang’s theories about Chinese painting promoted the Southern school, which was associated with _____________. 

A. court painters of the Ming Dynasty

B. the literati

C. professional painters

D. Buddhist monks

Answer: B

Page reference: 806

27. The traditions of Korean buncheong pottery can still be seen today in ceramics from what country? 
A. the United States

B. China

C. Japan

D. England

Answer: C

Page reference: 809
28. Dong Qichang believed that the quality of a painting should be judged on _____________.
A. the resemblance of the painting to its subject

B. the expressive power of the painting

C. its symbolic representation of universal harmony

D. the meticulous rendering of small details

 Answer: B

Page reference: 805

29. Emphasis on painting’s expressive nature during the Ming Dynasty brought it closer to what other Chinese art form? 

A. porcelain production

B. calligraphy

C. landscape design

D. poetry

Answer: B

Page reference: 805

30. The symbolism of Yin Hong’s Hundreds of Birds Admiring the Peacocks (Fig. 25-4) to show homage to court officials recalls what philosophical tradition? 

A. Buddhism

B. Daoism

C. Confucianism

D. none of the above

Answer: C

Page reference: 797

31. How does Shen Zhou’s Poet on a Mountaintop (Fig. 25-10) represent the essence of Ming literati painting? 

A. the loose rendering of a mountain landscape

B. the harmonious blending of mind and nature

C. the emphasis on the solitary man

D. the use of calligraphy

Answer: B

Page reference: 803

32. Literati painting was an established academic style practiced at court during which period of Chinese history? 

A. Yuan

B. Ming

C. Qing

D. None of the above

Answer: C

Page reference: 793

33. What feature distinguishes Korean porcelains from those of the Ming dynasty in China? 

A. asymmetrical designs reflecting a taste for unornamented space

B. the use of iron-brown underglazing

C. vessels with bulging shoulders, slender bases and short, vertical necks

D. all of the above

Answer: D

Page reference: 809-810
34. What factor did NOT impede Korea’s artistic development in the early twentieth century? 

A. a legacy of self-imposed isolationism

B. Communist imposed restrictions on artistic freedom

C. harsh circumstances brought on by war

D. colonial occupation by Japan

Answer: B

Page reference: 812
35. The spare dry brush technique used by Ni Zan was associated with what personality type? 

A. the intellectual

B. the eccentric 

C. the noble spirit

D. the melancholic 

Answer: C

Page reference: 796

36. Which painting format was NOT favored by members of the literati? 

A. handscrolls

B. album leafs

C. hanging scrolls

D. wall paintings

Answer: D

Page reference: 799

37. Who was the primary audience of literati paintings? 

A. patrons from court 

B. lower government officials

C. close friends and scholars

D. private collectors

Answer: C

Page references: 796
38. In Autumn Colors on the Qiao and Hua Mountains (Fig. 25-2) __________ intentionally painted in the manner of the earlier Tang dynasty.
     A. Dai Jin
     B. Yin Hong
     C. Ni Zan
     D. Zhao Mengfu

Answer: D
Page reference: 796
39. In its balance and symmetry, the plan of __________ reflects ancient Chinese beliefs about the harmony of the universe.
     A. Hong Kong City

     B. Suzhou City 

     C. the Forbidden City
     D. Shanghai City
Answer: C
Page reference: 801
40. Like the previous two dynasties, the __________ potters excelled in the manufacture of ceramics.
     A. Beijing 
     B. Joseon

     C. Taipei
     D. Hong Kong
Answer: B
Page reference: 809
41. The twentieth-century Korean painter __________ visited Paris as well as lived and worked in New York City.
     A. Gim Hwangi
     B. Nam June Paik

     C. Sin Yunbok
     D. Jeong Seon
Answer: A
Page reference: 812
42. In Hundreds of Birds Admiring the Peacocks (Fig. 25-4), the painter, __________, endows the subject with symbolic meaning.
     A. Gim Hwangi
     B. Yin Hong
     C. Nam June Paik
     D. Jeong Seon
Answer: B
Page Reference: 797-798
43. The Korean term __________ refers to “practical learning” and in the arts is the name of a movement emphasizing a focus on things Korean.
     A. goryeo 

     B. geumgang-san

     C. silhak

     D. buncheong
Answer: C
Page reference: 810
44. A __________ was often part of a handscroll and could consist of inscriptions related to the work, such as a poem or comments by various owners of the scroll over time.
     A. index

     B. antiphon

     C. forward

     D. colophon

Answer: D
Page reference: 799
45. One of the major distinctions made in Chinese painting is between 2 styles; scholarly/literati and__________.
     A. mercantile

     B. priestly

     C. courtly
     D. lower-class
Answer: C

Page reference: 803-805

46. Unlike ceramic decoration in China, the painting on the best Korean porcelain from the fifteenth century onward closely approximated that on paper and__________.
     A. palm leaves

     B. silk

     C. canvas
     D. granite
Answer: B

Page reference: 809
47. Shitao’s Landscape (Fig. 25-14) is characteristic of the highly personal approach of ___________painters in the Qing dynasty. 
     A. individualist
     B. literati

     C. court

     D. priest
Answer: A
Page reference: 807

48. The newly established Joseon dynasty of __________ patterned its government after Ming-dynasty China.
     A. Korea
     B. Malaysia

     C. India

     D. Taiwan
Answer: A
Page reference: 808
49. Particularly noteworthy among Ming porcelain are the __________ wares, such as the fifteenth-century flask with dragons (Fig. 25-7).
     A. red-and-white

     B. blue-and-white
     C. grey-and-white

     D. green-and-white
Answer: B
Page reference: 800
50. It is the use of __________ that makes the Korean buncheong ware resemble more expensive white porcelain.
     A. crackle glaze

     B. brown slip

     C. white slip
     D. red slip
Answer: C
Page reference: 809
51. The Mongols planned the city of Beijing according to traditional Chinese principles, utilizing the __________ format.
     A. triangle

     B. parallel

     C. diagonal

     D. grid

Answer: D
Page reference: 800
52. Characteristically, Chinese furniture is constructed without the use of glue or nails, relying instead on the principle of __________.
     A. twisted assembly

     B. bent connection

     C. mortise-and-tenon joint
     D. cement joining
Answer: C
Page reference: 804
53. __________’s painting, 5-IV-71 (Fig. 25-21), reflects his study of Western modernism, as well as his Korean roots.
     A. Zhao Mengfu
     B. Gim Hwangi
     C. Dong Qichang
D. Dai Jin

Answer: B
Page reference: 812

54. In the literati tradition, _________, calligraphy, and painting were the three areas of accomplishment suited for members of the cultural elite. 
     A. poetry
     B. sport

     C. war

     D. philanthropy
Answer: A
Page reference: 793
55. The Joseon court dispatched artists from the royal painting academy to the kilns 30 miles southeast of Seoul to train __________.
     A. landscape painters

     B. porcelain painters

     C. portrait painters

     D. wildlife painters
Answer: B
Page reference: 809
56. In the last decade of the sixteenth century, Japanese armies destroyed many of Korea’s __________ kilns and brought the ware’s production to a halt.
     A. guanzhong

     B. joseon

     C. buncheong
     D. shitao
Answer: C
Page reference: 809
57. The symmetrical layout of the Forbidden City intentionally emphasizes the emperor’s role as _____________, who maintains the cosmic order from his throne in the center of the world.
     A. the Son of the Seas

     B. the greatest Ruler

     C. the Son of Heaven
     D. the Son of Buddha
Answer: C
Page reference: 801

58. The Forbidden City was built mostly by what dynasty?

     A. Qing

     B. Ming

     C. Joseon
     D. Yuan
Answer: B
Page reference: 802

59. "Arts of the brush" were practiced by scholars and even emperors, and include calligraphy and __________.

     A. painting
     B. ceramics
     C. drawing
     D. architecture
Answer: A
Page reference: 795

60. What city did Venetian traveler Marco Polo arrive in 1275, after an arduous four-year journey?

     A. Taipei
     B. Shanghai
     C. Hong Kong
     D. Beijing
Answer: D
Page reference: 796

61. Dong Qichang created his Qingbian Mountains (Fig. 25-12) in what standard format of Chinese painting?

     A. hanging scroll

     B. handscroll

     C. album leaf
     D. plate scroll
Answer: A
Page reference: 805

62. Artist Zhao Mengfu was a descendant of the imperial line of Song who chose to serve the Yuan government. Zhao was well-known for his finely rendered paintings of what animal?

     A. birds

     B. horses

     C. turtles

     D. cats
Answer: B
Page reference: 796

Short Answer

63. Explain the dry brush technique. Identify an artist and a work associated with this technique.
64. Explain the birds-and-flowers genre of Chinese painting. Identify an artist and a work associated with this genre.

65. What is distinctive about Korean painted porcelain?

66. Who were the painters known as the individualists?

67. What is the derivation of the word “porcelain”?

68. Explain the principle of the mortise-and-tenon joint. Use a specific example as part of your explanation.

69. What is the Garden of the Cessation of Official Life (Fig. 25-11)? Discuss it in terms of the appropriate dynasty, artistic influences and distinctive features. How did it receive its name?

70. What is a colophon? 
71. Explain the significance of the dragon in Chinese tradition; cite a specific example of its representation in the arts.

72. Discuss the use of seals in Chinese painting? What was their function and how do they contribute to a particular work of art? 

73. What was the historical context for China in the first half of the twentieth century? How did it affect the arts?

74. Explain the Silhak movement. What is the meaning of the word “silhak”? 
75. What were the different formats commonly used for Chinese painting? Describe the characteristics and distinctive features of each. 

76. What is porcelain? How did it acquire its name? How is it produced? Cite an example.

77. How were “arts of the brush” seen in relation to other Chinese art forms? 

78. What was the impact of the Yuan dynasty on the arts? Build your discussion using specific examples.

79. How did China view itself in relation to the rest of the world?

80. What is the Forbidden City (Fig. 25-8)? Who built it? Consider its origins, its design, its symbolism.

81. Who was Marco Polo? What was his significance?

82. Describe the literati influence on furniture, architecture, and garden design. Cite examples and discuss their characteristics.
83. Who was Dong Qichang? Address his achievements and his influence on later generations.
84. Describe the Joseon dynasty. What were its dates? Did it look to other traditions? Discuss the arts under this dynasty, citing specific examples.

85. How did conditions in Korea from the late nineteenth century into the twentieth century affect its artistic development? 
86. Who is Gim Hwangi? Relate this artist and his work to his historical and artistic context.

Essay

87. Discuss the rise of literati painting in Chinese art history. Using specific examples, discuss the philosophical and artistic characteristics of these works and their historical relationship to China’s imperial dynasties. 

88. Compare the production of ceramics in China and Korea. Consider the relationship of the two cultures and how each developed distinctive stylistic traditions in these works. 

89. Discuss the increased emphasis given to “personal expressionism” in Chinese art after the thirteenth century. How was it manifested in artistic production and what was its relationship to the social and political context of the period? 
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1. During the period known as Japonisme in nineteenth-century Europe, Western artists were greatly influenced by Japanese _________________. 
A. pottery 
B. fusama

C. woodblock prints

D. lacquer

Answer: C

Page reference: 828-829
2. The most famous tea master in Japanese history was __________.

A. Asuka

B. Ikkyu

C. Sesshu

D. Sen no Rikyu

Answer: D

Page reference: 822

3. __________, an esteemed sixteenth-century painter from the Kano school, painted fusuma for Daitoku-ji, a well-known Zen monastery in Kyoto. 

A. Gita

B. Vishnu

C. Kano Eitoku

D. Sesshu

Answer: C

Page reference: 820

4. During the Edo period, intellectuals in Kyoto protested against the Tokugawa shoguns by ______________.
A. publishing woodblock prints 

B. supporting an imperial coup

C. inciting student protests

D. drinking sencha
Answer: D

Page reference: 827

5. Several forms of visual art flourished during the Muromachi period, but __________ reigned supreme.

A. sculpture

B. engraving

C. oil painting

D. ink painting

Answer: D

Page reference: 816

6. _________ are woven straw mats, used in Japanese homes, generally as floor coverings.

A. Fusuma

B. Tatami

C. Raku

D. Shoin

Answer: B

Page reference: 821

7. __________ are warriors.
A. Literati

B. Samurai

C. Krishna

D. Gopti

Answer: B

Page reference: 819

8. Muromachi ink painting was heavily influenced by the aesthetics of __________.

A. Hinduism

B. Daoism

C. Zen

D. Jainism

Answer: C

Page reference: 816

9. Traditionally, the __________ Shubun is regarded as Japan’s first great master of the ink landscape.

A. samurai

B. courtier

C. monk

D. chef

Answer: C

Page reference: 816

10. Landscape (Fig. 26-2), a painting by Shubun’s pupil __________ illustrates well the spirit of a Zen-influenced landscape tradition.
A. Bunsei

B. Wen Hu

C. Qin Ling

D. Weh Lin

Answer: A

Page reference: 816-817

11. A __________ is an alcove, usually found in a tea house, where a Zen scroll or a simple flower arrangement may be displayed.

A. Tokonoma

B. Fusuma

C. Bhakti

D. Stupa

Answer: A

Page reference: 821

12. __________ was an esteemed Zen monk-artist of the Muromachi period who traveled in China.

A. Weh Lin

B. Shubun

C. Sesshu

D. Bunsei

Answer: C

Page reference: 816-817

13. The dry rock garden in the Zen temple of __________ is one of Japan’s most renowned Zen sites.

A. Ryoanji 

B. Nara

C. Heian

D. Asuka

Answer: A

Page references: 818

14. The __________ period of the sixteenth and seventeenth centuries was one of the most creative eras in Japanese history.
A. Heian

B. Nara

C. Asuka

D. Momoyama

Answer: D

Page reference: 819

15. More powerful weaponry in the late sixteenth century led to the construction of monumental fortified __________ such as Himeji (Fig. 26-5). 

A. tea houses

B. pavilions

C. castles

D. gardens

Answer: C

Page reference: 820

16. __________ are paper-covered sliding doors and can be decorated with paintings.
A. Bhakti

B. Stupas

C. Fusuma

D. Haniwa

Answer: C

Page reference: 820

17. Founded in the Muromachi period, the __________ school combined training in the ink-painting tradition with new skills in decorative subjects and styles.

A. Heian

B. Nara

C. Hyogo

D. Kano

Answer: D

Page reference: 820

18. Chanoyu is Japanese for __________, although the word itself doesn’t convey the full meaning.

A. painting ceremony

B. tea ceremony

C. bathing ceremony

D. healing ceremony


Answer: B

Page reference: 822

19. During the Edo period, __________, a celebrated painter of the Rimpa school, also designed highly prized works in lacquer, such as a writing box.
A. Qin Ling

B. An Gyeon

C. Sen no Rikyu

D. Ogata Korin

Answer: D

Page reference: 824

20. The social and economic changes of the Edo period saw _________ become active patrons of the arts. 
A. rural peasants

B. samurai

C. merchants

D. all of the above
Answer: D

Page reference: 823

21. __________ is a type of ceramic pottery made by hand, coated with a thick dark glaze, fired at a low heat and prized for use in the tea ceremony.

A. Fusuma

B. Raku

C. Asuka

D. Vishnu

Answer: B

Page reference: 823

22. Reaching great refinement in the Momoyama period, __________ are upper-class residences that combine a number of traditional features, always asymmetrically arranged.

A. fusuma

B. shoin

C. tatami

D. veranda

Answer: B

Page reference: 821

23. The seventeenth-century painter __________, considered the first great painter of the Rimpa school, painted the Waves at Matsushima (Fig. 26-11), some of the finest surviving golden screens.

A. Sen no Rikyu

B. Sotatsu

C. Qin Ling

D. Weh Hong

Answer: B

Page reference: 823

24. Zen’s initial decline during the Edo period was revived by the Zen monk/teacher/artist, __________, who portrayed subjects from everyday life that his humble followers could easily understand.

A. Sen no Rikyu

B. Kano Eitoku

C. Ogata Korin

D. Hakuin Ekaku

Answer: D

Page reference: 830

25. What influence was introduced into Japanese ink painting during the Muromachi period? 

A. Zen Buddhism’s emphasis on historical figures

B. Pure Land Buddhism

C. traditions of Chinese landscape painting

D. humor

Answer: C

Page reference: 816

26. Which of the following statements does NOT apply to dry landscape gardens such as the rock garden at Ryoanji in Kyoto (Fig. 26-4)? 

A. Cleaning and maintaining the garden provides a form of active meditation.

B. The arrangement of elements was influenced by Chinese landscape painting.

C. The surrounding landscape is considered a part of the garden design.

D. Strolling around the rock formations encourages a sense of oneness with nature.

Answer: D

Page reference: 818

27. Shoin interiors were found in the homes of _________________. 

A. samurai

B. aristocrats

C. well-to-do commoners

D. all of the above

Answer: D

Page reference: 821

28. Why did eighteenth-century artists in Kyoto begin to use Western methods of shading and perspective? 

A. Commodore Perry opened Japanese ports allowing for greater access to Western art

B. to meet the demand of patrons interested in three-dimensional effects enhanced by optical devices

C. Kyoto’s rejection of influences from Chinese art and culture

D. an influx of foreign artists to the imperial court

Answer: B

Page reference: 826

29. Which statement best characterizes the lifestyle of Zen monk-artists such as Shubun and his followers?

A. They specialized in art rather than religious ritual or teaching.

B. They used art to help teach the ideas of Zen to others.

C. Art was just one facet of their daily lives .

D. They lived a solitary nomadic life and traded their art for food.

Answer: A

Page reference: 816

30. What design feature was NOT included in the Japanese formal receiving rooms called shoin? 

A. a shrine for Buddhist meditation

B. shelves where writing implements were displayed

C. a alcove for flower arrangements or paintings

D. a space fitted for a low writing desk

Answer: A

Page reference: 821

31. What characterizes works by the Kano school of artists? 

A. a revived interest in Chinese art and culture

B. a painting style that combined traditions of ink-painting with brightly colored decorative subjects

C. monochrome paintings in black and diluted grays

D. a preference for rustic unadorned surfaces and asymmetrical forms

Answer: B

Page reference: 821

32. What subject was NOT popular among ukiyo-e artists? 

A. courtesans

B. Kabuki actors

C. popular sights in Japan

D. famous samurai

Answer: D

Page reference: 829

33. What area of Japanese shoin-style interiors were frequently decorated with large-scale mural paintings?

A. the tokonoma

B. shoji screens

C. fusama

D. all of the above 

Answer: A

Page reference: 821

34. Hokusai’s famous The Great Wave (Fig. 26-15) is from a series of woodblock prints depicting ___________. 

A. the sea

B. Mount Fuji

C. the seasons

D. Japan’s southern coast

Answer: B

Page reference: 829

35. Which of the following was NOT a factor seen as contributing to the beauty of tea bowls used in chanoyu? 

A. how well the tea bowl fitted the hand of the user

B. who had previously owned or admired the tea bowl

C. the balanced symmetry of the tea bowl’s form 

D. the subtle qualities of the tea bowl’s texture

Answer: C

Page reference: 823

36. The Tea Bowl, called Yugure ("Twilight") (Fig. 26-9), is attributed to Chojiro, thought to be the founder of what type of pottery? 

A. raku

B. Mount Fuji

C. crackle glaze

D. Hokusai

Answer: A
Page reference: 823

37. The Rinpa school refers to a group of artists who _______________________. 

A. produced work that reinterpreted ancient courtly-style arts

B. sometimes collaborated with craftmakers in the production of luxury goods

C. worked in the city of Kyoto

D. all of the above

Answer: D

Page reference: 823-824

38. Which Japanese art form relied on collaboration among individuals? 

A. woodblock prints

B. lacquer luxury objects

C. kosode robes

D. all of the above

Answer: D

Page reference: 824-825

39. __________ from the eighteenth and nineteenth centuries are called ukiyo-e in Japanese.

     A. Woodblock prints

     B. Copper prints

     C. Chromacolor prints

     D. Albumen prints

Answer: A

Page reference: 828

40. Work by contemporary artist Fukami Sueharu shows that ___________continues to be a vibrant and lucrative field of Japanese artistic production today. 

     A. printmaking

     B. ceramics

     C. drawing

     D. painting

Answer: B

Page reference: 835

41. The first book on the artist Hokusai was published in __________.

     A. Germany

     B. Britain

     C. France

     D. Italy

Answer: C

Page reference: 830

42. Although Japan has a long history of ceramic production, ____________was not manufactured until the early seventeenth century when it became widely adopted for everyday use in response to growing fashion for Chinese arts. 

     A. red-brick

     B. celadon

     C. stoneware

     D. porcelain

Answer: D

Page reference: 832
43. __________ is monochromatic painting in black ink and its diluted grays.

     A. Gray painting

     B. Chroma painting

     C. Ink painting

     D. Reflective painting

Answer: C

Page reference: 816
44. __________ was the first artist to design woodblock prints to be printed in more than one color.

     A. Toshusai Sharaku

     B. Suzuki Harunobu

     C. Utagawa Hiroshige

     D. Katsushika Hokusai

Answer: B

Page reference: 829
45. The __________ period is especially marked by the ascendance of Zen Buddhism.

     A. Muromachi
     B. Momoyama

     C. Edo

     D. Modern

Answer: A

Page reference: 816

46. ___________, whose Thirty-Six Views of Mt. Fuji is one of the best-known sets of graphic art, is one of the great masters of nineteenth-century ukiyo-e landscape. 

     A. Hiroshige

     B. Hokusai

     C. Taikan

     D. Ekaku

Answer: B

Page reference: 829

47. A woodblock print having multiple colors is called __________.

     A. monochrome

     B. duochrome

     C. polychrome

     D. everychrome

Answer: C

Page reference: 828

48. The Zen monk-artist Hakuin Ekaku painted many images of _________, the semi-legendary Indian monk who founded Zen Buddhism. 
     A. Tokusho

     B. Bashu

     C. Yotaku

     D. Daruma
Answer: D

Page reference: 830
49. The highly disciplined samurai of the Muromachi period particularly admired the austere ideals of __________. 

     A. Pure Land Buddhism

     B. Theravada Buddhism

     C. Zen Buddhism

     D. Tibetan Buddhism

Answer: C

Page reference: 816

50. In the mid-nineteenth century, Japan’s policy of isolation ended. Western influences entered the country, and the emperor was restored to power, an event known as the __________Restoration.

     A. Nabeshima

     B. Kyoto

     C. Meiji

     D. Tokyo

Answer: C

Page reference: 832

51. The Buddhist phrase __________ was used in the middle and later Edo periods to describe the taste for life’s pleasures. 
     A. ukiyo
     B. fusuma

     C. tatami

     D. tokonoma

Answer: A

Page reference: 828

52. The eighteenth-century artist, ___________, was known for his ukiyo–e of courtesans such as The Flowers of Beauty in the Floating World: Motoura and Yaezakura of the Minami Yamasakiya (Fig. 26-1).

     A. Nagasawa Rosetsu

     B. Suzuki Harunobu
     C. Toshusai Sharaku

     D. Otani Oniji

Answer: B

Page reference: 827

53. During the Edo period, ___________ flourished among rural peasants outside of Japan’s urban centers. 
     A. Pure Land Buddhism
     B. Zen Buddhism

     C. Theravada Buddhism

     D. Tibetan Buddhism

Answer: B

Page reference: 830 
54. In the Edo period, new schools of philosophy developed in Kyoto based on ______________, which promoted individualism and cultivated artistic creativity. 

     A. Jainism

     B. Christianity

     C. Zen Buddhism

     D. Confucianism
Answer: D

Page reference: 827
55. Ukiyo-e artists designed many prints of actors from the form of popular theater, known as __________.

     A. shoin

     B. oni

     C. kabuki

     D. otani

Answer: C

Page reference: 829
56. The landscape paintings of Japan’s ______in the Edo period reflect their interest in Chinese culture and ideas associated with Daoism. 

     A. aristocrats

     B. literati
     C. samurais

     D. merchants

Answer: B

Page reference: 827
57. The designation of craftsmakers as _______________originated in 1897 as a means to safeguard Japan’s rich artistic heritage. 
     A. Living National Treasures

     B. Living National Icons

     C. Living National Educators

     D. Living National Heroes

Answer: A

Page reference: 834
58. In addition to its decorative properties, the practical qualities of __________ make it ideal for storage containers and vessels for food and drink. 

     A. monochrome paint

     B. lacquer

     C. porcelain

     D. bronze

Answer: B

Page reference: 824

59. Winter Landscape by Sesshu (Fig. 26-3) features jagged brushstrokes and flat overlapping planes. What period was this work created?

     A. Muromachi

     B. Edo

     C. Momoyama

     D. Modern

Answer: A

Page reference: 817

60. The Rock Garden at Ryoanji, Kyoto (Fig. 26-4) has been interpreted as representing___________.

     A. people on horseback

     B. monsters on lands

     C. animals in the sky

     D. islands in the sea 

Answer: D

Page reference: 818

61. A traditional tearoom combines simple elegance and _____________.

     A. beauty

     B. rusticity

     C. ambiance

     D. comfort 

Answer: B

Page reference: 822

62. The ____________folding screen format from the Edo period was a triumph of scale and practicality, and could be folded for storage and transportation.

     A. two-panel

     B. one-panel

     C. six-panel

     D. four-panel

Answer: C

Page reference: 825

63. Maruyama Okyo perfected methods to incorporate western shading and perspective into his mid-eighteenth century paintings of a more native Japanese decorative style. Who was his most famous pupil?

     A. Nagasawa Rosetsu

     B. Suzuki Harunobu
     C. Toshusai Sharaku

     D. Otani Oniji

Answer: A

Page reference: 826

64. Ike Taiga's View of Kojima Bay blends what country's models with Japanese aesthetics and his own personal brushwork?

     A. British

     B. Indian
     C. Malaysian

     D. Chinese

Answer: D

Page reference: 827

Short Answer

59. What is the meaning of the Japanese phrase ukiyo-e? Associate this phrase with a specific artist and work.

60. Characterize the style of Yokoyama Taikan. With which painting tradition did he align himself? Is he completely within this tradition?

61. What are registration marks in the woodblock print process? Are they necessary?

62. What is “borrowed scenery”? Give an example.

63. Who are daimyo?

64. What is a writing box? Describe the actual object and identify an artisan who made such writing boxes. 

65. Does the teabowl have significance in the tea ceremony? Base your answer on an actual object discussed in the book.

66. How did exposure to European firearms influence Japanese architecture?

67. What is the Kano school? What artist was a product of this school?

68. Describe the means of access to Himeji Castle (Fig. 26-5)? 

69. What was the impact of Hokusai’s Thirty-Six Views of Mt. Fuji on the arts?

70. What is the “key block” in the woodblock print process?

71. Describe the utensils of the tea ceremony.

72. Discuss Zen Buddhism. Consider some of its foundational principles. Relate these principles to their impact on the arts, citing specific works. 

73. Describe the dry garden at Ryoan-ji. What is its purpose? Consider its design. Where is it located? What does it represent?

74. Describe the tools and materials used for ink painting. Are these only used for ink painting or are they used for other arts as well? 

75. Discuss the people and the process involved in the production of a Japanese woodblock print during the eighteenth and nineteenth-centuries.

76. Consider the changes that impacted Japan and the arts during the Meiji period. Cite the response of a specific artist and his work to these changes.

77. Discuss the current state of ceramics in Japan. Consider styles, techniques, and audience. Focus on a specific ceramicist and one of their works.

78. Discuss the significance of the tea ceremony in Japan. What are its origins? Does it have other purposes besides the drinking of tea? What was its impact on the arts? Identify any significant individual and his/her role, distinctive phrases, special utensils and other particular features of the ceremony.

Essay

79. Discuss the various schools of painting from the fourteenth century to the eighteenth century. Identify the goals, audience, subject matter, patronage, techniques, and other features associated with each school. Include specific works of art in your discussion.

80. Explain the phenomenon known as ukiyo-e. In your essay, consider the origin of this word and what it came to mean. Build your discussion on specific artists and their work, referring to technique, style, subject matter, and audience.

81. Write a comparison of artistic production in Kyoto and Edo during the Edo period. Consider how the different social and economic contexts of each city influenced issues of patronage, style, and the types of art produced. 

CHAPTER TWENTY-Seven
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Multiple Choice

1. __________ explorers first arrived in the Americas in 1519.

A. Japanese

B. African

C. European

D. Chinese

Answer: C

Page reference: 838
2. Two great empires, the __________ in Mexico and the Inca in South America, rose to prominence in the fifteenth century.

A. Aztec

B. Haarlem

C. Malta

D. Columbus

Answer: A

Page reference: 837

3. The term __________ derives from the word Atzlan, a mythical place northwest of the Valley of Mexico.

A. Arizona

B. Aztec

C. Atlanta

D. Attica

Answer: B

Page reference: 838
4. Aztec religion was based on __________.

A. idolatry

B. transcendentalism

C. monotheism

D. pantheism

Answer: D

Page reference: 839
5. An idealized representation of the city of Tenochtitlan was drawn by Aztec scribes for Spanish administrators; the drawing formed the first page of the __________.

A. Metamorphosis

B. Bible

C. Koran

D. Codex Mendoza

Answer: D

Page reference: 839
6. The focal point of the sacred precinct of the city of Tenochtitlan was the __________.

A. Great Pyramid

B. game area

C. headdress

D. scull rack

Answer: A

Page reference: 839
7. __________ divided the city of Tenochtitlan into four quarters.

A. Temples

B. Gaming areas

C. Waterways

D. Houses

Answer: C

Page reference: 839
8. Aztec art was definitely __________.

A. ashen

B. colorful

C. dull

D. minimal

Answer: B 

Page reference: 841
9. __________ were widely used in Mesoamerican art. 
A. Feathers 
B. Papers

C. Prints

D. Diamonds

Answer: A

Page reference: 841-842

10. Although __________ was one of the glories of Mesoamerican art, it was fragile and very little survives today. 
A. sculpture

B. textile work

C. featherwork

D. painting

Answer: C

Page reference: 842

11. The __________ built an extensive road system in South America to move their armies and speed transport and communication within the empire.

A. Incas

B. Aztecs

C. Europeans

D. Mexicans

Answer: A

Page reference: 843

12. The term Inca refers to both the ruler and to the __________.

A. feathers

B. communication

C. roads

D. people

Answer: D

Page reference: 843
13. The patterns and designs on Incan garments were _____________. 

A. purely decorative motifs laid out in a checkerboard arrangement

B. symbolic of the wearer’s the ethnic identity and social rank

C. unique to a particular individual

D. influenced by the aesthetic preferences of Spanish conquerors

Answer: B

Page reference: 845 
14. Places of honor and worship had __________ stones in Inca masonry, as seen at Machu Picchu. 

A. smooth 
B. irregular

C. no

D. flying 

Answer: A

Page reference: 843

15. The Spanish were not interested in Inca __________, but in the vast quantities of gold and silver.

A. mountains

B. textiles

C. architecture

D. feathers

Answer: B

Page reference: 846
16. __________ was deemed a fitting offering for the Incan gods.

A. lintels 

B. rocks

C. cloth

D. wattle

Answer: C

Page reference: 845
17. The Incas utilized __________ as pack animals to help negotiate the steep mountain slopes of Cuzco.

A. llamas 

B. dogs

C. cats

D. bears

Answer: A

Page reference: 843

18. The __________ formed a powerful federation of five northeastern Native American nations and played a prominent role until after the American Revolution.

A. Plains 

B. Apache

C. Navajo

D. Iroquois

Answer: D

Page reference: 847
19. Woodlands people used __________, which were sometimes used to keep records or exchange at the conclusion of treaties.

A. wampum 
B. featherwork

C. corbeling

D. llama

Answer: A

Page reference: 847
20. Native Americans especially prized __________ glass beads and silver.

A. Woodland 
B. European

C. Japanese

D. Chinese

Answer: B

Page reference: 847

21. There are three principal basket-making techniques: __________, plaiting, and twining.

A. shoving 
B. brushing

C. burning

D. coiling

Answer: D

Page reference: 848
22. Woodlands art focused on personal adornment and fragile arts such as __________.

A. altars

B. games

C. quillwork

D. sculpture

Answer: C

Page reference: 847

23. Early __________ mimicked the patterns and colors of quillwork.

A. beadwork 
B. corbelling

C. gardens

D. tattoos

Answer: A

Page reference: 849
24. Decorative beadwork did not become commonplace until after __________ contact.

A. Chinese 
B. Japanese

C. Russian

D. European 
Answer: D

Page reference: 846
25. Nomadic Plains people used portable dwellings called a __________.

A. waud

B. dabble

C. clapboard

D. tipi

Answer: D

Page reference: 850

26. Tipis were the property and responsibility of __________. 

A. the community

B. women

C. tribal elders

D. individual families

Answer: B

Page reference: 850
27. The __________ abruptly changed life on the Great Plains in 1869.

A. warriors

B. farms

C. railway
D. gold

Answer: C

Page reference: 850-851
28. A robe (Fig. 27-16) collected by Lewis and Clark on their 1804-06 expedition into western lands was eventually displayed at __________.

A. church

B. Monticello

C. night

D. home

Answer: B

Page reference: 851
29. Northwest Coast people lived in family groups or __________ that claimed descent from a mythical animal or animal-human ancestor.

A. clans 
B. tribes

C. herds

D. segments

Answer: A

Page reference: 852
30. Northwest painting and weaving images are composed of two basic elements: the __________ and the formline.

A. bear 
B. bull

C. scribe

D. ovoid

Answer: D 
Page reference: 852

31. Many Native American cultures stage ritual dance ceremonies to call upon __________ spirits.

A. feather 
B. guardian

C. neighbor

D. future

Answer: B

Page reference: 852
32. After the Spanish invasion, Aztec craftspeople adapted their skills to create ___________of Christian subjects. 

A. gold and silver sculptures

B. feather paintings

C. woven textiles

D. manuscripts

Answer: B

Page reference: 842

33. The Inca valued gold and silver because ______________. 

A. They could be traded with the Spanish.
B. They saw in them symbols of the sun and the moon.
C. They could be easily worked into sacred sculptures.
D. They were symbols of personal wealth and status.
Answer: B

Page reference: 846

34. How did the Spaniards influence the art of Navajo weaving? 

A. They imposed taxes on Navajo textile production.
B. They preferred ornamental patterns related to Islamic traditions.
C. They introduced of sheep to the native culture.
D. They introduced of new weaving techniques.
Answer: C

Page reference: 855-856

35. What method did the Inca use to keep detailed accounts and historical records? 

A. a written language based on pictographs

B. visual images recorded on stele and in manuscripts

C. knotted and colored cords called quipu
D. cylindrical purple and white shell beads called wampum 

Answer: C

Page reference: 843

36. Aztec culture included all of the following EXCEPT ______________.
A. bloodletting rituals and human sacrifice

B. a divinatory calendar of 260 days

C. a vast network of roads for communication and trade 

D. a pantheon combining ancient Mesoamerican gods with Aztec deities

Answer: C

Page reference: 838

37. Which was considered “women’s art” until the twentieth century? 

A. Pueblo pottery production 

B. Chilkat Tlingit blanket weaving

C. Navajo sand painting

D. belts and strings made from wampum

Answer: A

Page reference: 855

38. How are Hamatsa masks of the Northwestern Kwakwaka’wakw culture traditionally used?
A. They hang on a dividing screen in the tribe’s great house.
B. They sit on a “spirit altar” during ritual ceremonies.
C. They are worn in ritual dances.
D. They act as guardians outside the entrance of buildings.
Answer: C

Page reference: 854
39. How did the Canadian government respond to the Kwakwaka’wakw’s Winter Ceremony in the late nineteenth century? 

A. They outlawed it as dangerous to the welfare of children.

B. They marketed it as a tourist attraction to bolster the local economy.

C. They officially recognized it as part of Canada’s cultural heritage.

D. They aided in reviving the ceremony in efforts to preserve traditional culture.

Answer: A

Page reference: 854
40. How did the ideas of Dorothy Dunn impact Native American art in the United States? 

A. She encouraged the practice of native traditions in the production of authentic tribal arts.
B. She taught native artists to create work that would appeal to tourists and collectors.
C. She organized regional craft festivals where native artists could sell their wares.
D. All of the above. 
Answer: B

Page reference: 855
41. What changes occurred in the production of Native American beadwork after European contact? 

A. Native artists began to use glass beads from Venice and Bohemia.
B. Decorative beadwork became commonplace.
C. Native artists adapted European needlework techniques and floral designs.
D. All of the above.
Answer: D

Page reference: 849

42. Which of the following was typically done by men in the Great Plains? 

A. basketry

B. painting on buffalo-hide
C. quillwork

D. all of the above 

Answer: B

Page reference: 850

43. Traditional designs used in quillwork and beadwork are characterized by ___________. 

A. floral motifs

B. rectilinear organization

C. abstract curvilinear patterns

D. ovoid shapes and formlines

Answer: B

Page reference: 847
44. What did the Navajo find most controversial about shaman-singer Hosteen Klah’s woven tapestries? 

A. He was practicing a woman’s art form.
B. He was incorporating images from sand-paintings into his weavings.
C. He was selling his work to collectors and museums.
D. All of the above. 

Answer: B

Page reference: 856
45. Which statement best describes the interests of Native American Jaune Quick-to-See Smith (Fig. 27-24)? 

A. She wants to revive native traditions and art forms in contemporary art.

B. She emphasizes the functional/craft role of Native American art.

C. She makes art that reflects her ethnic identity, as well as its relationship to Western culture.

D. She argues her Native American ancestry is irrelevant to her role as a contemporary artist. 

Answer: C

Page reference: 857
46. How does the National Museum of the American Indian (Fig. 27-26) convey Native American ideals in its design? 

A. The entrance on the east side is similar to prairie tipis.
B. The surrounding landscape symbolizes the Native relationship to the environment.
C. A stained glass Sun Marker creates a dagger of light in the atrium.
D. All of the above.
Answer: D

Page reference: 858-859
47. What of the following was characteristic of Aztec manuscripts? 

A. Books bound with elaborately decorated gold and silver covers

B. Accordion-pleated books, which could be opened to show multiple pages simultaneously

C. Binders containing individual pages that could be organized in multiple ways

D. Pages filled with colorful checkerboard patterns that held symbolic meaning

Answer: B

Page reference: 842

48. What Navajo art form did not develop until the nineteenth century? 

A. sand painting

B. blackware ceramics

C. jewelry made of silver and turquoise

D. woven blankets

Answer: C

Page reference: 856
49. What visual feature is NOT typical of Chilkat Tlingit blankets (Fig. 27-18)? 

A. stylized animal images composed of ovoids and formlines

B. fringe formed from loose hanging warp threads

C. intricate geometric patterns made using undyed sheep’s wool

D. symmetrical designs 

Answer: C

Page reference: 852-853

50. Two Native American peoples of the southwestern United States discussed in the text include the __________ and the Navajo.
     A. Pueblo

     B. Abenaki

     C. Aztec
     D. Iroquois
Answer: A
Page reference: 853
51. __________ is the people-eating spirit of the north.
     A. Kwatee
     B. Hamatsa

     C. Wendego
     D. Sedna
Answer: B
Page reference: 854
52. Some of the finest Hamatsa masks are the work of Willie __________.

     A. Martinez

     B. Smith

     C. Seaweed
     D. Algae
Answer: C
Page reference: 854
53. The Pueblo artist Maria Montoya Martinez is known for the distinctive _________ceramic style she developed with her husband in the early twentieth century (Fig. 27-21). 

     A. stoneware

     B. whiteware

     C. roundware

     D. blackware

Answer: D
Page reference: 855

54. Pottery was traditionally an art of __________ among the Pueblo peoples.

     A. children

     B. young men

     C. women
     D. chiefs
Answer: C
Page reference: 855

55. Dorothy Dunn helped Native Americans of the Southwest paint in a stereotypical __________ style.

     A. European

     B. Indian
     C. Asian

     D. African
Answer: B
Page reference: 855
56. The Studio School led by Dorothy Dunn taught students to combine qualities of folk art and _______with “Indian” subject matter to create a stereotypical style of art that appealed to collectors and tourists. 

     A. Art Deco
     B. Impressionism

     C. Realism

     D. Japanisme
Answer: A
Page reference: 855
57. _______ paintings are meant to be destroyed by nightfall on the day in which they are made.

     A. Water

     B. Sand
     C. Granite

     D. Grass
Answer: B
Page reference: 856

58. Hosteen Klah was a nadle, or Navajo third __________, and could learn both female and male arts.

     A. warrior
     B. chief
     C. gender

     D. artist
Answer: C

Page reference: 856

59. The Whirling Log Ceremony sand painting (Fig. 27-23), woven into tapestry, depicts part of the ____________creation myth.
     A. Abenaki

     B. Pueblo

     C. Iroquois
     D. Navajo
Answer: D
Page reference: 856

60. The bronze sculpture The Spirit of Haida Gwaii (Fig. 27-25) outside the Canadian Embassy in Washington, D.C. was created by which artist?
     A. Bill Reid

     B. Hosteen Klah

     C. Jaune Quick-to-See Smith

     D. Ramona Sakiestewa
Answer: A

Page reference: 858

61. Why does animal imagery feature prominently in Northwest Coast art?
     A. it assists the clan in meditation and prayer
     B. animals are sacred to Northwest clans and not to be eaten
     C. each extended family clan traces their lineage back to a mythical animal
     D. there are rules in the clans against any portrayal of humans in art
Answer: C
Page reference: 852

62. For the Great Plains people, what is the purpose of the hole in the top of a tipi?
     A. it assists the clan in meditation and prayer
     B. it served as a smoke hole for a central hearth
     C. it allowed them to see the moon at night
     D. they did not devise a way to cover this, so they left it open
Answer: B
Page reference: 850

63. The beadwork Baby Carrier (Fig. 27-13) from the Eastern Sioux features what symbol of protection against both human and supernatural adversaries?
     A. antelope
     B. buffalo

     C. thunderbird

     D. raven

Answer: C
Page reference: 849

Short Answer

64. What is one impact of the arrival of Europeans in Mesoamerica?
65. What was the goal of the Spanish in approaching the New World?

66. How do we know about the ceremonial complexes of the Aztecs?

67. What were the building traditions of the Incas?
68. In what ways did the Inca organize their empire?
69. What kinds of Incan art survived the Spanish onslaught?

70. What are some qualities of Plains Indian art?

71. How did Native Americans use basketry?

72. What is quillwork?

73. How is beadwork related to quillwork?

74. How did the Aztecs use feathers?

75. How did the Incas regard cloth?

76. Why did Northwest Coast people live in communal houses?

77. What kinds of textiles had great prestige among the Northwest Coast people?

78. What is the Hamatsa?

79. What is the Four Corners region?

80. What Native American group of women were highly regarded for their weaving?

81. Why is the Navajo Night Chant important and who sings it?

82. What is sand painting?

83. What are the four sacred plants?

Essay

84. What features did the Aztecs and Incas share in their art?
85. What are the common traits of the different Native American peoples in their art? 
86. Why has the divide between craft and art persisted in the art of indigenous peoples? 
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Multiple Choice

1. The Feather Cloak, or Kearny Cloak (Fig. 28-15) had a foundation made from __________.

A. coconut fibers
B. strung pearls

C. pineapple leaves

D. corn husks

Answer: A

Page reference: 874

2. __________ were widely used as ornaments in Hawaiian culture, decorating cloaks, helmets, capes, and blankets, among other things.

A. Shells

B. Palm fronds

C. Flowers

D. Feathers

Answer: D

Page reference: 874

3. Feather cloaks were closely associated with the mana or _________ of members of the Hawaiian elite.

A. divine nature

B. spiritual power

C. wealth

D. military strength

Answer: B

Page reference: 874
4. Which was NOT a factor in the destruction and knocking over of moai at Rapa Nui? 

A. contact with European explorers

B. warfare among the islanders

C. overpopulation strained the island’s resources

D. the emergence of the bird-man cult

Answer: A

Page reference: 874-875
5. Maori men in New Zealand prized __________ and considered it to have sacred powers.

A. emerald

B. sapphire

C. jadeite

D. coral

Answer: C

Page reference: 871
6. The structure of the Maori meetinghouse (whare nui) stands on an open plaza called a ____________.
A. turanga
B. hapu
C. iwi
D. marae
Answer: D

Page reference: 872

7. Much of the art of indigenous Australian peoples developed ________________. 
A. as commemoration of historical events

B. to celebrate the culture’s heroes and leaders

C. to relive and transmit stories about ancestors

D. as part of burial and death rituals

Answer: C

Page reference: 861

8. Which of the following statements does NOT apply to the korambo, or spirit house, found in the Abelam culture of New Guinea? 

A. The elaborate façade must be ritually repainted.

B. Secret initiation rites are performed inside.

C. Entering and exiting is the symbolic equivalent to death and rebirth.

D. A completion of the building’s façade is celebrated with a six-month ceremony.

Answer: B

Page reference: 865
9. What changes have occurred in the modern manufacture and use of bilum work bags (Fig. 28-5) in New Guinea? 
A. Machines are used for greater efficiency.
B. Contemporary fibers including nylon and acrylic yarn are used.
C. They are worn by men as well as women.
D. All of the above.
Answer: B

Page reference: 865-866

10. __________ worked in sand drawing, which Geoffrey Bardon helped transform into a painted mural.

A. Easter Islanders 
B. Maori

C. Aborigines

D. Hawaiians

Answer: C

Page reference: 877

11. The Royal Mortuary Compound of Nan Madol is located in __________.

A. Australia

B. Lapita

C. Micronesia

D. New Zealand

Answer: C

Page reference: 870
12. The “Time of the Tubuan” ceremony (Fig. 28-8) in New Britain involves all of the following EXCEPT____________________. 

A. initiation into a secret male society

B. the calling up of spirits represented by Tubuan masks to settle disputes

C. the performance of masks with a distinctive tall conical shape

D. a ceremony related to a headhunting raid

Answer: D

Page reference: 868-869
13. While today some Asmat bisj poles (Fig. 28-6) are sold to outsiders, traditionally they were____________________. 

A. buried with the bodies of the deceased

B. left in swamps to deteriorate

C. placed permanently in front of special houses belonging to the village men’s society

D. burned in ritual ceremonies

Answer: C
Page reference: 866-867

14. People in the Marshall Islands relied on stick charts called wapepe or mattang (Fig. 28-9), which ____________. 

A. show navigational routes connecting islands 
B. show a schematic diagram of ocean currents and wave patterns

C. are shells and sticks held together by coconut fibers

D. all of the above 

Answer: D

Page reference: 869
15. What natural resource was used by the people of Nan Madol to construct an architectural complex of 92 artificial islands set within a network of canals that was protected by massive seawalls and breakwaters? 
A. volcanic stone (tufa) 

B. basalt from nearby cliffs

C. mangrove trees

D. coral

Answer: B

Page reference: 869

16. A yam cult has a __________ place in Abelam society. 

A. central 

B. marginal

C. medical

D. debased

Answer: A

Page reference: 865
17. New Guinea and the neighboring islands have more than 700 __________.

A. languages

B. lizards

C. roads

D. animals

Answer: A

Page reference: 865
18. The people of New Guinea are as __________ as its lands.

A. diverse 

B. homogenous

C. turbulent

D. quiet

Answer: A

Page reference: 865
19. The creation of all Polynesian art is considered __________________.

A. a scholarly endeavor

B. a royal practice

C. a demonstration of cultural loyalty

D. a sacred act

Answer: D

Page reference: 871
20. The moai Rapa Nui (Fig. 28-16) have parallel lines on their ears suggesting __________. 

A. religious worship

B. ear ornaments

C. human sacrifice

D. class structure

Answer: B

Page reference: 875
21. Common to Polynesian cultures are the carved sculptures called tiki, which represent ___________. 

A. fertility gods

B. ancestors

C. nature spirits

D. mythic warriors

Answer: B 

Page reference: 871

22. A hallmark of Maori facial tattoos is the use of __________.

A. rows of triangles

B. color
C. spirals

D. dots

Answer: C

Page reference: 871

23. The bargeboards in the Maori meeting house are symbolic of the outstretched arms of the tribe’s __________.

A. founding ancestor

B. ancient ruler

C. mother goddess

D. artist’s elder brother

Answer: A

Page reference: 872

24. All of the following statements about tattooing in the Marquesas islands are true EXCEPT __________.
A. Tattooing is considered taboo among women in the culture 

B. Evidence suggests a relationship between tattooing and markings applied to pottery 

C. Tattooing was a sacred process conducted in special houses built for the occasion. 

D. Tattooing was done to mark passages in people’s lives and commemorate special events. 

Answer: A

Page reference: 871

25. How were designs traditionally made on bark cloth? 

A. freehand painting

B. stamps made from bamboo

C. rubbing pigment on cloth placed over a carved patterned surface 

D. all of the above

Answer: D

Page reference: 876

26. Very large pieces of bark cloth were commonly used in western Polynesia as ______________. 

A. ceremonial gifts

B. domestic objects 

C. carpets

D. wall coverings

Answer: A

Page reference: 876
27. Contemporary ____________among Pacific cultures has (have) been a useful way to involve young people in learning about their heritage and traditions. 

A. art

B. festivals

C. scholarship

D. all of the above

Answer: B

Page reference: 876
28. What unusual feature appears in the relief carvings of ancestors covering the supporting structures of the Te-Hau-ki-Turanga meeting house? 

A. a plaque calling for the rights of indigenous peoples in New Zealand

B. soft, shallow surface carving resulting from the use of stone tools

C. a naturalistic portrait of the artist

D. figures shown with their tongues sticking out

Answer: C

Page reference: 871-872
29. Known for their seafaring skills and construction of fine canoes, the people of Micronesia produced functional wapepe, or ____________, which also have an aesthetic impact. 

A. navigational maps

B. baskets

C. woodwork

D. textiles

Answer: A

Page reference: 869
30. Which material is NOT used in the production of Micronesian art? 

A. feathers

B. coconut and banana fibers

C. turtle shells

D. wood

Answer: A 
Page reference: 869

31. What restrictions apply to paintings sold by Aboriginal artists in the central and western Australian desert? 

A. They do not provide explanations to the symbols used in their paintings. 

B. They only depict stories that can be known by uninitiated audiences. 

C. The artist of the image must remain anonymous.
D. Any profit from the sale of art is divided equally among the community’s members. 

Answer: B

Page reference: 864
32. What common artistic interest appears in most of Pacific cultures? 

A. monumental structures used for religious purposes

B. tattooing and performative arts related to ritual

C. narrative imagery depicting cultural history

D. an emphasis on the sea and marine life

Answer: B

Page reference: 871

33. What feature is NOT characteristic of Polynesian art objects? 

A. They are made of ephemeral materials.
B. They are believed to have spiritual powers that could increase or decrease.
C. They frequently reflect social status.
D. They are handed down as heirlooms. 

Answer: A

Page reference: 870-871
34. What element of tattooing is most sacred to people of the Marquesas islands? 

A. the symbolism of the designs and patterns

B. the process of shedding blood

C. the display of status and wealth

D. the ceremony involved upon the completion of the tattoo

Answer: B

Page reference: 871

35. How were Lapita ceramics decorated? 

A. They were covered with red slip.
B. They were decorated with figurative images.
C. Dots, lines, and hatchings were stamped or incised on the surface.

D. All of the above. 

Answer: D

Page reference: 862
36. Which of the following is NOT a form of ceremonial art created by indigenous Australians? 

A. sand drawings

B. paintings on rock and bark

C. mural paintings

D. ground sculptures

Answer: C

Page reference: 863-864

37. How do works by contemporary Aboriginal artist differ from traditional ceremonial art? 

A. The symbols have contemporary meaning.
B. The technique of layering of concentric circles, undulating lines and dots. 

C. The use of long-lasting materials.

D. All of the above.
Answer: C

Page reference: 877
38. Which ritual structure is involved in the initiation of girls? 

A. Korambu

B. Malagan

C. Bisj

D. Te-Hau-ki-Turanga

Answer: B 

Page reference: 867-868
39. The Asmat culture’s production of Bisj spirit poles reflects their belief that_______________. 

A. Spirits can be called upon to settle disputes, stop fights, and punish lawmakers. 

B. Relatives must avenge the death of their ancestors.

C. Wealth and status can be attained through homage to one’s ancestors.

D. Ancestral spirit beings arrived from the sea and took many different forms.

Answer: B

Page reference: 867

40. The Maori tradition of building a large wooden meeting house evolved after _______________. 

A. the population experienced dramatic growth

B. contact with Westerners

C. the introduction of steel tools

D. Raharuhi Rukupo introduced a new design

Answer: B

Page reference: 872

41. What is the relationship of meeting houses such as Te-Hau-ki-Turanga to the Maori’s ancestors? 
A. The building is the site where tribal history and genealogy are preserved.
B. The building’s framework depicts the tribal ancestors who symbolically uphold the structure.
C. The building’s ridgepole and slanting bargeboards represent the tribe’s founding ancestor.
D. All of the above.
Answer: D

Page reference: 872
42. What is unusual about women’s role in the construction of Maori meeting houses? 

A. They are responsible for painting many of the exterior details.
B. Ritual prohibitions prevent them from entering the building.
C. Their ceremonial role demands that they stay at the site for several months.
D. All of the above.
Answer: B

Page reference: 872-873
43. What has been the primary criticism of Pacific culture arts festivals in recent years? 

A. A number of smaller cultures have not been represented.
B. Native traditions have been negatively impacted by increased professionalism and commercialism.
C. Organizing the festivals is expensive and drains the local economy.
D. Sacred tribal secrets have been disclosed to uninitiated outsiders.
Answer: B

Page reference: 876

44. The moai found at Rapa Nui have no _________. 

A. hair

B. eyes

C. hands

D. legs

Answer: D

Page reference: 875
45. Which objects produced in the Pacific islands are a symbol of royalty? 

A. tapa (bark cloth)

B. kahili (tall feather pompons)

C. coral beads

D. tattoos

Answer: B

Page reference: 874
46. How has the production of bark cloth changed in modern times? 

A. Environmental concerns about extinct species of trees has ended its production.
B. The bark is now beaten using a mechanical process.
C. Contemporary fabric paint is often used for decoration.
D. Synthetic material resembling bark is used.
Answer: C

Page reference: 876
47. How might the use of tufa in the production of moai reflect their function as memorials to ancestral chiefs? 

A. It is more permanent than other materials.
B. Its color is symbolic of royalty.
C. It is believed to have spiritual powers.
D. It can be carved with great detail.
Answer: A

Page reference: 875

48. What product of Abelam society is associated with clan ancestry and serves as the focus of an important tribal cult? 
A. bark cloth

B. yams

C. canoes

D. pigs

Answer: B

Page reference: 865

49. Loosely woven netted work bags called bilum (Fig. 28-5) indicate __________ among the Wahgi tribe of New Guinea. 

A. whether a woman is eligible to marry

B. the social rank of the wearer

C. an individual’s profession

D. different ancestral affiliations

Answer: A

Page reference: 866
50. Korambo spirit houses of the Abelam culture possess a male architectural element, which is interpreted as the structure’s penis, and a ______, which symbolizes the female womb. 
A. triangular floorplan

B. small door

C. figurative sculpture at the top of the structure

D. open hearth

Answer: B

Page reference: 865

51. Which Micronesian site known for its extensive architectural complex had been abandoned before Europeans discovered it in the nineteenth century? 

A. Marshall Islands

B. Palau 

C. Yap

D. Nan Madol 

Answer: D

Page reference: 869
52. Far-fetched theories regarding the origins of moai on Rapu Nui are challenged by _______________. 

A. recent archaeological evidence 

B. rock paintings at the site 

C. their similarity to established Polynesian traditions

D. none of the above

Answer: C

Page reference: 874
53. Why were feathers considered such prestigious objects in Hawaii? 

A. Feathers were associated with a sacred bird-man cult.
B. Certain colors were exceedingly rare and collecting them was very laborious.
C. Birds were believed to have spiritual connections to ancestors.
D. Feathers were widely available and symbolic of nature’s abundance.
Answer: B

Page reference: 874

54. The largest island in Melanesia is __________.
     A. Vanuatu

     B. Fiji

     C. Santa Cruz

     D. New Guinea
Answer: D
Page reference: 865
55. Clan leaders in New Ireland rose to prominence through malagan ceremonies that honored their _______ recently deceased ancestors. 

     A. father's

     B. son's

     C. wive’s
     D. mother's
Answer: C
Page reference: 867
56. As Polynesians migrated across the Pacific, they brought with them the production of __________, which was used for clothing, sails, mats, and ceremonial purposes. 

     A. tufa

     B. bark cloth

     C. bamboo

     D. coral
Answer: B
Page reference: 875

57. __________ prevented women from entering Maori meetinghouses.

     A. Taboos
     B. Spirits

     C. Mothers

     D. Fathers
Answer: A
Page reference: 872
58. The people of __________ were the most extensively tattooed of all Polynesians. 

     A. New Zealand

     B. the Marquesas Islands
     C. New Ireland

     D. Samoa
Answer: B
Page reference: 871

59. The Polynesian people emerged from the ancient _________ culture, who probably migrated from Taiwan about 6000 years ago. 
     A. Mongolian

     B. Chinese
     C. Lapita

     D. European
Answer: C
Page reference: 862
60. Raharuhi Rukupo was a nineteenth-century master __________ of the Maori.

     A. chef

     B. tattoo artist

     C. chief

     D. carver

Answer: D
Page reference: 872
61. The ___________ refers to the period before humans existed and is integrally related to the life of indigenous Australians. 

     A. Awakening

     B. Sleeping

     C. Dreaming
     D. Flight
Answer: C
Page reference: 863
62. The monumental Moai figures on Rapa Nui are carved from ______.

     A. granite

     B. tufa
     C. marble

     D. coral
Answer: B
Page reference: 875

63. The wooden design tablet used by Samoan artists to create siapo bark cloths is called a(n) ______.

     A. upeti
     B. tapa
     C. moai

     D. hapu

Answer: A
Page reference: 876

64. Moai Ancestor Figures (Fig. 28-16) are located on Rapa Nui, also known as what island?
     A. Polynesian

     B. French

     C. Solomon
     D. Easter
Answer: D
Page reference: 875

65. The poupou in Maori culture is used for what architectural purpose on a meetinghouse?

     A. house panel
     B. painted interior pattern
     C. lattice panel
     D. support pole
Answer: A
Page reference: 873

66. In 1980, which man became the first Marquesan in modern times to be fully tattooed?

     A. Raharuhi Rukupo
     B. Teve Tupuhia
     C. Clifford Tjapaltjarri
     D. Shigeyuki Kihara
Answer: B
Page reference: 871

67. In 1980, which man became the first Marquesan in modern times to be fully tattooed?

     A. Raharuhi Rukupo
     B. Teve Tupuhia
     C. Clifford Tjapaltjarri
     D. Shigeyuki Kihara
Answer: B
Page reference: 871

68. The people of New Ireland, Papua New Guinea create a special structure called a Malagan Display (Fig. 28-7) to house elaborately carved and painted sculptures for what purpose?

     A. honor the dead
     B. celebrate a victory in battle
     C. initiate adolescents
     D. wedding ceremonies
Answer: A
Page reference: 868

Short Answer

69. What is bark painting?

70. How did missionaries play a role in the production of fiber arts?

71. What are Moai?

72. How did the Hawaiian use feathers in their art?

73. What is known about the art of the Marquesas?

74. What is the malangan?

75. What was Nan Madol?

76. How were korambo (haus tambaran) houses constructed?

77. How did the Aboriginal artists use cross-hatching?

78. What are the four geographic areas of Oceania?

79. What is a mattang or wapepe?

80. What are some distinctions between Melanesian and Polynesian peoples?

81. How were the visual arts of the Pacific cultures connected to music, dance, and oral literature?

82. How do the arts function in Melanesia?

83. What is Dreamtime for the Aboriginal people?

Essay

84. How are the Pacific cultures similar and different?

85. How does body adornment function in Pacific cultures? 

86. In what ways does the art of the Pacific cultures convey the connection of the people to their environment? 

CHAPTER TWENTY-nine
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Multiple Choice

1. Whenever the okyeame or __________, for an Ashanti ruler spoke on behalf of the ruler, he held a staff.

A. father

B. spirit

C. spokesperson

D. shaman

Answer: C

Page reference: 881
2. Before the nineteenth century, the most important external influence on African cultures was __________.

A. Islam

B. wealth

C. Christianity

D. rum

Answer: A

Page reference: 882
3. Following World War I, several __________ movements arose across Africa.

A. feminist

B. religious

C. Marxist

D. nationalist

Answer: D

Page reference: 883
4. Nankani women decorate their adobe architecture with horizontal molded ridges, called yidoor, expressing _______.

A. cultural identity

B. good wishes for the family

C. the family’s wealth

D. solidarity in the community
Answer: B

Page reference: 884

5. Terra cotta figures created by Nok artists are the earliest known __________ from sub-Saharan Africa.

A. toys

B. weapons

C. money

D. sculptures

Answer: D

Page reference: 885
6. Africans make figures emphasizing health and well-being to encourage the birth and growth of __________.

A. children

B. crops

C. herds

D. buildings

Answer: A

Page reference: 885
7. One aspect of the Bwa initiation ceremony includes instructing the initiates about the world of __________.

A. libraries

B. nature spirits

C. banking

D. cooking

Answer: B

Page reference: 887

8. The large central “X” on Bwa masks represents the __________ that every initiated Bwa wears as a mark of devotion.

A. ash 

B. bones 

C. hat

D. scar 

Answer: D 

Page reference: 887

9. To communicate with __________ many African societies rely on a diviner. 

A. shamans 

B. animals

C. neighbors

D. spirits

Answer: D

Page reference: 890

10. In Yoruba tradition, honoring a deceased __________ by creating a beautiful dwelling place for its spirit represents hope for the future, for survival, and for prosperity. 

A. child

B. parent

C. twin

D. ancestor

Answer: C

Page reference: 885-886

11. When first carved, nkisi nkonde are __________, but then gain power through use.

A. memories 

B. neutral

C. curved

D. toys

Answer: B

Page reference: 890-891
12. The __________ care for a spirit spouse in hopes that life unfolds more smoothly.

A. Baule 

B. Ifa

C. Yoruba

D. Bwa

Answer: A

Page reference: 891
13. Olodumare of the __________ peoples is almost never depicted or portrayed in art.

A. Baule 

B. Ifa

C. Yoruba

D. Bwa

Answer: C

Page reference: 891

14. Eshu’s image always appears at the top of the __________ board for the Yoruba. 

A. divination 

B. accounting

C. game

D. jumping 

Answer: A

Page reference: 891
15. Weavers of kente cloth are traditionally __________.

A. women

B. men

C. children

D. kings

Answer: B

Page reference: 892

16. The Kuba people produce elaborate and sophisticated arts tied to __________. 

A. kinship

B. shamanism

C. leadership

D. divination

Answer: C

Page reference: 892
17. The Kuba create a variety of embroidered textiles that are used in celebratory festivals as well as in ____________.

A. disguised initiation ceremonies

B. armed funeral rituals

C. guarded everyday activities

D. decorated divination practices

Answer: B

Page reference: 894

18. Kuba funerary rites involve the performance of masquerade figures assuming roles associated with _______________. 

A. male and female

B. living and dead

C. children and elders
D. earth and sky

Answer: A

Page reference: 897
19. Yoruba palaces had elaborately decorated __________.

A. lintels

B. cantilevering

C. corbelling

D. woodcarving

Answer: D

Page reference: 895

20. Olowe of Ise was a highly regarded __________ woodcarver.

A. Yoruba 

B. Dama

C. Bwa

D. Baule

Answer: A

Page reference: 895
21. In the view of many African cultures, a person’s death is comparable to __________. 
A. a child’s birth

B. the initiation ritual for young men and women

C. a long journey

D. sleep

Answer: B

Page reference: 898
22. Why is the display of African masks in museums problematic? 

A. According to tradition, many masks should not be viewed by outsiders.
B. Their full meaning can only be understood in the context of ritual performance.
C. Most masks are made of ephemeral materials and deteriorate rapidly in a museum collection.
D. All of the above.
Answer: B

Page reference: 884
23. Throughout the colonial period and after World War II, many African artists trained in __________. 

A. Japan

B. Europe

C. China

D. India

Answer: B

Page reference: 900
24. Among the Chokwe peoples, the nganga, or __________, interprets the results of multiple tosses of the ngombo.

A. diviner 

B. chief

C. mother

D. son 

Answer: A

Page reference: 893
25. In African cultures, the political use of art is closely associated with __________.

A. post-colonial concerns of nationalism

B. a leader’s connection to the spirit world

C. asserting a distinct cultural identity

D. underscoring a ruler’s elite status within the community

Answer: B

Page reference: 884

26. The __________ sacked and burned the Benin Royal Palace in 1897.

A. Chinese

B. British

C. Swiss

D. Russians

Answer: B

Page reference: 883
27. Which of the following is an example of how African art has changed in recent history? 

A. Masks are not commonly worn in ritual performance.
B. Photographs and plastic dolls are used in the place of traditional ritual objects.
C. Traditional objects have been altered to appeal more to the taste of tourists and collectors.
D. All of the above.
Answer: B

Page reference: 900
28. Prior to the twentieth century, African art collections in the West were typically housed in ___________. 

A. art museums

B. museums of natural history and ethnography

C. private universities

D. all of the above

Answer: B

Page reference: 881

29. Which statement does NOT apply to the masks associated with bwami, a voluntary association that is the basis for the Lega people’s political system.

A. They cover the initiate’s face until the end of the ceremony.

B. They symbolize continuity between ancestors and the living community.

C. They are often colored with white clay and fitted with a long beard made of plant fibers.

D. A heart-shape face and raised features are carved into an oval-shaped head.

Answer: A

Page reference: 888

30. The performance of children in Yoruba masquerades is viewed as _____________. 

A. entertainment for the adults

B. training for the future

C. a taboo practice

D. a rite of passage

Answer: B

Page reference: 886

31. What aspect of Bwa initiation rites developed in response to the threat of slave raiders in the nineteenth century? 

A. telling members of the community that initiates had been devoured by wild beasts

B. the use of wooden masks with geometric designs

C. separating initiates from younger playmates

D. forcing initiates to remove their clothes and sleep on the ground without blankets

Answer: B

Page reference: 887

32. Which of the following does NOT apply to the black nowo masks worn in Sande initiation rites? 

A. It is worn by the initiates as a sign of their transformation.
B. It symbolizes the ideal of feminine beauty in the culture.
C. It is worn by the person responsible for preparing girls for adulthood.
D. It compares the transformation to womanhood to the emergence of a butterfly.
Answer: C

Page reference: 888

33. Progression to higher grades of the Lega people’s bwami association depends on the candidate’ s character and __________. 

A. gender

B. ability to pay

C. hereditary lineage

D. ethnic background

Answer: B

Page reference: 888
34. How were colonialist administrators in the Congo and Angola depicted in the art of the Nkanu peoples? 

A. they appear as animals who have been hunted and killed

B. hieratic scale suggested their colonialist authority

C. they were shown as youth initiates in individualized “portraits”

D. through symbols recognizable by members of the community

Answer: C

Page reference: 889

35. Why do many African cultures emphasize the importance of maintaining relationships with ancestral spirits? 

A. They provide an-ongoing spiritual connection to the past.
B. They could cause harm if they are displeased.
C. They guard and control entry into the spirit world.
D. One’s status in life is based on their ancestral heritage.

Answer: B

Page reference: 890
36. Why might a Baule man have an image made of the spirit-spouse? 

A. because he misses his deceased wife

B. as a wedding gift for his future wife

C. because he has not married

D. as a sign of his initiation into adulthood

Answer: C

Page reference: 891
37. What is the function of nkisi nkonde? 

A. It is a ritual object commissioned after the death of an infant.
B. It is a decorative object resembling traditional sculpture, which is popularly sold in markets today.
C. It is an object that harnesses powers that will alleviate the specific problems of its owner.
D. It is a special type of reliquary kept on domestic ancestral altars.
Answer: C

Page reference: 890
38. What distinguishes nkisi nkonde from other nkisi? 

A. It is used to avenge one’s enemies.
B. Specific medicinal ingredients are used to focus its spiritual powers in a particular direction.
C. It is used by the Kongo culture.
D. It has a beard. 

Answer: B

Page reference: 891
39. Which figure is NOT called upon by the Yoruba people for the purpose of divination? 

A. Olodumare, the creator god

B. Orunmila, a god who represents certainty, fate, and order

C. Eshu, a capricious god who loves to disrupt things that are going well

D. Diviners, who consult all Yoruba gods

Answer: A

Page reference: 891

40. Why are major deities rarely depicted in African art? 

A. There is a prohibition against iconic representation of gods.
B. Deities are only used for divination purposes.
C. Deities are too far removed from the everyday problems of people.
D. Deities are considered malevolent forces to be feared.
Answer: C

Page reference: 891

41. What traditional practice in Yoruba culture is used to determine the source of a client’s problem? 

A. rituals involving a medicinal herb that induces visions

B. a session where opposing forces of order and disorder are mediated through a diviner

C. a trial of endurance enacted as part of an initiation ceremony

D. consult with a tribal shaman

Answer: B

Page reference: 892

42. Which statement does NOT apply to the kente cloth produced by the Ashanti culture? 

A. It is an ancient tradition in the culture.
B. It was originally used for state regalia.
C. Weavers are traditionally male.
D. It is made of various materials including cotton, silk, and rayon thread.
Answer: A

Page reference: 892

43. How is the authority of the Kuba nyim displayed publically? 

A. he carries a gilded wooden scepter

B. the geometric woven decoration on the walls of royal buildings

C. elaborate kente cloth regalia characterized by a distinctive royal pattern

D. a large palace decorated with carved sculpture

Answer: B

Page reference: 892;894 

44. The doors of Yoruba palaces are often decorated with _______________. 

A. complex geometric patterns indicating royalty

B. symbolic and narrative images carved in high relief

C. cast bronze relief panels depicting ancestral rulers

D. painted images of spirit beings who guard the palace

Answer: B

Page reference: 898
45. In many African cultures, a diviner is someone who ______________. 

A. makes sacred art including masks, sculptures, and ceramic wares

B. speaks for the tribal elders

C. maintains cultural secrets regarding ritual ceremonies 

D. mediates between this world and the supernatural 

Answer: D

Page reference: 885

46. Which object is NOT used as a divination tool in Africa? 

A. a board sprinkled with white wood dust

B. a rattle and shallow covered basket

C. coral beads

D. palm nuts 

Answer: C

Page reference: 891-892
47. The Yoruba Palace Door by Olowe of Ise (29-20) depicts _____________. 

A. a common Yoruba ritual 

B. the king receiving a colonial administrator

C. portraits of the royal family

D. all of the above

Answer: B

Page reference: 898
48. Performed as part of __________ for men in the Kuba region, the Ngady mwaash masquerade reflects the culture’s gender roles. 

A. initiation ceremonies

B. wedding rituals

C. funeral rites

D. divining sessions

Answer: C

Page reference: 896-897
49. Considered among the great masterpieces of African art, bieri sculptures served what function in Fang society? 

A. They were guardians of ancestral relics.
B. They provided a focal point for meditation and veneration of ancestors.
C. They reflected the Fang’s desire for balance among opposing forces in the universe.
D. All of the above.
Answer: D

Page reference: 899

50. What African tradition(s) are evoked in the work of contemporary artist El Anatsui (29-24)? 

A. the performative context of sculptural masks

B. the surface design in textiles

C. the use of ephemeral materials such as leaves, grass, and feathers

D. none of the above 

Answer: B

Page reference: 900-901

51. African art was frequently regarded as the work of __________ cultures and was placed in natural history or ethnographic museums.
     A. primitive

     B. advanced

     C. european
     D. aggressive
Answer: A
Page reference: 881

52. Numerous tradition-based societies persist in __________.

     A. Europe

     B. Africa

     C. Asia

     D. Pacific Islands
Answer: B
Page reference: 883
53. The domestic architecture of the Nankani people in west Africa is painted in distinctive _______patterns. 
     A. human
     B. organic
     C. geometric

     D. animal
Answer: C
Page reference: 884-885

54. Swahili developed from the longtime mingling of Arabic with local __________ languages.
     A. Latin American

     B. Indo-European

     C. Asian

     D. African
Answer: D

Page reference: 885
55. Most Bwa masks depict spirits that have taken a(n) __________ form.

     A. alien

     B. eccentric

     C. animal
     D. elemental
Answer: C
Page reference: 887
56. For the Lega people, bwami __________ symbolize continuity between the living community and the spirit realm and are typically exquisitely made at the highest level.

     A. homes

     B. masks
     C. skirts

     D. tables
Answer: B
Page reference: 889

57. Clients drive a __________ or other pointed object into a nkisi nkonde to activate its powers by getting its attention.

     A. nail
     B. stick

     C. pen

     D. finger

Answer: A
Page reference: 891
58. Kente __________ was originally reserved for state regalia.

     A. wood

     B. cloth
     C. fire

     D. metal
Answer: B
Page reference: 892

59. Yoruba sculptural figures are typically __________ in size and static in position.

     A. tall

     B. rotund

     C. short
     D. mismatched
Answer: C
Page reference: 898
60. The Dogon dama is a collective __________ ritual that is held every 12 to 13 years. 
     A. courtship

     B. wedding

     C. initiation

     D. funerary

Answer: D
Page reference: 899

61. The Dogon people are located in what country in west Africa? 
     A. Mali

     B. Nigeria

     C. Kenya
     D. Angola

Answer: A
Page reference: 899

62. The Nankani people have gender-specific projects when creating domestic architecture. Men build the structures, what main role do women undertake? 
     A. stock the kitchen
     B. decorate the structure
     C. prepare the garden
     D. search for materials
Answer: B
Page reference: 884

63. What does the term Erie Ibeji mean?

     A. image of a chief
     B. image of a mother
     C. image of a twin
     D. image of an animal
Answer: C
Page reference: 885

64. The Fang people use what type of wooden sculpture as a point of mediation between ancestors and the living?

     A. temple guardian
     B. twin figure
     C. tomb guardian
     D. reliquary guardian
Answer: D
Page reference: 900

Short Answer

65. What is an example of tradition-based art produced in Africa today?
66. Why does tradition-based art in Africa appear in such a wide variety of forms?

67. What rites of passage are commemorated in African art?

68. How does art in Africa relate to the world of ancestors and other spirits?

69. Why do we need to understand African art within the context of its use?

70. How do masks relate to ceremonial events in African art?
71. How do leaders in Africa use art if it isn’t intended to convey their authority and status?
72. Why does African art idealize the spirits of community leaders and others?
73. How is contemporary African art different than tradition-based African art?
74. Why do some contemporary African artists continue to use indigenous traditions?
75. How do the Chokwe use divination?
76. How did the Nkanu peoples confront colonial domination through art?
77. What is the prestige attire of the Kuba nyim?

78. How are nkisi nkonde an example of an object transformed by use?

79. Why do the Bwa use wooden masks now?

80. What are some of the foundations of African culture?

81. What is significant about Nankani building and their methods?

82. Why do children hold a key place in African ritual and society?

83. What happened to art shipped from Africa to Western Europe prior to the twentieth century?

Essay

84. How are African traditional art forms known to us today?

85. In what contexts are African art objects used? 
86. How is African art utilized by its leadership? 
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Multiple Choice

1. In England, Neoclassicism was accompanied by a __________ revival.

A. Gothic

B. Chinese

C. Mexican

D. African

Answer: A

Page reference: 921

2. In addition to portraits, John Singleton Copley produced ___________ history paintings similar to his American colleague Benjamin West. 

A. classical

B. Grand Manner

C. modern

D. Neoclassical

Answer: C

Page reference: 931

3. __________ combined Neoclassicism with realism in his many sculpted portraits of the heroes of the Enlightenment.

A. Boucher

B. Houdon

C. Reynolds

D. Kauffmann

Answer: B

Page reference: 939

4. __________ became a venerated pilgrimage site located in Mexico and named for a Spanish town.

A. Guadalupe

B. Madrid

C. Segovia

D. Toledo

Answer: A

Page reference: 943

5. David’s Death of Marat (Fig. 30-38) echoes the pose of Christ in a sculpture by ___________.

A. Reynolds

B. Boucher

C. Carriera

D. Michelangelo

Answer: D

Page reference: 938

6. Vigée-Lebrun was Marie Antoinette’s favorite __________.

A. daughter

B. painter

C. model

D. hostess

Answer: B

Page reference: 934-935

7. Accomplished, educated women of the upper class often hosted __________, which were intimate, fashionable, and intellectual gatherings. 

A. satires

B. tours

C. salons

D. academies

Answer: C

Page reference: 907

8. Neumann used Borromini’s Baroque design as the basis for his church in __________.

A. Rome 

B. London 

C. Paris

D. Würzburg 

Answer: D 

Page reference: 912

9. __________ was the originator of French Rococo style in painting. 

A. Reynolds 

B. Watteau

C. Wedgwood

D. Walpole

Answer: B

Page reference: 908

10. With his success as a moralizing painter, the artist __________ was able to give up portraiture, which he considered a deplorable form of vanity. 

A. Hogarth 

B. Fragonard

C. Boucher

D. Gainsborough

Answer: A

Page reference: 923

11. The most successful producer of __________ decorative arts was Wedgwood.

A. Romantic 

B. Rococo

C. Baroque

D. Neoclassical

Answer: D

Page reference: 919

12. Known best for his vedute of ancient monuments and ruins, Piranesi became one of the most accomplished ____________in the eighteenth century

A. sculptors 

B. printmakers

C. history painters

D. landscape painters

Answer: B

Page reference: 915

13. Visitors to Italy on the Grand Tour desired two types of __________ views: the capriccio and the veduta.

A. nude 

B. French

C. city

D. fashion

Answer: D

Page reference: 915

14. Rosalba Carriera specialized in painting portraits with __________. 

A. ink 

B. acrylic

C. pastels

D. wood 

Answer: C

Page reference: 914

15. In the eighteenth century, __________________ replaced the land-based power of the aristocracy.

A. the Industrial Revolution

B. the American civil war

C. slavery

D. mercantile trade

Answer: A

Page reference: 906

16. __________ developed in France when the regent of Louis XV moved the French court from Versailles to Paris.

A. Enlightenment 

B. Revolution 

C. Mission style

D. Rococo

Answer: D

Page reference: 907

17. __________ are typical Rococo elements in architectural decoration.

A. Cantilevers 

B. Arabesques

C. Iron rods

D. Striations

Answer: B

Page reference: 908

18. The __________ Academy awarded the Rome Prize, which provided the winners with study in Rome.

A. American 

B. Royal

C. French 

D. German

Answer: C

Page reference: 926

19. Painted for an unknown patron, Fragonard’s The Swing (Fig. 30-6) suggests the __________ of his aristocratic clientele. 

A. devout religious practice 

B. erotic interests

C. intellectual pursuits

D. scientific curiosity

Answer: B

Page reference: 912

20. Rococo paintings reflected the aristocratic life of leisure and pleasure in subjects taken from __________. 

A. classical love stories

B. Medieval literature

C. nature

D. Roman history

Answer: A

Page reference: 908

21. The main entrance of Chiswick House (Fig. 30-15) is a __________ temple front.

A. Roman 

B. Chinese

C. Gothic

D. Spanish

Answer: A

Page reference: 919

22. Walpole used crenellations, tracery, windows, and turrets to convert Strawberry Hill (Fig. 30-19) into a __________ castle.

A. Rococo

B. Renaissance

C. Austrian

D. Gothic

Answer: D

Page reference: 921-922

23. In England, __________ played a significant role in the production of silver during the Georgian period.

A. aristocrats

B. slaves 

C. women

D. Josiah Wedgewood

Answer: C

Page reference: 921

24. Reynolds developed a type of historical portraiture called ____________.

A. the Grand Manner

B. Academic

C. capriccio

D. moralizing

Answer: A

Page reference: 923-924

25. The Swiss artist John Henry Fuseli specialized in depicting dramatic subjects drawn from literary sources including ___________. 

A. the Bible

B. Erasmus

C. Chaucer

D. Shakespeare

Answer: D

Page reference: 929

26. British painters Fuseli and Blake both worked in a __________ style.

A. Rococo

B. Romantic

C. Neoclassical

D. Spanish

Answer: B

Page reference: 929-931

27. Which artist was admired by Denis Diderot, an Enlightenment philosopher who felt art’s function was to “inspire virtue and purify manners”? 

A. Fragonard 

B. Blake

C. Boucher

D. Chardin

Answer: D

Page reference: 934

28. David’s painting Oath of the Horatii (Fig. 30-37) became an emblem of the French __________.

A. ambassador

B. Revolution

C. fashions

D. colonials

Answer: B

Page reference: 937

29. The builders of mission architecture in North America’s Southwest looked to __________ for inspiration.

A. France 

B. China

C. Africa

D. Spain

Answer: D

Page reference: 943

30. Monticello (Fig. 30-69) was based on Jefferson’s study of __________ houses and fashionable Parisian houses.

A. Palladian 

B. Chinese

C. Mexican

D. Canadian

Answer: A 

Page reference: 961

31. Jean-Antoine Houdon made a well-regarded __________ of George Washington.

A. vase painting 

B. sculpture

C. stamp

D. cross

Answer: B

Page reference: 939

32. Angelika Kauffman’s Cornelia Pointing to her Children as Her Treasures (Fig. 30-26) expresses the idea of __________, a popular theme among eighteenth century audiences who preferred Classical subjects that taught lessons of civic virtue. 

A. family loyalty

B. the obedient child

C. the good mother

D. the faithful wife

Answer: C

Page reference: 927

33. How does Benjamin West’s The Death of General Wolfe (Fig. 30-28) illustrate the artist’s radical approach to the academic tradition of Neoclassical history painting? 

A. It shows the death of the hero.

B. Its popularity led it to be reproduced as a print.

C. It rejects Reynold’s notion of the Grand Manner.

D. It depicts a contemporary subject.

Answer: D

Page reference: 928

34. William Blake designed and printed his ___________ in the mid 1790s, which brought together painting and poetry.

A. portraits of British aristocracies

B. mythologies

C. black paintings

D. Prophetic books

Answer: D

Page reference: 930

35. Goya’s goal with the Los Caprichos series was to _____________. 

A. convey the value of Enlightenment ideals

B. alert the Spanish people to the error of their ways

C. communicate a need to maintain the monarchies of Europe

D. state the need for Christianity in a time of political unrest

Answer: B

Page reference: 940-941
36. What about Goya’s Third of May, 1808 (Fig. 30-44) epitomize Romanticism in art? 

A. It is not factual

B. It glorifies the victors

C. It is an image of terror

D. It is a mythological subject

Answer: C

Page reference: 943

37. How did French artists Jacques-Louis David incorporate ideas of Grand Manner painting into his depiction of Napoleon Crossing the Saint Bernard (Fig. 30-48)? 

A. He represented their subjects in classical settings and costumes.

B. He used artistic license to suggest a heroic quality, similar to the ancient past.

C. He adhered to models for history painting set out by Joshua Reynolds in England.

D. All of the above.

Answer: B

Page reference: 946-947
38. A common thread that connected Romantic artists was ____________.

A. the belief in the necessity of the Grand Tour

B. a simplified composition that clearly depicts individual forms 

C. a focus on rational subjects

D. an emphasis on emotional expressiveness

Answer: D

Page reference: 946

39. Interested in finding new symbolic forms for the nation, Benjamin Latrobe used ______________ in his design for the U.S. Capitol. 

A. a new “American” order 

B. Native American patterns to decorate carved entablatures

C. tobacco and corn instead of acanthus leaves on Corinthian columns

D. brick made from local clay

Answer: C

Page reference: 960

40. Lithography impacted art in the nineteenth century in all of the following ways EXCEPT: 

A. Artists were able to make prints without the expense or delay of an engraver.

B. Prints made art affordable to all levels of society.

C. It allowed artists to capture the subtleties of drawing. 

D. It diminished the traditional status of painting. 

Answer: D

Page reference: 954

41. What about Ingres’s work in the early nineteenth century demonstrates the ongoing interest in Neoclassicism? 

A. his subject matter

B. his attention to color and surface textures

C. his academic line and formal structure

D. his emphasis on moral virtue and reason

Answer: C

Page reference: 952

42. How do the landscape paintings of John Constable evoke themes of Romanticism in art? 

A. the heightened drama of the scene

B. the nostalgic emphasis on nature as idyllic and untouched 

C. the reference to the philosophical “sublime” 

D. the inclusion of exotic details

Answer: B

Page reference: 955

43. Which artist did NOT produce prints emphasizing themes of social critique and political activism? 

A. Hogarth

B. Blake

C. Goya

D, Daumier

Answer: B

Page reference: 922-923, 942-943, 953-954
44. How was the career of Angelica Kauffmann distinctive among female painters of the eighteenth century? 

A. She was trained by her father

B. She painted history paintings.

C. She was restricted to still life subjects.

D. She quit painting after having children.

Answer: B

Page reference: 927

45. Thomas Gainsborough’s style of portraiture reflects the influence of ____________. 

A. Flemish artists such as Van Dyck 

B. Reynold’s concept of the Grand Manner

C. realism found in Dutch genre painting

D. Romantic ideas about nature

Answer: A

Page reference: 924

46. Romantic landscape painting of the early nineteenth century involved all of the following EXCEPT ____________. 

A. nationalistic interests

B. spiritual revelation

C. accurate renderings of nature 

D. social and political concerns

Answer: C

Page reference: 954-958

47. Théodore Géricault’s The Raft of the “Medusa” (Fig. 30-50) demonstrates _______________ in Romantic history painting.

A. principles of the Grand Manner

B. the emphasis on emotion and drama

C. the political potential of art

D. all of the above

Answer: D

Page reference: 948-949

48. Which country embraced Gothic Revival architecture in the early nineteenth century as symbolic of its national tradition?

A. the United States

B. France

C. England

D. Germany

Answer: C

Page reference: 958

49. Goya hoped to connect his Family of Charles IV (Fig. 30-43) to _____________? 

A. his own artistic skill

B. representations of Roman emperors

C. the king’s prowess as a ruler

D. an earlier Spanish royal portrait

Answer: D

Page reference: 941-942
50. What feature of the Atrial Cross (Fig. 30-45), is a symbol of both Christianity and Native American traditions? 

A. the image of Christ’s face 

B. the atrial cross

C the holy shroud

D. pomegranates

Answer: B

Page reference: 943

51. Which of the following was NOT characteristic of English picturesque gardens, such as the Park at Stourhead (Fig. 30-16)? 

A. architectural “follies”

B. an artificial unkempt appearance

C. parterres

D. a mix of different styles and cultures

Answer: C

Page reference: 919

52. Becoming one of the most important stops on the Grand Tour, Cardinal Albani built the Villa Albani to _____________.

A. find an artistic style to reflect Enlightenment ideals

B. display his vast collection of antique artifacts

C. promote the industrial revolution

D. support Romantic ideals

Answer: B

Page reference: 915
53. According to the text, the beginnings of Romanticism can be traced to a combination of Neoclassical ideas of civic virtue with the emotional notion of patriotism first seen in _______. 

A. England

B. Rome

C. France

D. the United States

Answer: A

Page reference: 917

54. Enlightenment thinking is marked by the conviction that _________________.

     A. all developments should have church support

     B. the aristocracy is best able to rule

     C. all should have equal rights

     D. women should have the right to vote

Answer: C

Page reference: 906

55. Features of the Salon de la Princesse (Fig. 30-2) embody the decorative spirit of the __________ style.

     A. Romantic

     B. Mannerist

     C. Baroque

     D. Rococo

Answer: D

Page reference: 907-908

56. __________ painting was the most important form of pictorial art, according to the academy.

     A. Portrait

     B. History

     C. Contemporary

     D. Still life

Answer: B

Page reference: 926

57. __________ were really only honorary members of the academies.

     A. Sculptors

     B. Foreigners

     C. Women

     D. Architects

Answer: C

Page reference: 926

58. This neoclassical sculptor, __________, specialized in grand public monuments and erotic mythological subjects.

     A. Canova

     B. Goya

     C. Ingres

     D. David

Answer: A

Page reference: 917

59. Wedgwood asked the sculptor Hackwood to design an emblem for the British Committee to abolish the __________ .

     A. Romantic movement

     B. Industrial Revolution

     C. French Revolution

     D. slave trade

Answer: D

Page reference: 921

60. When she moved to London, Angelica Kauffmann was welcomed into the inner circle of artist  __________.

     A. Benjamin West

     B. Joshua Reynolds

     C. John Constable

     D. Thomas Cole

Answer: B

Page reference: 926-927

61. Rococo ended because of Enlightenment ideas, the rising popularity of the __________ style, and imminent revolution.

     A. Gothic

     B. Realist

     C. Neoclassical

     D. Grand Tour

Answer: C

Page reference: 932

62. Vigée-Lebrun was elected to one of the four places in the French __________ available to women.

     A. Parliament

     B. Aristocracy

     C. Guild

     D. Academy

Answer: D

Page reference: 935

63. The academicians were so impressed with Watteau’s Pilgrimage to the Island of Cythera that they created a new category of painting for it called ___________.

     A. capriccio

     B. veduta

     C. fête galante

     D. Rome Prize

Answer: C

Page reference: 910

64. Often considered the beginning of art-historical study _____________ published The History of Ancient Art (1764), which analyzed art history as a succession of styles.

     A. Johann Winckelmann

     B. Alessandro Alberti

     C. Horace Walpole

     D. Edmund Burke

Answer: A

Page reference: 916

65. _______________ painted a series of entertaining scenes of scientific experiments.

     A. Richard Boyle

     B. Joseph Wright of Derby

     C. Thomas Cole

     D. Joseph Mallord William Turner

Answer: B

Page reference: 924

66. Géricault painted __________ to expose incompetence, an aim that deviated from typical history paintings.

     A. The Death of Benjamin West
     B. An Experiment on a Bird in the Air Pump
     C. The Signboard of Gersaint
     D. The Raft of the Medusa
Answer: D

Page reference: 948

67. Turner sought to capture the _____________ or a mixture of fascination and fear in his art. 

     A. vedute

     B. salons

     C. sublime

     D. fête galante

Answer: C

Page reference: 955
68. ______________ encouraged Caspar David Friedrich to make landscape the principal subject of his art.

     A. Johann Winckelmann

     B. Johann Wolfgang von Goethe

     C. Joseph Wright of Derby

     D. Cardinal Albani

Answer: B

Page reference: 958

69. Caspar David Friedrich conceived landscape as a vehicle through which to achieve ______________.

     A. spiritual revelation

     B. power over nature

     C. communion with spirits

     D. fame in the academy

Answer: A

Page reference: 958

70. English artist William Hogarth believed that art should contribute to ______________.

     A. status of its patron

     B. the moral improvement of society

     C. the pleasure of the aristocrats

     D. the French revolution

Answer: B

Page reference: 922

Short Answer

71. How does Rococo art reflect the lifestyle of French aristocracy in the eighteenth century?

72. How does Rococo art differ from art based on Classical tradition?

73. In what ways is Rococo architecture related to Baroque architecture?

74. How do scientific discoveries impact on art during the eighteenth century?

75. Why did Diderot encourage artists to work for the common good?

76. How did Wright glorify science?

77. How did Hogarth and Greuze criticize culture in hopes of improving it? 

78. What was the role of art academies in the eighteenth century and how did they influence artistic development of the period? 

79. How did Neoclassical artists rebel against Rococo art?

80. What is the relationship between Neoclassical architecture and Renaissance architecture?

81. When did the Romantic movement in England begin?

82. What impact did the French Revolution have on art?

83. How did artists of the nineteenth century use landscape painting to convey ideas associated with Romanticism? 

84. What was Winckelmann’s influence on art?

85. How did art develop in New Spain in the eighteenth century?

86. What is Grand Manner painting and how did it inform art of the eighteenth and early nineteenth century? 

87. What does the term Rococo mean?

88. What differences can be seen in Neoclassical art of the eighteenth century to that produced in the nineteenth century?

89. What are the sources for Jefferson’s Monticello (Fig. 30-69)?

90. Why was iron an important building material in the eighteenth century?

Essay

91. What are the main features of Rococo style in art and architecture?

92. How were Enlightenment ideas reflected in art of the eighteenth century? Choose examples that demonstrate the diverse range of styles used to express these interests. 

93. Neoclassicism and Romanticism are usually considered to have opposing styles. Write an essay using specific examples that demonstrate the overlapping aspects of their visual characteristics, thematic interests, and cultural significance. 
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Multiple Choice

1. Although it still stands today, the __________ was intended to be a temporary structure erected for the 1889 Universal Exposition. 

A. Crystal Palace

B. Paris Opéra

C. Statue of Liberty

D. Eiffel Tower

Answer: D

Page reference: 963

2. During the nineteenth century, who were major patrons of the arts? 

A. monarchs

B. workers

C. church officials

D. industrialists and entrepreneurs

Answer: D

Page reference: 964

3. What significant change occurred in how art was conceptualized and created? 

A. Political activism began to play a significant role.

B. Some artists retreated into their own imagination.

C. There was a response among artists to photography.

D. All of the above. 

Answer: D

Page reference: 964

4. What device had artists used since the late Renaissance to project images for reproduction? 

A. the camera obscura

B. the daguerreotype

C. negatives

D. lithographs

Answer: A

Page reference: 968

5. What painting characteristic of the juste-milieu style of art so captivated Napoleon III that he purchased it for his private collection?

A. Manet’s Olympia (Fig. 31-18)

B. Cabanel’s The Birth of Venus (Fig. 31-4)

C. Rude’s The Dance (Fig. 31-5)

D. Whistler’s Nocturne in Black and Gold (Fig. 31-27)

Answer: B

Page reference: 966

6. The influence of Japonisme can best be seen in the paintings of which artist? 

A. Courbet

B. Moreau

C. Rossetti

D. Van Gogh

Answer: D

Page reference: 996

7. Van Gogh’s insistence on his emotional state over fidelity to nature contributed to the development of which subsequent movement in modern art? 

A. Symbolism

B. Japonisme

C. Expressionism

D. Art Nouveau

Answer: C

Page reference: 999

8. The Post-Impressionist artists discussed in the text found inspiration from all of the following sources EXCEPT ________.

A. non-western cultures

B. folk art

C. classical art

D. medieval art

Answer: C

Page reference: 994-999

9. In order to emphasize the abstract nature of his paintings, Whistler often chose titles that were more commonly used in ________. 

A. psychology

B. music

C. poetry

D. mathematics

Answer: B

Page reference: 986-987

10. A common theme among Symbolist artists was ____________. 

A. Egyptian culture

B. irrational fears and desires

C. the idealized landscape

D. primitive cultures

Answer: B

Page reference: 999

11. Which artist is known for producing portraits of some of Britain’s leading intellectuals? 

A. Timothy O’Sullivan 

B. Henry Fox Talbot

C. Julia Margaret Cameron

D. James Abbott McNeill Whistler

Answer: C

Page reference: 971

12. Garnering criticism from academicians, Carpeaux’s The Dance (Fig. 31-5) did not possess the smooth and generalized features of _______________. 

A. Neoclassicism

B. juste-milieu 

C. Impressionism

D. Orientalism 

Answer: A

Page reference: 967

13. __________ artists were committed to painting the modern world honestly.

A. Art Nouveau 

B. Symbolist

C. Realist

D. Romantic

Answer: C

Page reference: 972

14. Courbet’s A Burial at Ornans (Fig. 31-13) was criticized at the Salon for its disrespect of  _________________. 

A. his father’s death 

B. the rules of academic composition

C. his allegiance to the Catholic Church

D. the death of the Academy 

Answer: B

Page reference: 974

15. Nineteenth-century Russian artists shared the __________ interest in presenting unflinching looks at grim reality.

A. Realist

B. Symbolist

C. Art Nouveau

D. Impressionist

Answer: A

Page reference: 980

16. __________ was regarded as one of the most uncompromising American Realists of the era.

A. Eakins 

B. Ingres

C. Repin

D. Gross

Answer: A

Page reference: 980

17. Winslow Homer employed an unadorned realism in depicting the heroic struggles of ____________. 

A. African-Americans

B. the working poor

C. soldiers in the Civil War

D. young male athletes

Answer: B

Page reference: 982

18. Rossetti was one of the leaders of the __________ Brotherhood.

A. Romantic 

B. Pre-Raphaelite

C. Impressionist

D. Symbolist

Answer: B

Page reference: 984

19. __________ and his compatriots designed furniture, stained glass, tiles, wallpaper, and fabrics.

A. Eakins

B. Homer

C. Whistler

D. Morris

Answer: D

Page reference: 985

20. William Morris’s reaction against the mass-production of furniture and other functional objects was rooted in his ____________. 

A. desire for his own wealth

B. socialist concerns for industrial workers

C. idea that art was only for the elite

D. religious beliefs 

Answer: B

Page reference: 986

21. __________ accused Whistler of “flinging pots of paint in the public’s face.”

A. Morris 

B. Ruskin

C. Homer

D. Eakins

Answer: B

Page reference: 987

22. __________ was devoted to anarchist philosophies and developed an exhibition for Impressionists apart from the official Salon.

A. Pissaro

B. Manet

C. Eakins

D. Morris

Answer: A

Page reference: 987

23. Napoleon III developed the Salon des Refusés for artists rejected from the official __________. 

A. government

B. opéra

C. Salon

D. church

Answer: C

Page reference: 976

24. Manet’s Olympia (Fig. 31-18) was based on a(n) __________ Renaissance source.

A. Netherlandish 

B. German

C. Spanish

D. Italian

Answer: D

Page reference: 978

25. Most of the Impressionists painted en plein air, meaning they painted outside the __________.

A. market

B. studio

C. revolution

D. church

Answer: B

Page reference: 987

26. Although associated with the Academy, Gustave Moreau’s sensuous treatment of biblical themes served as a precursor to which art movement? 

A. Neo-Impressionism

B. Symbolism

C. Impressionism

D. the Pre-Raphaelites

Answer: B

Page reference: 1001

27. The artist ____________ was reprimanded by the Ministry of Fine Arts for the sensuality of her figures. 

A. Rosa Bonheur

B. Berthe Morisot

C. Camille Claudel

D. Mary Cassatt

Answer: C

Page reference: 1003

28. In contrast to some of the other Impressionist painters, Renoir focused on the __________.

A. marketplace

B. street light

C. racecar

D. figure

Answer: D

Page reference: 990

29. While most of the Impressionists were born in France, Mary Cassatt was born in __________.

A. America

B. Japan

C. Portugal

D. Ireland

Answer: A

Page reference: 993

30. What about Dejeuner sur L’Herbe (Fig. 31-17) was particularly shocking? 

A. the depiction of the female nude 

B. the references to important artworks of the past

C. the “immoral” subject matter

D. all of the above

Answer: D 

Page reference: 976-977

31. Although artists in different countries developed their own approach to Realism, what common interest united them? 

A. a rejection of Academic standards for art 

B. a desire to present an unflinching look at the lives of the working poor

C. a preference for oil painting

D. their political affiliation and activist role in society 

Answer: B

Page reference: 980

32. How does Charles Garnier’s Opéra (Fig. 31-2) illustrate the Academic practice of historicism?

A. It was built with Classical materials and engineering techniques.

B. Its design was based on Baroque architectural forms.

C. Its primary function was to entertain the French social elite.

D. It was part of urban planning efforts to redesign the medieval city of Paris. 

Answer: B

Page reference: 965

33. What impact did the suppression of the Paris Commune have on art after 1871? 

A. There was a resurgence in political art.

B. Artists turned to lithography and other printed formats for social critique.

C. Overt political commentary diminished in the art of the avant-garde.

D. Avant-garde artists produce politically charged work anonymously and under pseudonyms.

Answer: C

Page reference: 986-987 
34. Which artist, known for depicting idyllic and carefree scenes, summed up the essence of painting by saying, “For me a picture should be a pleasant thing, joyful and pretty—yes pretty!”? 
A. Rosa Bonheur

B. Mary Cassatt

C. Edgar Degas

D. Auguste Renoir

Answer: D

Page reference: 990-991

35. What common denominator unifies the artists considered Post-Impressionists? 

A. They lived in France. 

B. Impressionism served as a springboard for their experimentation.

C. They rejected Classical ideas and form. 

D. Their work is characterized by heavily built-up areas of paint called impasto.

Answer: B

Page reference: 994-995

36. American-born sculptor Edmonia Lewis employed a ________ style to address modern issues such as slavery. 

A. Realist

B. Neoclassical

C. Impressionist

D. Symbolist

Answer: B

Page reference: 982

37. What was a disadvantage of a daguerreotype? 

A. The image was blurred.

B. The image would fade over time.

C. The image could not easily be reproduced.

D. All of the above. 

Answer: C

Page reference: 969

38. The earliest photographers asserted the artistic value of their work by ________________. 

A. organizing museum exhibitions of their photographs

B. imitating the subjects and styles of painting

C. signing their names to the bottoms of prints

D. seeking patrons who would support their work

Answer: B

Page reference: 969

39. What common practice of early photographers, which seems problematic today, did not concern nineteenth century viewers? 

A. Subjects were required to sit for extremely long exposure times.

B. Developments in photography were commercially motivated.

C. The chemicals used in photography were extremely toxic.

D. Documentary photographs were sometimes staged. 

Answer: D

Page reference: 970-971

40. The group of artists called the Société Anonyme des Artistes Peintures, Sculptors, Graveurs, etc. is particularly significant for its role in _____________. 

A. promoting the work of women artists as equal to that of their male colleagues

B. the rise of independent exhibitions and gallery system to promote a diverse range of art

C. emphasizing the importance of art to represent the fleeting effects of light and color

D. unifying the avant-garde artists in France

Answer: B

Page reference: 987

41. In what context did the notion of an avant-garde among artists first appear? 

A. discussions by bourgeois members of the “café society” in Paris

B. alternative exhibitions of artists who had been rejected by the Salon

C. the writings of Karl Marx

D. in programs of French utopian socialists 

Answer: D

Page reference: 972

42. Although known best for his lithographed posters, Toulouse-Lautrec’s organic forms and hand-drawn letters can be linked most closely to which art movement? 

A. Symbolism

B. Arts and Craft Revival

C. Pre-Raphaelites

D. Art Nouveau 

Answer: D

Page reference: 1007

43. In what way was Gustave Courbet’s Stonebreakers (Fig. 31-12) an explicit political statement? 

A. He refused to exhibit it in the Salon.

B. His elevated his lower-class subject to the heroic status afforded history painting. 

C. He rejected academic conventions to idealize the subject.

D. He depicted an actual event that spawned violent protests outside the city of Ornans.

Answer: B

Page reference: 973

44. What innovation seen in Rodin’s The Burghers of Calais (Fig. 31-44) signaled his departure from established traditions of sculpture? 

A. The figure grouping is placed at eye-level.

B. The figures show emotional anguish and despair.

C. Rodin suggests their pain through physical discomfort. 

D. All of the above 

Answer: A

Page reference: 1003

45. In Degas’ The Rehearsal on Stage the seeming arbitrary cropping of figures suggests the influence of _____________.

     A. synthetism

     B. historicism

     C. photography

     D. medieval stained glass

Answer: C

Page reference: 993

46. Which of the following was NOT part of Impressionist’s painting technique? 

A. painting en plein air
B. grinding and mixing his own paint

C. working while in a boat

D. rendering changes in light and atmosphere

Answer: B

Page reference: 987

47. In contrast to the Realists, Impressionist artists focused on scenes of the ______________.

A. religious icons

B. industrial monuments

C. upper middle class at leisure

D. social issues

Answer: C

Page reference: 987

48. Cézanne’s professed aim of painting was to ______________. 

A. evoke a strong emotional reaction from the viewer

B. create an image of pure aesthetic pleasure

C. make of Impressionism something solid and durable

D. capture transitory effects of light and atmosphere

Answer: C

Page reference: 1013

49. What was George Seurat’s goal in his “Divisionist” paintings? 

A. to enliven paintings through the use scientific theories about color and optic function

B. to bring Classical structure to the Impressionists’ approach to painting

C. to use color to generate a strong emotional response from the viewer

D. to produce an idiosyncratic style characterized by the use of small dots of color

Answer: A

Page reference: 995

50. The reading room at the Bibliothèque Nationale in Paris (Fig. 31-51) demonstrates the tendency of late nineteenth century architects to ______________. 

A. fuse a historicizing approach to form with new technologies

B. reject the use of mass-produced and industrial materials in design

C. explore new architectural forms that could reflect the modern world

D. adhere to the dictum that “form ever follows function”

Answer: A

Page reference: 1008

51. Reflecting Richard Morris Hunt’s architectural training at the École des Beaux-Arts, the ideal American city he designed for the World’s Columbian Exposition in Chicago was based on the symbolism of __________. 

A. the American factory

B. Greek and Roman architecture

C. the skyscraper

D. Gothic cathedrals

Answer: B

Page reference: 1009

52. Which artist associated with Realism in the nineteenth century found great success in the Salon system, including receiving France’s highest honor of membership in the Legion of Honor? 

A. Courbet

B. Manet

C. Bonheur

D. Millet 

Answer: C

Page reference: 976

53. George Seurat developed a distinctive style of painting that he called ___________. 

     A. Divisionism

     B. Synthetism

     C. Orientalism

     D. daguerrotype

Answer: A

Page reference: 995

54. Gauguin’s interest in __________ led him to give up his affluent lifestyle in search for the more simple pleasures.

     A. Japonisme

     B. the “primitive”

     C. peasants

     D. medieval cathedrals

Answer: B

Page reference: 999

55. Antonio Gaudí was the major practitioner of Art Nouveau in Spain, where it was called____________. 

     A. Divisionism

     B. Pointilism

     C. Modernismo

     D. Symbolism
Answer: C

Page reference: 1005

56. The Belgian artist James Ensor frequently used _______in his terrifying paintings, which combined aspects of Symbolism and Expressionism. 

     A. weapons

     B. femme fatales

     C. demons

     D. masks

Answer: D

Page reference: 1003

57. __________’s famous saying “Form ever follows function” had a significant impact on architectural design in the twentieth century. 

     A. Victor Horta

     B. Charles Garnier

     C. Louis Sullivan

     D. Antonio Gaudi

Answer: C

Page reference: 1011-1012

58. Frederick Law Olmstead and Calvert Vaux relied on the English tradition of _______landscaping in designing New York’s Central Park. 

     A. symmetrical

     B. picturesque

     C. Grand Manner 

     D. maze

Answer: B

Page reference: 1010

59. The development of structural steel and the  ________ were essential to the development of the modern skyscraper. 

     A. electric elevator

     B. pre-cut glass panes

     C. ancient techniques of concrete

     D. cable car

Answer: A

Page reference: 1011

60. Julia Margaret Cameron was a creative early proponent of portrait __________.

     A. lithography

     B. photography

     C. painting

     D. sketches

Answer: B

Page reference: 971

61. Garnier revived the __________ style in The Opéra (Fig. 31-2), that earlier period of French greatness.

     A. Gothic

     B. Byzantine

     C. Baroque

     D. Oriental

Answer: C 

Page reference: 965-966

62. Art Nouveau artists and architects drew inspiration from _____________.

     A. history painting

     B. historic battles

     C. the subconscious mind

     D. nature

Answer: D

Page reference: 1004

63. Known as synthetism, Gauguin’s style involved brilliantly colored flat shapes, anti-naturalist color and _____________.

     A. gold leaf

     B. one point perspective

     C. bold outlines

     D. shading

Answer: C

Page reference: 999

64. Probably begun in the last year of his life Cézanne’s The Large Bathers (Fig. 31-58) returned to ____________.

     A. social issues

     B. academic convention

     C. decorative art nouveau line

     D. pointillism

Answer: B

Page reference: 1014

65. Important to the works of Seurat _________ observed that adjacent objects cast reflections on their neighbors and create the effect of their complementary color.

     A. Michel-Eugène Chevreul

     B. Edmund Burke

     C. Charles Baudelaire

     D. Cornelius Vanderbilt

Answer: A

Page reference: 995

66. Monet was fascinated with the subject of _______________ because of the way light played across its surface.

     A. Rouen Cathedral

     B. The Crystal Palace

     C. Mont Sainte-Victoire

     D. wooded landscape

Answer: A

Page reference: 989

Short Answer

67. How is early photography related to Realism?

68. Why are engravings important in spreading an artist reputation?

69. Who was William Morris?

70. How did Manet break with conventions in his paintings?

71. Why did the Impressionist painters focus on scenes of leisure and landscapes?

72. How do the works of Mary Cassatt and Berthe Morisot compare to their male colleagues in Impressionism?

73. What is repoussoir and how did Cézanne use it?

74. What is Japonisme?

75. What is Symbolism?

76. Who was Camille Claudel?

77. What is Art Nouveau?

78. How is Central Park organized?

79. How are the first skyscrapers designed and ornamented?

80. In what ways was Henry Ossawa Tanner unlike his contemporaries in the Paris art world?

Essay

81. Using examples from different art movements of the nineteenth century, discuss how technological and social changes of the period are reflected in the art produced. 

82. What is the relationship between Realism and Impressionism?

83. Consider the many different artistic styles and interests that emerged over the course of the nineteenth century. Choose one artist or movement that you think was most influential and write an essay justifying your answer. 

84. Discuss the use of light in Impressionist paintings. Give examples of specific artists and their work in your explanation of their innovative use of light and color.

85. Van Gogh’s impact on the arts has been significant and far reaching. Explore some of his innovations in terms of his concepts and their manifestation in is his work.
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Multiple Choice

1. The influential critic, Clement Greenberg, believed that the best paintings had no reference to ___________.

A. the outside world

B. religion

C. politics

D. human emotion

Answer: A

Page reference: 1073

2. Alfred Stieglitz was the chief proponent of European Modern art in __________.

A. Mexico

B. Japan

C. America

D. Canada

Answer: C

Page reference: 1041

3. Portrait of a German Officer is the work of the artist __________.

A. Georgia O’Keeffe

B. Arthur Dove

C. Marsden Hartley

D. John Sloan

Answer: C

Page reference: 1042-1043

4. The avant-garde in Cuba was the most __________ of all the Modernist groups.

A. homogeneous

B. ignored

C. suppressed

D. interdisciplinary

Answer: D

Page reference: 1071

5. The paintings of Mexican artist Frida Kahlo are ____________ than those by Diego Rivera.

A. more historical

B. more modern

C. more personal

D. more abstract

Answer: C

Page reference: 1069

6. A distinctive feature of Le Corbusier’s Modern architecture is its ______________. 

A. lack of ornamentation

B. domino construction system

C. emphasis on rational functional design

D. all of the above
Answer: D

Page reference: 1045

7. The Prairie school designed low, horizontal __________ that echoed the flat plains of the prairie.

A. skyscrapers

B. landscapes

C. gardens

D. houses

Answer: D

Page reference: 1046

8. Mary Colter found great inspiration in the architectural traditions of _____________. 

A. the Académie des Beaux-Arts 

B. Russian constructivism 

C. Native Americans

D. Japan

Answer: C 

Page reference: 1048

9. The use of metal beams and girders was a main feature in the development of __________. 

A. skyscrapers

B. Suprematism

C. murals

D. Constructivism

Answer: A

Page reference: 1049

10. The Association of Artists of Revolutionary Russia promoted a __________ painting style.

A. Constructivism 

B. Suprematism

C. abstract

D. Socialist realism

Answer: D

Page reference: 1052

11. Mondrian’s interest in abstraction was an attempt to distill the __________ from objects in nature. 

A. essential form 

B. universal beauty

C. dynamic equilibrium

D. opposing forces

Answer: A

Page reference: 1052

12. What Abstract Expressionist technique, pioneered by Helen Frankenthaler, had a significant influence on later artists? 

A. action painting

B. photomontage

C. staining unprimed canvas

D. assemblage

Answer: C

Page reference: 1079

13. Marianne Brandt and Anni Albers both worked at the __________.

A. murals

B. Bauhaus

C. Dada

D. Cubism

Answer: B

Page reference: 1054-1056

14. The Mexican __________ was intended to address Mexico’s need for a national and revolutionary art. 

A. Suprematism 

B. Constructivism

C. Futurism

D. mural movement 

Answer: D

Page reference: 1068

15. Augusta Savage was a sculptor in the __________ Renaissance.

A. Harlem 

B. Suprematism

C. Ashcan

D. Cubist

Answer: A

Page reference: 1064-1065

16. Barbara Hepworth and Henry Moore both worked in __________.

A. photography

B. mobiles

C. sculpture

D. murals

Answer: C

Page reference: 1060

17. Surrealist painters employed a variety of techniques, known collectively as __________.

A. photography

B. automatism

C. murals

D. readymades

Answer: B

Page reference: 1057

18. The Surrealists embraced unexpected __________ of disparate realities.

A. colors 

B. light

C. juxtapositions

D. motion

Answer: C

Page reference: 1057

19. __________ exhibited with the Surrealists from the beginning and embraced biomorphic abstraction.

A. Lawrence 

B. Moore

C. Hepworth

D. Miró

Answer: D

Page reference: 1059

20. The __________ developed many techniques for liberating the unconscious.

A. Fauvists 

B. Cubists

C. Constructivists

D. Surrealists

Answer: D

Page reference: 1057

21. The best-known artist to emerge from the Harlem Community Art Center was __________.

A. Dali 

B. Lawrence

C. Hepworth

D. Moore

Answer: B

Page reference: 1065

22. __________ architects developed a common formal language that transcended regional boundaries.

A. International Style

B. Cubist

C. Dadaist

D. Surrealist

Answer: A

Page reference: 1057

23. An outgrowth of the Russian Revolution, __________ comprised a group of artists dedicated to working collectively for the state. 

A. Suprematism 

B. Cubism

C. Constructivism

D. Orphism

Answer: C

Page reference: 1050
24. A spare, geometric style of Modern architecture in Europe developed in response to __________.

A. The Bridge

B. The Blue Rider

C. Orphism

D. Art Nouveau

Answer: D

Page reference: 1044

25. Similar to American artists, Canadian artists began to exert independence from __________ influences.

A. Mexican

B. European

C. Russian

D. Chinese

Answer: B

Page reference: 1067

26. Hartley, Dove, and O’Keeffe were all supported by __________ and shown in his gallery.

A. Henry Moore

B. Jacob Lawrence

C. Alfred Stieglitz

D. Salvador Dali

Answer: C

Page reference: 1041

27. Hannah Höch was a central figure in the __________ Dada group.

A. Berlin

B. Vienna

C. Moscow

D. Toronto

Answer: A

Page reference: 1040

28. __________ developed in reaction to the horrors of World War I.

A. Cubism

B. Fauvism

C. German Expressionism

D. Dada

Answer: D

Page reference: 1037

29. __________ wanted Futurism to break Italy free from its past.

A. Höch 

B. Tatlin

C. Marinetti

D. Picasso

Answer: C

Page reference: 1033

30. In the years after World War II, Francis Bacon’s paintings evoked the horrors of war and human suffering through ______________. 

A. expressive images of distorted figures

B. raw, heavily worked abstract forms

C. biomorphic images that held personal symbolism

D. large scale murals inspired by Renaissance frescoes

Answer: A 

Page reference: 1071

31. Neither Picasso nor __________ wanted to break the link from reality with their Cubist abstractions.

A. Stieglitz 

B. Braque

C. Matisse

D. Sloan

Answer: B

Page reference: 1025

32. What motivated Picasso to create his large-scale painting Guernica (Fig. 32-64) for Spanish Pavilion at the 1938 Paris Exposition? 

A. It was a celebration of Spain’s technological innovations in the early twentieth century.

B. It was a response to the German bombing of a small Basque town, sponsored by Spanish Nationalists. 

C. It memorialized the huge loss of life in World War I. 

D. It was a modern version of traditional history painting recognizing Spanish accomplishments. 

Answer: B

Page reference: 1062-1063

33. The manner in which Picasso and Braque broke objects into parts initiated ____________. 

A. collage

B. analytic cubism

C. automatism

D. expressionism

Answer: B

Page reference: 1025

34. Villa Savoye (Fig. 32-40) reflects Le Corbusier’s ___________ ideals in its geometric design and avoidance of ornamentation.

A. Dada

B. Bauhaus

C. Purist

D. Futurist

Answer: C

Page reference: 1045

35. Why did the U.S. Government hire Dorothea Lange and other photographers during the Great Depression? 

A. It was a part of a program that provided jobs to unemployed artists. 

B. They hoped to build public support for Federal assistance for rural America.

C. They wanted artwork that reflected the national American identity.

D. All of the above.

Answer: B

Page reference: 1066

36. How did Picasso’s treatment of space in Les Demoiselles d’Avignon (Fig. 32-6) dramatically change the practice of painting in the west?

A. It was an alternative to traditional systems of perspective.

B. It legitimized non-objectivity as a viable interest in painting. 

C. It rejected the use of color.

D. It implied that art was an intellectual activity not rooted in emotional expression.

Answer: A

Page reference: 1023

37. How does Synthetic Cubism reference the real world? 

A. Illusionistic painting techniques are used to render objects. 

B. The suggestion of discernible subjects.

C. Paintings typically display overt political critique.

D. None of the above.

Answer: B

Page reference: 1025

38. Apollinaire labeled the art of Robert and Sonia Delaunay as ____________.

A. assemblage

B. Futurist

C. non-objective

D. Orphism

Answer: D

Page reference: 1032

39. Which Dadaist idea would have a radical influence on art of the later twentieth century? 

A. the rejection of three-dimensional illusionism in painting

B. the belief that art could convey spiritual concerns through non-objective imagery

C. the notion that art was not precious, but could exist as conceptual ideas and actions 

D. the role of the subconscious in revealing universal symbols and meaning 

Answer: C

Page reference: 1019

40. Although academic in scale Matisse’s Le Bonheur de Vivre (Fig. 32-4) was avant-garde in the ________.

A. introduction of landscape

B. subject of figures

C. flattening of the figure

D. fragmentation of the objects

Answer: C

Page reference: 1021

41. How did Dadaist artists respond to the horrors seen during World War I? 

A. They mocked established cultural traditions. 

B. They introduced new forms for art. 

C. They provided social critique through satire.

D. All of the above.

Answer: D

Page reference: 1037-1040

42. Which of the following was a significant factor in providing New York with the foundation to supersede Paris as the center of the modern art world? 

A. the Armory Show

B. the 291 Gallery

C. the Harlem Renaissance

D. the Federal Arts Project 

Answer: D

Page reference: 1066

43. A member of the Blue Rider Group, Kandinsky believed that abstraction would lead humanity to a deeper awareness of _________________. 

A. the paranoiac-critical method

B. spirituality 

C. the animal world

D. the Enlightenment

Answer: B

Page reference: 1031

44. Why did Mexican muralists employ naturalism in the works they produced for public buildings? 

A. It symbolized the historical status of Western culture. 

B. The government felt the public could not comprehend abstract art.

C. They wanted to reference Native American traditions.

D. European modernism did not impact Mexico until the mid-twentieth century. 

Answer: B

Page reference: 1068

45. The Harlem Renaissance artist, Aaron Douglas, developed a _________ style that owes much to African art. 

A. the Harlem Renaissance

B. dada-inspired

C. suprematist

D. collaged silhouetted

Answer: D

Page reference: 1061

46. Which of the following technological innovations did NOT contribute to the development of the first skyscrapers? 

A. steel structural supports

B. reinforced concrete

C. the elevator

D. the integration of heating, ventilation, plumbing and electrical systems

Answer: B

Page reference: 1049

47. The politically charged expressionism of Käthe Kollwitz can be most closely aligned with the artists of which modern movement? 

A. The Bridge

B. Dada

C. Regionalism

D. none of the above

Answer: D

Page reference: 1028

48. The __________ of Gerrit Rietveld’s Schröder House created the radical asymmetry sought after in the De Stijl movement.

A. exposed skeletal structure

B. large expanses of windows

C. richly encrusted surface

D. the white planes and horizontal and vertical accents in primary colors

Answer: D

Page reference: 1052

49. How did Walter Gropius’s design for the Bauhaus building convey the dynamism of modern life? 

A. The three large cubic areas had a balanced asymmetry.

B. It used modern materials and technology in a traditional architectural form. 

C. It emphasized hand-crafted workmanship and aesthetic quality. 

D. It integrated the building’s form organically into the surrounding landscape. 

Answer: A

Page reference: 1055

50. Abstract Expressionism can be interpreted as a response to the cataclysmic events of the early twentieth century in all of the following ways EXCEPT: 

A. The artists rebelled against artistic traditions of the past. 

B. It reflected a sense of social alienation and existential crisis.

C. It was a manifestation of the artists’ radical political views. 

D. Artists hoped to express universal truths and sublime experience. 

Answer: C

Page reference: 1073

51. Which artist explicitly addressed feminist concerns in her work? 

A. Georgia O’Keeffe

B. Hannah Höch

C. Anni Albers

D. Helen Frankenthaler 

Answer: B

Page reference: 1040

52. ___________ ideas of a collective unconscious of universal archetypes shared by all humans greatly influenced the Abstract Expressionist painters.

A. Sigmund Freud’s

B. Carl Jung’s

C. Clement Greenberg’s

D. Vassily Kandinsky’s

Answer: B

Page reference: 1073

53. Which modern art movement professed a radical political agenda based on their love of machines, speed, and war? 

A. Constructivism

B. Futurism

C. Dada

D. Suprematism 

Answer: B

Page reference: 1033

54. Discoveries in __________, especially the work of Freud, influenced Modern art.

     A. psychology

     B. science

     C. philosophy

     D. marxism

Answer: A

Page reference: 1018

55. __________ means “wild beast” and was the name of an art movement that included Henri Matisse.

     A. Die Brücke

     B. Fauvism

     C. Dada

     D. Orphism

Answer: B

Page reference: 1019

56. The Blue Rider artist, Franz Marc, painted mainly ______________ because they were more “primitive” than humans

     A. landscape elements

     B. abstract shapes

     C. animals

     D. still lifes

Answer: C

Page reference: 1029

57. Though he lived in France most of his life, __________ was originally from Spain.

     A. Braque

     B. Matisse

     C. Duchamp

     D. Picasso

Answer: D

Page reference: 1021

58. __________, a term which comes from the French term “to glue” was an important aspect of Synthetic Cubism.

     A. readymade

     B. merz

     C. Collage

     D. bauhaus

Answer: C

Page reference: 1026

59. Sonia __________ not only produced paintings with her husband, but also designed fabric and clothing on her own.

     A. Lissitzky

     B. Delaunay

     C. Malevich

     D. Mondrian

Answer: B

Page reference: 1032

60. Kandinsky believed that looking at a painting should be comparable to experiencing ____________. 

     A. music

     B. mathematics

     C. the psyche

     D. love

Answer: A

Page reference: 1031

61. The readymade was a concept of the artist __________, where he could transform any object into art simply by deciding to do so.

     A. Brancusi

     B. Boccioni

     C. Léger

     D. Duchamp

Answer: D

Page reference: 1038
62. Berlin __________ artists especially favored collage and photomontage.

     A. Die Brücke

     B. Der Blaue Reiter

     C. Dada

     D. Orphist

Answer: C

Page reference: 1039

63. Grant Wood was one of the _______________ artists who explored Midwestern themes.

     A. Cubist

     B. Regionalist

     C. Orphist

     D. Expressionist

Answer: B

Page reference: 1065

64. Joan Mitchell who created energetic and lyrical __________ paintings was part of a second generation of Abstract Expressionist painters. 

     A. abstract

     B. figural

     C. collage

     D. socially informed

Answer: A

Page reference: 1077

65. Tatlin intended his _____________ to be modern replacements of Russian icons.

     A. Readymades

     B. Counter-Reliefs

     C. Automatisms

     D. Suprematist Compositions

Answer: B

Page reference: 1035

66. Malevich exhibited 39 works consisting of __________________ in a style he termed Suprematism.

     A. surrealist subjects

     B. animals in primary colors

     C. flat geometric shapes collaged together

     D. portraits of popes

Answer: C

Page reference: 1034

67. Picasso became of the first artists to appropriate _____________ art.

     A. Paleolithic

     B. Native American

     C. medieval

     D. African

Answer: D

Page reference: 1022

68. Die Brücke artists favored traditional northern media such as ______________.

     A. woodcuts

     B. fresco

     C. pastel

     D. stained glass

Answer: A

Page reference: 1026

69. Although flowers became her best-known subject, early in her career Georgia O’Keefe painted images of _______________.

     A. women

     B. skyscrapers

     C. circus performers

     D. biomorphic shapes

Answer: B

Page reference: 1043

70. Weston believed that ____________ made a great photograph and not dark room manipulation.

     A. natural beauty of an object

     B. the picturesque quality of a scene

     C. the artistic choices of the photographer

     D. the ability to adjust lighting

Answer: C

Page reference: 1044

Short Answer

71. What did the Fauvists and Expressionists do to repudiate traditional notions of pictorial representation?

72. How did the Cubists create influential new methods of composition in painting and sculpture?

73. Why did the Futurists embrace “the beauty of speed” in their art?

74. How did the Suprematists combine Cubist picture space with complete abstraction?

75. Why and how did Dada ask radical questions about the nature of art itself?

76. What is an example of Modern artists looking to non-western art during this period?

77. What kind of form did Modern Architecture take during this period?

78. How did Modern artists in the Americas combine their experiments in form with efforts to uncover their national or cultural identities?

79. How did Russian Constructivists combine Modern styles with practical needs?

80. Why did Social Realists and Mexican muralists retreat from the more radical innovations of Modernism?

81. What did Bauhaus artists do with modern mass production?

82. How did the de Stijl artists make art that would purify the human mind with pure colors and simple forms?

83. What techniques did the Harlem Renaissance combine to raise awareness of African American culture?

84. How did the Surrealists liberate the unconscious mind and why did they do this in their art?

85. What are the different kinds of Cubist painting?

86. What are the different kinds of Surrealism?

87. How did Federal patronage for American art function during the Depression?

88. What are the names of the most important government-sponsored public works organizations?

89. Why did the Nazis suppress avant-garde art and how did they exhibit it?

90. What is the International Style?

Essay

91. How did early twentieth-century artists systematically undermine the traditional rules of Western art?

92. Why did Modern art arrive later in the Americas than it did in Europe and what was it like?

93. In what ways did artists give their art a deeper social relevance in the period between the wars?

94. How did Marcel Duchamp’s Fountain change the course of art? 

95. Explore the significance of Jackson Pollack’s drip paintings. How did he make them and did they move beyond any abstract work made previously?

96. Color Field painters such as Mark Rothko and Barnett Newman embraced abstraction in a completely different way than did Jackson Pollack. Explain what they tried to achieve with their non-representational work. 

CHAPTER thirty-three

The international scene since 1950


33

Multiple Choice

1. The art of Jasper Johns and Robert Rauschenberg questioned the influential ideas of ____________.

A. Clement Greenberg

B. John Cage

C. Willem de Kooning

D. Jasper Johns

Answer: A

Page reference: 1083

2. In the 1950s and 1960s several artists argued that ______________was just as important as a finished art object. 

A. the readymade

B. the artist’s idea

C. the creative process

D. reproductions of art

Answer: C

Page reference: 1087

3. How did Carolee Schneemann’s performances challenge the traditional role of women as subjects in art? 

A. She dictated the terms of the viewer’s experience. 

B. She refused to perform nude.

C. She used only male performers. 

D. She assumed roles that challenged female stereotypes.

Answer: A

Page reference: 1089

4. Because her figures are all silhouettes, which does not identify race, the artist Kara Walker forces the viewer to read the narrative by ___________________. 

A. recalling the novel from which the story was taken

B. comparing the scene to other artists

C. looking for other visual markers of race

D. reading the text panels accompanying each character

Answer: C

Page reference: 1136

5. Which art movement employed commercial techniques to produce slick, cool works of art? 

A. Assemblage 

B. Process-based art

C. Pop 

D. Art Happenings 

Answer: C 

Page reference: 1092

6. What was the aim of Richard Hamilton’s Just What Is It That Makes Today’s Homes So Different, So Appealing (Fig. 33-10)? 

A. To draw upon popular culture’s craze for celebrities like Marilyn Monroe

B. To create a visual expression of the disharmonious world of consumption

C. To inspire later Pop artists to use collage as their primary medium. 

D. To introduce American Pop Art to British audiences.

Answer: B

Page reference: 1091

7. The text explains that Minimalist art is best understood when considered ________________ 

A. in photographic reproductions

B. in a gallery or museum context

C. alongside the artists’ written manifestoes

D. from a distance

Answer: C

Page reference: 1096

8. Johns, Cage and Rauschenberg collaborated on theatrical events with the choreographer __________.

A. Yves Klein 

B. Francis Bacon

C. Diane Arbus

D. Merce Cunningham

Answer: D 

Page reference: 1087

9. Allan Kaprow and Yves Klein were both associated with __________. 

A. Happenings

B. Postwar photography

C. Neo-Expressionism

D. Arte Minimalism

Answer: A

Page reference: 1087

10. Critic Lawrence Alloway named Pop Art after __________.

A. movie popcorn

B. his father

C. a Tootsie Pop

D. a popping balloon

Answer: C

Page reference: 1092

11. Conceptual art’s emphasis on “dematerialization” is implicitly critical of the art world because_____________. 

A. it suggests that art is not important in society

B. it devalues past traditions of art

C. it leaves no precious object behind for purchase

D. it calls attention to art’s spiritual qualities

Answer: C

Page reference: 1097

12. What commercial technique did Roy Lichtenstein imitate in his paintings? 

A. silkscreening 

B. benday dots

C. photography

D. digital imaging

Answer: B

Page reference: 1095

13. Claes Oldenburg created __________ of consumer culture in the form of sculptures.

A. ironic critiques

B. reproductions

C. religious parodies

D. aggressive confrontations

Answer: A

Page reference: 1095

14. How does Jackie Winsor’s Burnt Piece (Fig. 33-22) subvert the practices of Minimalist sculptors? 

A. It relies on natural materials. 

B. It references the artist’s autobiography.

C. The artist’s working process is visible. 

D. All of the above.

Answer: D

Page reference: 1099

15. Eva Hesse embraced __________ in her art, making works that used the vocabulary of Minimalism for emotional ends.

A. optical illusion 

B. Earthworks

C. Pop Art

D. absurdity

Answer: D

Page reference: 1099

16. Which of the following is NOT true of Judy Chicago’s The Dinner Party (Fig. 33-23)? 

A. It was made collaboratively by hundreds of volunteers. 

B. It includes art forms that have traditionally been the work of women.

C. It is meant to commemorate the accomplishments of women artists from the past.

D. Abstracted designs based on female genitalia symbolize women from all times and ethnicities.

Answer: C

Page reference: 1100

17. Conceptual artists wanted to __________ the art object.

A. emphasize

B. dematerialize

C. celebrate

D. reproduce

Answer: B

Page reference: 1097

18. The works of Joseph Beuys and ____________ inspired Ana Mendieta.

A. minimalism 

B. feminist artists

C. Kosuth

D. santíera

Answer: D

Page reference: 1102

19. Christo and Jeanne-Claude are known for their temporary, __________ artworks.

A. projection 

B. cantilevering

C. dripping

D. site-specific

Answer: D

Page reference: 1103

20. As an alternative to traditional images in art, feminist artists in the early 1970’s emphasized a(n) ____________view of women by focusing on women’s bodies and defining gender in biological terms.

A. feminine 

B. essentialist

C. naturalist

D. scientific

Answer: B

Page reference: 1101

21. Many feminist artists embraced craft media because _________________. 

A. these techniques required less demanding physical skills

B. its marginalization by the art establishment had suppressed women’s accomplishments.

C. of the domestic function of most craft objects

D. all of the above

Answer: B

Page reference: 1101

22. Judy Chicago’s The Dinner Party (Fig. 33-23) is a large sculptural installation, celebrating women’s __________.

A. altars

B. history

C. libraries

D. cuisine

Answer: B

Page reference: 1100

23. ____________________ architecture rejected the purity, uniformity, and abstraction of the International Style. 

A. Pop Art

B. Postmodern

C. Deconstructivist

D. Corporate

Answer: B

Page reference: 1106

24. __________ heralded a post-industrial, advanced capitalist society.

A. Op Art 

B. Surrealist art

C. Postmodern art

D. Art Informel 

Answer: C

Page reference: 1107

25. What term is related to the wide range of artistic styles, interests, and cultural meanings that developed during the Postmodern period in art? 

A. appropriation

B. post-colonialism

C. pluralism

D. historicism

Answer: C

Page reference: 1107

26. In 1982, critic Craig Owens argued that __________ and photographers were best able to represent Postmodernism’s challenge to Modernist tradition and authority. 

A. Neo-Expressionist painters

B. sculptors

C. feminists

D. young British artists

Answer: C

Page reference: 1109

27. Jean-Michel Basquiat’s Neo-Expressionist paintings of the early 1980s developed out of his work as a___________________. 

A. musician

B. professional athlete

C. graffiti artist

D. poet

Answer: C

Page reference: 1108

28. Kerry James Marshall uses Postmodern strategies in his paintings to draw attention to ________ issues.

A. race, class and poverty

B. feminist 

C. post-colonial

D. environmental

Answer: A

Page reference: 1113

29. Faith Ringgold combines African-American _________ with painting and storytelling to address issues of race and female identity in her work. 

A. beaded jewelry

B. fertility sculptures

C. masks

D. quiltmaking

Answer: D

Page reference: 1111

30. Chris Ofili’s painting The Holy Virgin Mary (Fig. 33-47) was at the center of a controversy about public __________ in the arts.

A. history 

B. funding

C. access

D. communication

Answer: B 

Page reference: 1118

31. Frank Gehry’s Guggenheim Museum in Bilbao, Spain (Fig. 33-60) is an example of Deconstructivist __________.

A. architecture

B. furniture

C. telephone

D. language

Answer: A

Page reference: 1126

32. Joseph Beuys developed a ______________ in performances to explain the inexplicable.

A. shamanistic personality

B. theatrical setting

C. complete environment

D. light show with silhouettes

Answer: A

Page reference: 1097

33. The conceptual art of Josef Kosuth examined the conceptual relationships between visual images and ________. 

A. music

B. language

C. physical experience

D. national identity

Answer: B

Page reference: 1097

34. _______________ was the logical extension of the Minimalist move away from the handcrafted object.

A. Graffiti art

B. Conceptual art

C. Earth art

D. Traditional forms of art

Answer: B

Page reference: 1096

35. A major aim of first-generation feminist artists was _______________. 

A. increasing recognition for women’s artistic accomplishments and practices 

B. deconstructing the art historical canon by exposing patriarchal biases in society

C. challenging traditional gender divisions through postmodern strategies

D. all of the above

Answer: D

Page reference: 1101

36. How are Christo and Jeanne-Claude’s site-specific works of art funded? 

A. They are funded through grants from the National Endowment of the Arts and other funding agencies

B. They are commissioned by museums, individuals, and local governments. 

C. They sell models, drawings, and other preliminary materials from the preceding project. 

D. Admission fees for those who want to see the final work. 

Answer: C

Page reference: 1103

37. Neo-Expressionist artists returned to large-scale figural paintings that recovered ________________.

A. intimacy with the viewer

B. visual effects of photography

C. collage techniques

D. the painted surface

Answer: D

Page reference: 1107

38. What long-established practice does Gerhard Richter reject?

A. the signing of art

B. working in a singular style

C. exhibiting art in public

D. providing titles to art

Answer: B

Page reference: 1109

39. Cindy Sherman’s “Untitled Film Stills” exemplifies Postmodern strategies of ___________.

A. looking

B. appropriation

C. essentialism

D. patriarchy

Answer: A

Page reference: 1109

40. Which controversial work of art resulted in its removal from its original location? 

A. Andres Serrano’s Piss Christ (Fig. 33-48)

B. Richard Serra’s Tilted Arc (Fig. 33-45)

C. Chris Ofili’s The Holy Virgin Mary (Fig. 33-47)

D. Damien Hirst’s Mother and Child Divided (Fig. 33-49)

Answer: B

Page reference: 1115

41. What social issue motivated David Wojnarowicz’s Untitled (Hands) (Fig. 33-51)? 

A. the Vietnam War

B. the AIDS crisis

C. housing for the urban poor

D. funding for the arts

Answer: B

Page reference: 1121

42. _____________ made a series of objects combining painting and sculpture called combines.

A. Allan Kaprow

B. Robert Rauschenberg

C. Andy Warhol

D. Nam June Paik 

Answer: B

Page reference: 1087

43. According to the text, which of the following developments in contemporary art has resulted from the rise of globalism in the twenty-first century? 

A. international exhibitions provide opportunities for diverse artistic exchange

B. studio craft arts have taken a more prominent place in the art world

C. artists have shifted toward digital formats of film and video

D. artists engage with a broad range of social, political, economic, and environmental concerns

Answer: A

Page reference: 1129

44. The Guerrilla Girls raise awareness of race and gender discrimination by appropriating strategies of ____________. 

A. first-wave feminist artists 

B. Modernism

C. guerilla warfare

D. Postcolonial discourse

Answer: C

Page reference: 1110

45. High Tech architecture is frequently characterized by ___________________. 

A. the elimination of almost all applied decoration

B. the visible display of service systems such as heating and power

C. distorted designs that challenge traditional assumptions about stability

D. the simultaneous mixing of styles from different architectural periods

Answer: B

Page reference: 1125

46. Deconstructivist architecture deliberately departed from traditional architecture by creating _____________. 

A. open spaces in the design

B. drawings in space

C. symmetrical components

D. “decentered” designs

Answer: D

Page reference: 1126

47. In her works addressing contemporary gender issues, Vanessa Beecroft uses the medium of ____________ to subvert the normal relationship between viewer and object of art. 

A. photography

B. video

C. performance

D. all of the above

Answer: C

Page reference: 1132

48. How did Happenings differ from conventional theatrical performances? 

A. It invades the viewer’s space,

B. The viewer must frequently participate,

C. Its structure allows for the occurrence of chance and spontaneous events. 

D. All of the above.

Answer: D

Page reference: 1087-1089

49. The artist Shirin Neshat’ “Women of Allah” series of photographs explores how Iranian women are ______________.

A. stereotyped in the West

B. treated in Iran

C. violent

D. devoutly religious

Answer: A

Page reference: 1124

50. What traditional institution does Fred Wilson critique in his interventionist installations? 

A. universities

B. museum exhibitions

C. courts of law

D. banks

Answer: B

Page reference: 1135

51. What traditional folk art form does Kara Walker use in her provocative installations exploring historical issues of race? 

A. glassblowing

B. cut-paper silhouettes

C. quiltmaking

D. dollmaking

Answer: B

Page reference: 1136

52. Which media was NOT used by Conceptualist artists of the 1960s? 

A. performance

B. painting

C. written and spoken words

D. photography

Answer: B

Page reference: 1097

53. What term did Miriam Schapiro use to describe her work that combined acrylic paint with colorful pieces of fabric? 

A. Pattern and Decoration

B. femmage

C. bricolage 

D. herstory paintings

Answer: B

Page reference: 1101

54. Kiki Smith is a Postmodern sculptor interested in the __________.

     A. body

     B. religious images

     C. race

     D. geometric forms

Answer: A

Page reference: 1121

55. Judy Baca was influenced by the Mexican __________ in making her large-scale socially relevant paintings.

     A. folk artists

     B. muralists

     C. weaving

     D. religious art

Answer: B

Page reference: 1113

56. Dale Chihuly’s ________ sculptures demonstrate the use of traditional craft media in contemporary art. 

     A. video

     B. trash

     C. glass

     D. plastic

Answer: C

Page reference: 1130

57. Jeff Wall creates his ________________ like a movie director by carefully designing the sets and posing his actors. 

     A. videos

     B. posters

     C. femmages

     D. photographs

Answer: D

Page reference: 1130

58. Saarinen wanted to evoke the excitement of air travel in his expressive and swooping design for a/an __________.

     A. art museum

     B. skyscraper

     C. airport terminal

     D. house

Answer: C

Page reference: 1104

59. Although initially a revolutionary style, _____________ architecture came to stand for corporate wealth and power.

     A. International Style

     B. Deconstructivist

     C. High Tech

     D. Postmodern

Answer: A

Page reference: 1104

60. Robert Venturi claimed “Less is a bore,” in a parody of _________ famous phrase.

     A. Frank Geahry’s 

     B. Mies van der Rohe’s 

     C. Philip Johnson’s

     D. Eero Saarinen

Answer: B

Page reference: 1106

61. Judy Chicago and Miriam Schapiro collaborated with their students on the creation of __________, a collaborative art environment.

     A. Women of Allah

     B. Third Text

     C. Cremaster

     D. Womanhouse
Answer: D

Page reference: 1101

62. Robert Smithson’s Spiral Jetty (Fig. 33-26) is a permanent _______________, which is intended to reflect the “ongoing dialectic” of constructive and destructive forces in nature.

     A. happening

     B. wrap

     C. earthwork

     D. installation

Answer: C

Page reference: 1102

63. ____________ involves combining disparate elements to construct a work of art.

     A. Neo-Expressionism

     B. Happenings

     C. Process art

     D. Assemblage

Answer: D

Page reference: 1084

64. Louise Nevelson arrives at works such as Sky Cathedral (Fig. 32-2) after _____________.

     A. piecing together different shapes of glass 

     B. experimenting with combines

     C. stacking boxes of discarded objects together

     D. collaging photographs

Answer: C

Page reference: 1084

65. Mendieta’s Tree of Life (Fig. 33-25) celebrates the notion that women ___________.

     A. have a deeper identification with nature than men

     B. reproduce life

     C. are more intellectual than men

     D. have great physical strength

Answer: A

Page reference: 1102

66. Barbara Kruger’s signature style combines black and white photographic images with _______________.

     A. traditional folk crafts

     B. the red used in cheap advertising

     C. calligraphy

     D. provocative images of women

Answer: B

Page reference: 1110

67. ______________ is one of the best-known works of public art in the United States.

     A. Tilted Arc
     B. House
     C. The Division of the Barrios
     D. Vietnam Veterans Memorial
Answer: D

Page reference: 1115

68. Critics of the Vietnam Veterans Memorial (Fig. 33-46) were especially outraged by the use of ____________.

     A. the color black

     B. the setting

     C. the minimalist treatment

     D. the listing of names

Answer: A

Page reference: 1116

69. The ______________ led informally by Damian Hirst were among the most sensational of modern artists.

     A. Neo-Expressionists

     B. Young British Artists

     C. Third Text

     D. Womanhouse

Answer: B

Page reference: 1119

70. ________________ is the term for artists’ use of actions, movements, and gestures of their own bodies.

     A. Process art

     B. Pop art 

     C. Feminist art

     D. Happenings

Answer: D

Page reference: 1087

Short Answer

71. How are Assemblages and Happenings related?

72. What are the origins of Pop Art?

73. Why did the Minimal artists eliminate personal feeling and social references from their work?

74. How did the Conceptual artists eliminate the art object?

75. What is Performance Art?

76. What are Earthworks?

77. How did Feminists impact the art world?

78. What is Postmodern art?

79. What is Postmodern architecture?

80. How has audience interaction changed in Postmodern art?

81. How did the activism of the 1960’s influence art?

82. What are some of the issues New Media artists address in their art?

83. What are the main trends in Post-war photography?

Essay

84. What did artists do from 1955 to 1965 to bring the real world into their art?

85. What kinds of assaults did artists make from the 1960’s to the early 1970’s on artistic traditions?

86. Using examples from each of the last four decades, write an essay comparing how contemporary artists have addressed the issue of identity. Consider their varied strategies, media, and aesthetics, as well as how their interests have been altered by cultural changes over the last 40 years. 
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